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Such discover, almost by instinct, what others
le irn; and they belong to that class of minds
who faid down the laws of language, and re-
duced writing and discourse to an art. On
the other hand, many are grammarians, in the
school-boy sense, who know very little of the
philosopby of composition, and are but poor

isplendid discourse, the majority will be struck highest order,

speakers and bunglers in literature. It may
be farther observed that, by mixing in good

good Englisb; and childien b ought up in
tducated circies often are more corrret in

ordinary conversation, than the majority of , carry us on with a torrent of fee

seif-taught men. Though the literature of
the latter should be without a blemish, in

'{hose beauties depend.

society, many, without stu y,speak and write '\
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tell how he has execuled it, and what elements ltunlh' ungualified for public speaking. To
constitute his beauties and effects. {this superficial notion P

Inreading a fine piece of literary composi- | consider them eminently endowed with the
tion, or when hearing delivered a powerful or 1quaiitiu necessary to make orators of the
; | Were they equally trained to
with their effects and beauties, without know- think aloud, before a public assembly, as they
ing the causes thereof. Yet there are the areto think upon paper, they would be simi-
causes of those «ffec's, and launs upon which larly successiul; and because they are not
Powerful passages thus trained, they fail. Indeed, I am of opin-
will move, clear ones convince, graceful ones ion that the majority of modern public speak-
please, beautifu! ones enchant, touching ones ers are not Nature's oratore, and that those
draw forth our sympathies, imratuoun ones gons of genius who, like Addison, shrink from

i

ng, or storm |a public assembly, with chaos and confusion

ltha mind with a host of ideas; those full of lin their brains, to vindicate with their pens

!
take exception, and : fine, what bas he not done with the

common discourse, they will frequently show up kindred passions in'others, or melt them

tion. With
somewhat different, for they are as careful
over their speech as the Former are of their
litera ure. | remember reading of a celebrated
author of a Grammar whbo, bimaself, spoke | he understands what elements constitute these
wretched English. varieties, and knows how to execute his work,

Now these seeming paradoxes are easily and the instrumentsto nse in the constitution
explained. The fact is, we are living in a  of its parts. Like a skillful mechanie, in the
state of society where language is highly ad- | production of a finely wrought piece of
vanced, and lterature and discourse widely | mechanism, so is the ciassical author in the
diffused. Thue, we have an imperceptible composition of an excellent work. Yet how
training. We acquire by practice what the | few realize this iesemb’ance! Fur instarnce, if
arcients attained by study and theory. In |the finely wrought piece of mechanism be ex-
these days ef chieap literature and extensive jamined, it will be said, what time, what

tal facilities, nea I/ every one rea:ls. at |labor, what care, and what knowledge of the
east a novel, and writes, at Jeast a letter, | mechanical art, combined with the mechanic’s
And again, where is there an American or an |skill, it must bave taken to have produced
Englishman who cannot make a speech? |that work; but if the excellent piece of litera-
Indeed, the very character of the age tends to | ture be examined they will exclaim—What a
general knowledge "and education. Hence, fine wriler? Tae labor, care, knowledge of
the semi-educaled state of the masses; hence the laws of art, eritical judzment, refined
those mixing in good society may speak wih taste and elaborate design displayed by the
propriety; and hence many can diseourse and | author only few appreciate. Yet the fact is,
wri e for the public who have never studied the:e are classical compositions that cost
rhetoric and composition. In fact those who | wore labor, time, care, skill, and knowledge
belong to what is termed the uneducated of artistic laws than any other works of art.
mass, in general kunowledge and intellectual  Bat the toiling autbor is merely credited with
acquiremsnts, are far in advance ev.n of the | talent. This is a most unjust ba'ance of his
arislocracy of several centuries back. But| acerunt. That splendid literary work of his
let not this in the minds of any lessen the | which one reads in a few nights, exhausted
nnportance of treating literature and ciscourse | his time and labor of years And this, too,
as branclhies of a highly wrought art. Ilad  is independent of the years of training and
we lived in earlier ages, what we now acquire | study which were required to prepare him for
by imperceptible training must have been | his work, and over and above lis native genius.
reached by individual study. Hence, when | I bring these views before you to correct the
Janguage was in its infancy, litrrature not so | common notion that talent is nearly all that
widely diffused, anl public speaking not so |18 required to make a wiiter or a public
geueral, orators and writers studied the art of |speaker. My opinion is that talent, unac-
rhetoric and compouotion in a high degree. companied with much labor and a knowledge

The art of compoition teaches us bow to  of the laws of the art of composition, often
acquire the ability of speaking and writing  make poor writers and very ind fferent public
effcctively; it shows us how to use the capa-  speakers. The reasen of this is that they
bilities and mix the elements of language, depend, too often, entirely upon their talent.

public speakers, however, it is |strike upon the ear like strains of exquisite
music., Now the master of composition
observes these laws, and lays them down as
some of the rudiments of his art. Moreover,

and discovers what makes the vast difference | I would impress upon young men who desire | other arts, some

passion, or overflowing with pathos, will stir |the richness and profusion cf their minds, are

' . ‘in truth the nearest relations of that censtel- | 7 -y
that their youth lacked the polish of educa-} into tears, while harmonious passages will |lation o¢ orators, whose names are written | PFipcipal branches of the art of composition,

vpon the pillars of discourse.
irresistib eness of their genius force a vent in
'public sprech—Ilet ambition for distinction
‘8pur them on, and a solid training support
them, and they
write on those pilla s new blazing names,
anciemt Greece and Rome, when oratory was
Itl:nv: medium through wh ch men courted popu-
larity aud success in every public sphere, not
‘only writers and lawgivers of philosophy were
(orators, but military men also moun ed the
forum t» advance their fortunes,
not only one of the world’s greatest generals,
‘but he wa+ also an accomplished crator and
an eminent writer, while Cicero, the great
| Roman lawyer, was an author of celebrated
works on rhetoric and literary composition.
The first essay of D:mosthenes, in public
speaking, was scarcely less a failure than
Addison’s in the English Parliament. Iad
he lived in modern times, when literature has
become a ruling in&titution, after his failure
before a popular assembly, Le might have

world perchance might then have known him,
not as its greatest orator, but as the first
(editor and origin of the London Times. But
‘he was born when oratory was the ruling
(ipnstitution, and, in spite of Lis non-success at
first, and the disadvantages of physical da-
fects, he won from all ages the undisputed
Lthrene and sceptre of th» empire of discourse.
These facts go.to show thau both oratory and
literature are branches of a profession, and

|

branch.

L2t me now retarn with my hearers from
our view of public epea ers and writers to
the art of composition as. thie basis of their
prolession.

and discourae embrace the e) ments of all
\ may think tat I am

between the best sreakers and writers and  eminence, either as public speakers or writers, extravagant: yet it is the simp'e truth. View

the bunglers in discourse and literature.
asiked the reason of the eminence of certain  art of composition, and the necessity of spend-
imen as oraters and writers, many would 'L ing mueh labor and thoug't, bota upon the
ascribe it to their talent, their thinking |subject and execution of their designs With-
powers, their fruitfu'ness of ideas, and their jout this eminence cannot be reached, no
rich maginations. They wou'd say, the matter howsoever much cesired.
poet is eminent because he has the poet’s! To the non-critical reader nine-tenths of
g ft; the orator powerful because he is an|the beauties and excellence of fine composi-
o ator by nature, aud the general literary man | tion are lost. A classical author would much
a writer because he has tiie talent for writing, | rather that his works should be plac d in the
Now this is only partly true. Reflect that | hands of a master of literary art than con-
the soul of genius inus* have a body tobe seen signed to the judgment of an incompetent
and felt by others, thought a form to be tan- | amateur; but it is most distasteful to him to
gible to their reason,—ay even to be tangible | be read by thcse who know nothinz of the
to cur own reason, and imagination represen- | laws of composition, and who are as incapa-
talive expressio 8 to illustrate its ideal ble of appreciating his merits, as of discover-
Emturea. Nature’s poets become eminent | ing Lis defects. O. the other hand, he com-
ecause they embody the soul of poetry in | mts his works to the review of a just and
beautiful, or powerfu!, or sublime verse; competent eritic, with feelinga of gratitude
crators great from the reas;n that they are and pride. Fron such a reviewer, his merits
greal in the arl, as well as in the talent of | will receive discriminating praise; and, even
oratory, and general literary men succeesful, | sbould his werk be pronounced “not perfect,”
because literaiure is their jro ession or (heir | this judicious praise will be more flatterin: to
idol. [Excellence is obtained by theory or |him than the senseless applause of the igno-
much practice, but as a rule by the combina- | rant.
tion of both. Moreover, those who are unaequainted with
Select a classical piece of literar
gition or a masterly oration. Mark its clear
passages; note its strong ones;. observe those| others; but, if they attempt literature them-
tkat are passionate or loaded with impetuous | selves, they will rank as bunglers. Even
eloquence; wonder at their difference fmmiauthuru of geuing will, in their fi"st produe-
passages eloquent with imagination; find all [ tions, break the laws of composition and
its beauties, grace, tenderness, pathos, orna-|offend critical tasle, unless they possess the
ment, and haymony. Having done so, learn | 8ki'l of good preparatory training, Indeed,
one of the first lessons of tLe art of compos - [they are almost certain t» do this, unless (hey
tion. Itisthis. The clear passages a.esoalso compose with eare, and bestow upon
b:cause c cariy expressed; the strong ones |their manuscript much labor ahd revision..
sirong because created with the elements ¢f| In fact, even experienced writers, in producing
strength; the passionate such from their |classical works, find it n cessary to write
expressions of the storws and wvarieties of
yassion; the impetuous receive character frown
their impetuosity; the imaginative has been
clothed iu imagination’s own rrese; th* grace-
ful were gracefully executed; the pathetic
show pathos embodied; the ornawmental are
uecked with the ornaments.of | inguage, and
the soul of harmony breathes in harmonious
arts. Demosthenes is said of all orators to
\ave been the most impetoous and powe:rful.
Read his orat ons and you will fiud the essen-
tial elements of impetuosity and power there.
Cicero was the most highly wrought and
cunning masler of oratory, Read his orations
and you will discover elaborate art inhis
composilion; and in later times, Crathaun and.
‘HBrougham were giatrts in the Englisk Parlia.
ment, because their speeclies contained the
Intrinsic qualities of style ascribed to them as
mmasters of oratory. Cicero gained his.repu-
tation, as a cunning artist of discourse, Ee-
cause he worked wi h a skillful band and
firely elabarated all he undertook. He never
was effective without aiming for effect, never

position much labor and revision, ow much
more necessary is it, therefore, that young
writers should be thovghtfu', ecareful and
laborious in their fi st literary efforts?-

Upon the point of breaking classical laws
of compos tion, it may be ob erved that mm}-
ern novelists are particularly subject to crui-
cal censure; and modern dramitists of the

have often observed this,
critical notes of the examples. Two instances,
however, I will refer to of popular writers
breaking the law of episode most remarkably.
I may here be obseived that episode belongs

:? the bigher branches of the art of com)osi-
ion,

without making

then made a passing touch upon public speak-
ers, illustralive of the neeessity of much

1£ ,the importance of becominz masters in the|that most cow

compo- \thu art of ¢ mposition, not only are incapable
of appreciating finely-executed works of

with elaborate care, and to gi eto their com-

made a point unless he first sharpened it, ror
reached the climax of splended oration b:fore
he had prepared the. way with ¢ nsummate
skill, us a great speaker or a great writer
anderstands his art, and knows how to exe-

cuafe ki work, and the masterly critic can

b

were geldom orators, and related the ancedote

of Addison’s ludicrous effo't to. deliver a

speech, in the English Parliament, Upen
this he remarked:- '

From such examples, it is inferred that

great writers and profound thinkers are na-

‘mechanism. Now count the number of its
parts; then mark its fine and skiliful coustrue-
tion, and lastly wonder at its fitness aund per-
fection as an organized whole. Go tlLen to
the master of composition and ask him con-
cerning the machi ery of hisart. He will tell
you that some of its cl:ssical works have
more parts than that mechanical specimen,
and that they reguire a finer skill in construe-
ti v, and a hiclier creative mind to design and
organize the whole than does that masterpiece
of physical mechinism. In this class of lit-
erature rank well-executed novels, good histo-
ries, works on rthetoric and composition, dra-
matic poetry of the higher order, and the epic
poem. Of all Lterary works the epic con-
taing th= wost complicated and. massive ma-
chivery; and when it is known th«t Homer’s
Iliad coutains between fiiteen and twenty
Ehaunand lines, and that the work took Pope

Ve
glance that suoh a poemn must be of. a. most
complicaled and exte sive charac er. Fwill
\Dhere observe that the t-rm machinery is used
by al’ rheloricians and law givers of litera-

works in quest ov. Tue machinery of the
the mathematical, the metapbysical, the hu-
man and the celestial. Let us now pass ou
to the Larmony of literature.

The art of composition also embrac's the
fundamental laws of harmony, and almost the
whole of its philosophy. To give a popular
illustration of this, let a
with a rieh voice, de.iver a fine piece of dra-
matic composition, and a similar efféct will
be produced on the ear as that experienced at
the singing of de ightful misic by a first-class
vocalist. Is the reason of this merely because
it is delivered by a. masterly elocuionist
with a rich modu'ated voice? Certainly
not; the harmony of that li'erary compesition
i3 no wore to be credited to 'he one who de-
|livers it, thanis a five musical part to.the
‘singer who execates it. ‘The truth. is.that the

minor school are also rqually defective. I liierary composer, like the musical composer,

has put the seul « f hariony in his work; and
in the one case the elocutionist brings it out,
in. the o‘ber the singer does the same.
| To the harwovy of writing and discsuise, the
Grecian and Roman masters of rh toric and
composition assigned a principal branch of
tbheir art; butin asingle leciure one can scarce-

Here the lecturer stated the exa mples, and. |V do more than give to it a passing illustra-

tion.
Touching the art of painti g,let me ask,
.does not the descriptive writer paint in lan.

training for emmenee. He said that, in.'gpagn landscapes as natural, striking, #nd
modern times, literary men and great thinkers. bighly colored, as ever put on canvas? Will

he not bring sc nes before the reader almost
rivaling paradise itself?. H.s he no: pictured
~others of awful grandeur,and made even hell’s
““darkness visibie?””" Caun.he not lift you np
ta.admire and revel in happy scenes, vr cast
you d rwn with sickness and loa hing from the
ubLecI:l, he presents? I3 he pot a pertrait

,

aimed for lﬁu empire of the press, and the |

years to translate, it will be seen at a

ture, and parlicularly applied to the class of.

good eloeutionist,

|

will prove that relation and than it would be imit.ucting to our read-
In ers.

=$m‘.-_ = L

painter? Is he net an historical painter? In
pen that
can be done with the brush? The pen has
iven to the world more painting than the
rush can ever give. Were this a generation

. of artists, they could not in their life time put

upon the canvas the scenes and p ctures
which writers have painted in language upon
paper. Nay, the capabilities of their art it-
self will not take in as much, Thus we see
illustrated the infinite powers of language,
and the supremacy of literature and discourse
in the empire of art. :

The lecturer then stated the laws of organi-
'zation, unity and development, as forming the

Let Jiterature 2nd illustrated the sulbject by diagrams, con-
'as a profession be cut off from them —let the |

cluding his lecture by a critique on Gov. Hard-
ing’s Thanksgiving Proclamation, which un-.
doubtedly was more amusieg to his hearers.

iy ) -

'EXPLOITS OF THE ALABAMA..
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Notwithstanding the efforts which have

Cesar was been made by the Navy Department Lo find

and capture the Contederate steem'r, A'a-
bama, which has been for months captu:ing
American merchant vessels to an alarming
extent on the Atlantic O.ean, she had not,.
up to latest dates, been mef with by any of
the powerful steamships seut in search of her,
for the purpose of “blowirg bher out of the
water,”” but was still pursning ber piraticall
career, uninterrupted by the Federal fleet,
which, from some cause, has been thus fa

searching for the dest uctive craft where she
was not, BY%e has been s2én, as reporis
ed, within the Jast two months in various

| places, oftener in the vicinity of the West.
‘India Islinds than elsewhere, evidently ever:

on the alert looking out for the most valuable
prizes, and to keep out of the way of the

that much training and labor, as well aa.iihiPﬂﬁf war desiring to maXke her acquaini-
talent, are necessary for eminence in eilher ' ance.

The belief® has often been expressed that
the treasure suipped from San Francisce fo:

| New York by the Istbmus was not very safe,

When [ assert that literature | and that the Alabama wou'd doubtless make.

an effort to cap'ure the steamers carrying the
treasure and the mali, if no mecasures were

_ plicated and massive piece of |taken to prevent such capture, but so far as
machinery—let it be the msterpiece of buman llknﬂwnj no proteciion has been extended in

the premises,and no ships of war have beer in
the Gu'f of Mexico to proteet American com-.
me:ce for months», excepting such as have
been engaged: in blockading the ports of
Florida, Alabama, Mississippi, Louisiana aud
Texag, and in the conveyance of troops and
munitions of war. In consequence of t.e in-.
attention of the government to a su*):ct of 80,
much impo tance, the steamer Ariel was cap-
tured on De-~. Tth, by the Alabama. while en
her way from New York to Aspinwall,
near the east end of Cuba-~the partizulare of
which have 1ol transpired,

After taking from the caplursd packet what
he desired, Capt. Semmes, of the Alibawma,
let. the Ariel proceed on her way as per re-
port. Since bher return, on applicaticn

epic embraces as many as four kinds; namely, |

of Mr. Latham, the armed steamer Conneeti-.
cut has been ordered to proceed to A pinwall,,

to bring what treasure there might be there
to New York.

The r.ext heard from the far famed 200" Le
will in all prohabili'y be in other waters;,
while search is being made for her in the
Gulf. She is emphatically an uhiguitous
craft, and a great annoyauce to Am rigan
commerce.
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THEATRE. 0. Pail’s ILBq.n.h'daj.*':'* was
played to good hous:s on. Wednesd y and.
Saturday evenings. Mr. Clawson’s personifi-.
ca'i n of hon:st O.d Phil gave great satisfac-
tion. Duubar’s song “Yankee Manufactures,”
was enthusiastically received on the seceond:
evening, and the “IT'wo Polts”~ Margetts, and.
Bowring--was finely played the seceund even-.
ing and made an excellent altespiece,

For this evening, the managem:nt an-
nounces ‘“I'he Charcoal Burue.””—a drama
which was pressnted with much favor last:
season. Phe fipe ecenery and superbumusie-
of the pay are themselves sufficient to fill the,
Louse. e expect to see a csowd. The
afterpiece, “Simpson and Co,” B a giud
farce.

- . - : e

Tue. Foripay P‘.EETI\"ITIEH;-—-SD far as.
out knowledge extends there was a very gen-.

sral observance tlvy_ Il?-‘i citizens ofrDes ret, of
Christmas and New Year’s; and the joyous-.

ne-s.of the vpeople on those days was mani-.
fested in such a way and manner as they sev.,
erlly censidered appropriate, and in accord-.
ance wilh the time-honored customs oftheir-
tathers, in a.quict, peaceable, orderly manner,

drunkenness asd rowdyism being ue. parf ﬂﬁ'
| the ceremovies, 7%




