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HIS will introduce to you a2 set of long-
halred, eccentric specimens of humanity
who are the most quarrclsome, most child-
" llke, most whimslcal combination In the
world—and yet, taken as a whole, the most
loveable, the biggest hearted, broadest visloned
characters In Utah,
Like the majority of mumanity. they have folbles
but put them before a box of painte and sce how
quickly the paints disappear. Put them before
a canvass or o plle of cly and watch the marve-
lous transflguration. T untidy dreamers  of
droams, lost among the Iclosynerasies of their ima-
gination and laughed at by the pragmatic world
about them wake upr, L w thei ms in the air
ond tell the ever changing uncertain story of
nature quite as successfully s their European
frienda across the waters could tell it
Some of them, of course, are not properly un=
derstood; others of them are over estimated, while
a few are not estimated at all. And If T presume
10 be the adjudicator can you Imagine, kind
frlends, what a miserable pond of hot water I
shall be doomed to sawim in until the storm
passes over? For they are childigh—every zingle
one of them und take offense when compliments
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are really Intended. They are almost as bad, say,
as our musicians
PRESIDENT OF ART INSTITUTE

Mr. Edwin Evans, for Instance, whose name
stands at the head of our local art world by rea-
#on of his position ot our state unl sity ns
presidont of the Art Institute and ge ally ns art
eritlc and artist i known as “a little plump man
with little black eyes a black halr; arcastle,
unconventlonal uncompromlising, and althougn
his time Is pretty much taken up in university
work he comex along now and then with o can-
vass full of the very breath of [ife, Iis “Graln
Stack” re itly exhibited in Ogden at the eleventh
annual exhibitlon of the Utah Art Institute s ad-
mirably painted. A fine fecling of sunlight st

into all the noc and corners of the pleture and
the shadows are temptingly harmonious and cool
=after all, when nature is seen with the warmth
of the sun playing aver it shouldn't that be the
biggest fact of the pleture? Mr, Evans has caught
the sun in a dream and painted It without com-
promise. His subject might just as well have been
a potato fleld or o sagebrush plain so far as a
literal translation Is concerned. He was happily
concerned with the bigger truth of mysterlous

and ever changing light
Three other names stand
John Hafen, J. T. Harwood and J
The four have waded through all the vicissitudes
of ploneer life together. They hove all drunk _frum
the well of hard times and nonappreclation—
ed thelr lives to their chosen
er future
annot

alongside with his.
B. Falrbanks.

they have all dedieat
profession with stoical zeal, and whatev
generations many have to say of wtnem they c
deny the integrity of their intentions,
EROAD APPRECIATION

John Hafen of late years has steadlly been re-
ceiving o broader appreciation. His works hoave
P Chicago and New York with
has carned

been exhibited
censiderable suecess and at home he
the title of “Poet Painter”
INTERPRETS NATURE
1 has recently =old to the slate
- charming landscape of Puritan sentiment
d *The Old Apple Tree.” It is to be particu-
v admired for its « treatment and feeling
of semmer W rmath ploetur Mr. Harwnood
has risen al 2 his standard. e has seen nature
full of airy vibration full of movement,

shadows that are tran a field that
. Insteald

Harw

lovers m t select as |
of copying natare e bas caushi (! ignificance
and Interpreted {t—und that Js 1rud art!

Ar. Fairbanks was also admirably represented
ot the recent Art Institute with n zerles of Lypi-
cally Utah 10 r n z
His attempts at fo 1ings amid misty moun-
tains, and hazy valleys are expecially fine. The
sentiment mystery found In the 1 tad
atretehes of mountains that |:u—rr;- (l'.u-
o o drawn needs a dreamer of drea
,,"r:,l;.,! it, and Mr Fairl filla the hill llla_
Fift to the state of a thousand-dollar copy of
“The Holy mily” after Rubens is to be especlal-
ly remembered

CHARACTER ANALYSIS HIS FORTE
primarily a sculptor, and inci-
ally draughtgman g d painter s famillar to
3 The big physleal heavy weight possessing
the intellectual abllity of close characier analysls
Mr. Young stands for purely specific art prob=

. He cares little whether his work s pretty
uely, attractive or repulgive so long as the
for wter of his model tak form. He
asumes that a man is not to be 1 AUper-

| portratiture nor under d by v o copy

—no matter how technically correst—of Lthe out-
ward physl al characteristics. He probes some-
what underneath with the fdea that art, after
all, ls not a simple wpy of nature, but 1-.L|_\|.-r
a means of helghtening our yrecintion of It
detalls, scort v what Is known among the lay mem-
bers as “exactl and reuaches out for the
sweep of his subject, the constructional lines, and
even the play of lHght which the painter alone
rather feels i purel w the painter Mr. Young
fs a voung man yvet 1l we can expect some
great work from his hands,

ARTIST WHO LOOKS THE PART.

With similar proclivitles Mr, Lee Greene Rich-
ards, artist to even the Van Dyke he sports on
his chin, and the curls on his moustache. is
particularly successful in combining portraiture
and wonderful tone gquallties, Perhaps that doesn't
explain  {t=elfy, dear friends? Well, It simply
means that Mr. Richards is far more than por-
tralt painter—he i Intellectually and soulfully an
artlst, He loves his work for 18 own sake—
he loves natural phenomena from the same at-
titude, and that, combined with conslderable
uropean training, and an abundance of good
sense, will land him some fine day in the mys-
terlons future as a complete artist

Deny friends of the business world, could you
cnter into the paradise of Mr. Richards' vision
you would most probably find that there are
pleasures on the weary road gquite unique of thems=
polves and possibly as strenuous as gold getti.,,
with the repese of contemplation as gulde,
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ATHLETIC PAINTER.
connected with Mr, Young and Mr
Richards is Mr Wright, for some time associated
with the B Y. . at Logan and generally known
d2 A pretty hard man to handle, not only with
the gloves, the foll, and in argument, but In
Whistlerian and Dingresserian methods of painting
ag well. Mr Wright I8 the most prolific portrait
painter in the west, and Is extraordinarly -
vegsful In his analysls of character. His range
and versatility were fittingly shown both at the
lnst state fair and atl Ogden, A portrait of Miss
b ertainly gives Whistler a elose call in its
combination of tone qualities, and another smaller
In pastel or a I's  head POSSCSSES
striking tactile or in the v
- at the lay member pastel a fecling of ac-
leinl existence y nly this is one of the
of any compieted ar:, and we should
Mr. Wright continue it

Closely

requirem
like to have

YOUNG AND PROMISING

“Young Mr. Falrbanks,'" Leo. son of J, B, Fair-

sful director of art in the public

Lake Cily, and is producing a

sty fine sketches, particularly fine

composition
|

b fs 1 succe
school* of
great many
irom  the point of view ot
compositions are invariably
landscapes and those mostly of
filled with quaking aspens and pine and flow
He is very exacting in selecting his point of view,
climinating unnecessary detail, and elaborating,
LEADING WOMEN ARTIST
the women folk there {2 one name which
nently above all the rest—Mliss Mary
dream of life with its subtle charms
and flow of harmdnious connections Ig re-echoed In
her work many times with variations that only a
purely feminine character who loy her work
could give. Her painting of the “French Peasant
Knitting,” now owned by the state, stands as her
strongest work, The breadth of conception and
=in city of tone tempered by the charm of fem-
inine individuality will make the picture live long
in the future
ALFRED LAMBOURNE, POET.

Likewlise a lover ol tract musings, a pont by
nature, an artlst by tempe ment, Mr. Alfred Lam-
hourne has stood for many ars o champion of
culture, His contempt of mundane pleasures, his
ridlcule of happiness through gold, hls tenaclous
fight for the emanclpation of the artist from the
lure of public applause, along with his many
literary and artistic pursults, has won him the
title of “Father Lambourne.” If the younger ge
oratlons of oaspiring witnesses will direct thelr
energles in a path as purely honest ns he has done
young America may well expeetl to become serious-
Iy a cultured nation.

WELL KNOWN PORTRAIT PAINTER

Although Mr. Will Clawson has been devoting
his thme of late ¥ears In Callfornia only recently
returning to his native home in Salt Lake, he needs
no introduction, especlally to the soclal world.
His many portraits of prominent ecitizens of Utah
attest an acknowledged and favored standing as
a portrait painter, HIs subjects are seen through
a velled llght that Is especlally pleasing to sitters
The dramatle element of pose combined wilth tiors,
fovmediately wins popular appreciation. His ar-
rangements of drupery under varied iightings in-
varlably show the splendor of rich costumes which
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goes admirably with the other clements of his
work.

CONTRASTS ARE HIS FORTE.

What Mr Clawson Is In portraiture Mr. Culmer
{s in landscape. Ask n lay member what they most
llke In nature and they will tell vou a pretly
HUns Ask them how they ke It and Immaeadiate-
ly they reply, “definitely.” Ask them for the next
best and they will say the effect of the sun on
snow-capped peaks with all its attending detall,
or a summer river side with blades of grass shoot-
ing up around It and the leaves of the trees hang-
ing aboul pleturesquely from thelr branches. Mr
Culmer has spent his life In portraying these ef-
fects He delights in the sudden contrasts of
light and dark; he loves brilllant sunsets and has
won accordingly a broad spread popularity

The fact that the Commercial club of Salt Lake
selected Mr. Culmer’'s painting of the great natur-
al bridge Augusta, a photograph of which Is re-
produced above, ns the plcture which was subse-
quently presented to President Taft on the occa-
slon of his visit to the city, Is in itself an indi-
cation of Mr. Culmer’s standing as an artist,

There are other names of importance such ax
3. W. Brownlng who Is thoroughly of an artistic
temperament. We regret that he does not devote
more time to practical art problems and apend less
time as a business man

There |y Ramsey who has done a number of

traite this year and whose exhibits at the re-
cent state fair attracted attention, and one can-
not forget the veteran Ottinger who still turns
out on occasional pleture,

Mrs. Virginla Stevens should be remembered
also for her splendld success as a director of art
among the younger generatlon at the State Uni-
versary. Although we never see a canvass in the
oxhibitions that she has doneé she has the correct
artistie tempernment and an abundance of nervous
energy which Is gradually telling on the cultural
side of our educational system.

THANKLESS PROFESSION.

It must be romembered in summing up the
activities of this spurious band of dreamers segre=-
gated as they are from all the commoner walks
of life that thelrs I8 a profession quite different
from the ordinary, much more difficult to live,
more generally misunderstood than any other pro-
fesslon, thankless, full of thorny paths, and so
often consldersd without a serlous attitude. Tha
average human being looks at art as merely a
picture making process. The criterion of judgment
ls “pretty or not pretty,” which of course to the
real artist is ridiculously absurd, How many times
he closes his ears to the rehatched platitudes of
prople who look at pictures merely from the sentl-
mental superficial point of view of pretty or not
pretty. How often on entering the homes of his
friends he sees calendars and chromos of the most
poisonous, Jarring, unnatural tendencles, and Is
forced to =it complacently and view them without
a murmur.  Walls covered and jammed with con-
coctions of second band artists reproduced with
the crudest, cheapest sort of reproducing mothods.

These and many other egually repulsive condi-
tlons are what the artists have to contend with.
But their dream Is that some fine spring morning
conditions shall hove changed! People shall have
learned that one pleture well done with the soul
of the artist in jt s worth more to thelr general
culture than ten million chromos.

DONALD BEAUREGARD.
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