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suchth discover aalmost by instinct what others
ieic irn and they belong to that class of minds
who laid downlown the laws of langualanguagegex and re
deuced writing and discourse to an art on
the other hand man are grammarians in the
schoolboyschool boy sense nowho know very little of the
philosophy of comcompositioncompositeposit ionlon and are but poor
abspeakers and bunglers in literature it may
be farther observed that by mixing in good
society many without bluy speak andanti write
good Engenglishlisti andanti children b ought up in
educated circles often are more corrrea in
ordinary conversation than the majority 0of
selfbeit taught men though the literature of
the latter should be without a blemish in
comcommonM on discourse they will frequently show
hatthat their youth lacked the polish of educa-

tion with public speakers however it is
somewhat different for they are as careful
over their speech as the former are of their
litera ure I1 remember reading of a celebrated
author of a grammar who himselfhinuell spoke
wretched english

now these seeming paradoxes are easily
explained the fact isyis we are living in a
state of society where language is highly1 y ad
danced and literature andarid discourse widely
diffused thuthus we have an imperceptible
training we acquire by practice what the

attained by study and theory in
these days off cheap literature and extensive
coital facilities nea it every one rearealsrealele at
leastliest a novel and writes at least a letter
and aoaaenainaln where is there an american or an
englishman who cannot make a speech
indeed the very character of the age tends to
general knowledge and education hence
the semi educated state of the masses hence
those mixing in good society may speak wih
propriety and hence many can discourse and

e for the public whoA ho have never studied
rhetoric and composition in fact those who
belong to what is termed the uneducated
mass in general knowledge and intellectual
acquirementsacquire ments are far in advance evean n of the
aristocracy of several centuries back but
let not this in the minds vf any lessen the
importance of treating literature and discourse
as brAbranches of a highly wrought art had
we lived pin earlier ages what we now acquire
by imperceptible training must have been
reached ryty individual study hence when
lanelanglanguageguageruage was in its infancy littliteraturegrature not so
widely diffused an I1 public speaking not goso
general orators anandd writers studied the art of
rhetoric and compocompos tion in a hagh degree

the art of composition teachesleaches us bowhow to
acquire the ability of speaking and writing
effectivelyeftietTi clively it shows usits h vv to use the capa-
bilitiesbili ties and mix the elements otof language
andan d discovers what makes the vast difference
between the best sl eakers and writers and
tiietile bunglers in discourse and literature if
asked the reason odtheof the eminence of certain
mermeame as oratorscraters and writers many would
ascribe it to their talent their chinkinthinking
powers their of ideas and their
oca imaginations they woudaou d say the
poet is eminent liebecausecause hebe has the poets
g ft the orator powerful because he is an
0 ator by nature and the general literary man
a writer because he has we talent for writing
now this is only partly true reflect that
the soul of genius mus bavelave a body to be seen
and felt by others thought a form to be tan-
gible to their reason ay evehevea to be tangible
to our own reasonrea on and imagination represen-
tative espre io a to illustrate its idealadial
picturespicturesic tures natures poets become eminentEbecause they embody the boulsoul of poetry in
beautiful or powerful or sublime verse
cratous great from the reason that they are
great inthein the art aaas wellweil as inthein the talent of
oratory and general literary men successful
because literature is their iroiro bession or their
idol excellence is obtainedobtainfd by theory or
much practice but as a rule by the combina-
tion of both

select a classical piece of literary compo-
sition or a masterly oration markalark itits
passages note its strong onesons observe
ihathamattareare passionate or loaded with impetuous
eloquence wonderolnclu deratat their difference from
passages eloquent rithwith imagination find all
its beauties grace tenderness pathos orna-
ment and haihalmonymony having done so learn
one of the first lessons of oetie art of compos
lonionilon it is this the clear passages aealle fuso
bt cause c early cxpressedexpressed the strong ones
strong because created with the elements rfef

thetue passionate buchsuch from their
expressions of the storusstorms and varieties of
parpaapassionbionsion the impetuous receive character from
their impetuosity the imaginative has been
clothed iuill imagination own dires th grace-
ful were gracefully executed the pathetic
showchow pathos embodied the ornamental are
necked with the ornament dofdot I1lininguage and
the soul of harmony breathes in harmonious

0
o parts demosthenes is said otof all oratorstartslartsllaveaveare been the mostmust impetuous and powerfulpowei ful

read hishia oral brisons and you will fiddfiad the essen-
tial elements of0 impetuosity and power there
cicero was the most highly wrought and
cunning master of oratory0 ry read his
and you will discover eldeidelaborateborate arth lilisilits
composition and in later timtimotimm Ccathalincaninbahinathalen and
brougham wereA ere gialtoglatgiat U iufit the english barliaearllar
merit because their speechesepeespee chesclies contained the
intrinsic qualities of style ascribed to them as
masters of oratory cicerocicro gained lilshis repu-
tation as a cunning artist of discourse be-
cause ha worked wi h a skillful handband and
finely elaborated all hebe undertook ilehe never
was effective without aiming for effect never
boaderoade a point unless he first sharpened it nor
reached the climax eef splendid oration bbeforefore
liehe

I1
had prepared the way with c

skill thusthua a great speaker or a great writer
ianderonderunderstandsstands his art and knows how to exe
tVdehnk wok oab the masterly critic can

tell gowhe hashag executed it and what elements
constitute hisbis beauties and effects

in reading a gineline piece of literary composi-
tion or when hearinhearing delivered a powerful or
splendid discourse thette majority will be struck
with their effects and beauties witwithoutphout know-
ing the causes thereof yet there are the
causes of those effects and laaslaws upon which
those beauties depend powerful passages
will move clear onesoties convince graceful ones

j please beautiful ones enchant touching ones
draw forth our sympathies impetuous ones

I1

i carry us on with a torrent cf feeling or storm
the mind with a host of ideas thosethese full of
passion or overflowing with pathos will stir j

j up kindredlindred passions in others or meltme it themthemi
into tears I1 while harmoharmoniousi passageses will
strike uponupon the ear like strains of exquisite

1 music nowinow the master of comcomposition
observes these laws aridand lays themthe in downTa wn as
some of the rudiments of his art dioreaforemoreoverover
behe understands what elements constitute these
vvarietiesariearle es and knows how to execute his work
anuianil thet e instruments to userise in the constitution I1

of its parts like a skillful mechanic in the
I1

production of a finely wrought piece of
mechanism BOso is the ciasclassical author in thehe
composition of an excellent work yet howbow I1

few realize this for instance ititi
the finely wrought piece efof mechanism be ex-
amined it will be said what time what
labor what coreire and what knowledge of the
mechanical art combined with the mechanics
skill it must have taken to have produced
that work but if the excellent piece of litera-
ture be examined they will exclaim what a
fine writer toe labor care knowledge of
the laws of art critical judgment refined
taste and elaborate design displayed by the
author orilonlyy few appreciate 1 et the fact is
theethe e are classical compositions that cost
more labor time care skill and knowledge
of artistic laws than any other works of aitartarl
butbat the toilingtolling author is merely credited with
talent this is a most unjust babalanceance of his
acaccount that splendid literary work of hisbis
which one reads in a few nights exhausted
hishi time and labor of yearsyears andarid this too
is independent of the years of training and
studstudyJ which were required to prepare him for
his work and over and above his native gegeniuslenius
I1 bring these views before you to correct the
commoncommon notion that talent is nearly all that
is required to make a wilterwriterwt iterlter or a public
speaker my opinion is that talent unac-
companiedcompa nied with much labor and a knowledge
of the laws of the art of composition often
make poor writers and very ind fleurent public

1
speakers the reason of this is that they
depend too often entirely upon their talent
I1eminencewouldnenceimpress upon young menmeu who desdeadesireureire
emieminence either as public speakers or writers
the tancetanca of becobecominginin masters in the

I1i art of composition and the necessity of spendspends
ingting much iablablamorandlabororandand thouthoughtgit botn upon the
subject and execution of their designs with

loutout this eminence cannot be reached no
matter howsoever much desiredeeesirsiredcd

to the non critical reader nine tenths of
the beauties andalid excellence of finerifle composi-
tion are lost A classical author would much
rather that hisbis works should be elacplaca d infit the 1

hands of a master of literary aitart than con-
signedI1 to the judgment of an incompetent
amateuramataunteur but it is most distasteful to him to
be read by thus who know nothing of the
laws of composition and who are as incata i

ble of appreciating his merits as of discover-
ing his defectsdetects oi the otherluther hand he com

his works to the review of a just and
competent critic with feelingsfee lingi of gratitude

landand pride fronfro n such a reviewer his merits
will receive discriminating praise and even
should his workork be pronounced not perfect
this judicious praisee will be more foatflatflatteringterin to
him than the seilseiisenselessseless applause of the igno-
rant

moreover those who are unacquainted with
the art of c not only arearc incapable
0of appreciating finely executed works of
others but if they attempt literature them j

I1 selvese ives ireytheyaliey will rankjank as bunglers even
i authorsu thors of beulus will in their giatfiagiafi Abt produc-
tionstiong break the lawslawa of composition and

I1
goffenaoffend critical taste unless they possess the
skirl of good preparatory training indeed
thetheyy are almost certain t do this unless ibey
also compose with care and bestow upon
their manuscript much labor abd revision
in fact even experienced writersireltersliters in producing
classical works find iit Dn cessare to write
with elaborate care andarid to gi a to their comcorn

position much labor antiand revision hownow much
more necessary iss it therefore that young
writers should be thoughtthoughtfulfutfui careful and
laborious in their fist literary efforts

upon the point of breaking classical laws
of compos tion it may be ob that momod-
ern novelists arearel particularly subject to criti-
cal censure and modern dramatists of the
minor school are also defective I1
have often observeobservedved thisthin without making
critical notes of the examples twoinoln stance8

1

however I1 will refer to of popular writers
breaking the law of episode most remarkably Ij

i- mlyi- nnyFluny here be observed that episode belongs
to the higher brancaebranche sot the art of composi-
tion

here tha lecturer stated the examplesandgand
then made a passinge-
lers

tou chupon public speakspeaks 1

I1illustrative of the necessityy of much
traininga for ecuince he said that in I1modern raen and great thinkers
wereware related the anecdote
of addisoneAddi sons ludicrous effoteffo t totor deldeliarivr a
speech io the english upon
hithisI1s hebe remarked

from such examples it is inferred that
greatgeat arters and

tui
thiiiiili for public speaking to
this superficial notion I1 take exception and
considerconfide tbthemem eminently endowed with the
qualities necessary to make orators of the
bichesthighest order were they equally trained to
think aloud before a public assembly aaas they

laretareare to think upon papaperperpen they would be simi-
larly successful aridand because they are not
thus trained they fallfail indeed I1 am of opin-
ion that the majoritymiarity of modern public speak
ers are not naturestures orators and babhabthatbat those
bonssons of denim who like adlAdiaddisonilsonfison shrink from
a public assembly with chaos and confusion
in their brains to vindicate with their pens
thehe richnessrich and profusion ctof their minds are
in truth the nearest relationrelations of that cconstel-
lation

0nR tel-a
of01 orators whose namenamesR are written

dpn the pillars of discourse let literature
as a profession be cut off from them let the

enereness of their genius force a vent in
public speech let ambition for distinction
spur themthem on and a solid training support
them and they liiwiliwillill prove that relation and
write on those pillapila s new blazing names in
ancientanciancl eliteilt greece and rome when oratory was
the medium through wh ch men courted popu-
larity alidand success in every public sphere not
only writers and lawgivers of philosophy were
orators but military men also moun ed the
forum t v advance their fortunes ciezar was
notriot only one of the worlds greatest generals
but he wa also an accomplished artor and
an eminent riterwriteri while cicero the great i

roman lawyer was an author of celebrated
works on rhetoric and literary composition
the first essayessy of iu public
speaking was scarcely lersless a failure thaithan
addisoneAddi sons in the english parliament had
hetie lived in modern timestines when literature has
become a ruling institution after his failure
before a popular assembly he might have
aimed for the empire of the presspr 88 and the
world perchance might then have known him
not as its greatest orator but as the first
editor and origin of the london times but
he waswag born when oratory was the ruling
institution and in spite of liisbis nontionnonsuccesssuccess at
first and ahehe disadvantages of physical da
facts he won from all ages the undisputed
throne and sceptre of th empire of discourse
these facts gogototo allowshow thatthai both oratory and
literature are branchebranches of a profession and
that much training and labor as- well as
talent are necessary for eminenceemigence in either
branch

alstL t me now return with my hearers from
our view ofot public aspea ersera and writers to
the art of composition as the basisbasbaa ia ol01 their
profession when I1 assert thit literature
and disdiscoursecurse embrace tlethe eel ments of all
olberother artaarts some may think tatt at I1 am
extravagant yet it is the himpe truth view
that mostt complicated and massive piece of
machinery let it be the m lsteristerpiece ofhumanbuman
mechanism nowisow count the number of its
parts etienthen mark its fitlefine and skillful construc-
tiontiong and lastly wonder at its fitness ard per-
fection as an organizedzedsed whole go men to
the master of composition and ask him con-
cerning the machi ery of hislis art liehe will tell
you that some of itsUs cl works have
more than that mechanical specimen
and that they requite a finer skill in construe
ti vP and a higher creative mind to design and
organize the whole than dorbdors that masterpiece
of physical mech in this class of lit

rank wewellweilI1 I1 executed novels
riesriel works on composition dra-
matic poetry of I1 he higbighigherher order and the epic
poem of allail 1 works the epic con-
tainsta ins the most corncoincomplicated and massive uama
chirichitichineryeryfry and when itisit is known thit homers
iliad contains between fateen and twenty
thousand lines and that the work took pope
five years to translate it will be seen at a
glance that abiahaioli a poem must be of a most
complicatescomplicatea and efte sive charac er cwill
here observe that the t rm machinery is used
by al rhetoricians andarid law givers of literautera
taitattutetuiee and particularly applied to the class otof
works in quest 0 alie machinery of the
epic embraces as many as four hindskinds
the mathematical the metaphysical the hu-
man and the celestial let us nowlow pass oa01
to the harmony of literature

the1
art of composition also embracesembracea the

fundamentalfundamental laws of harmony and almost the
holehoiewholebole of its philosophy to giveglie a popular
allu of this let a good elocutionist
with a rich voice de iver a finennienile picepiece of dra-
matic composition andabid a similar effect will
beae produced on the ear as abatthat experienced at
the singing of de m isic by a first class
vocalist Isis the reason of this merely because
it is delivered by a masterly elocutionist
with a rich modulated voice certainly
not the harmony of that lielibraryliile comp
is no idorelucre to be credited to he one whoho de-
livers it than is a eiasfiashhie musical part to the
singer who executes it the truthietru this that the
ileeJiLeliterary composercompiser like the musical composercompose
fiashas put the tisoulsaulul f harmony in his work and
iuin the one case the elocutionist brinsbrings it out
in the ohero her the singer does tithe bamesame
to thehie harmonyharinbarin opyouy of writing and disc suiseaulse the
grecian and roman masters of rh and
COMcomposition

iri
position assigned a principal bianch oflritheir art but in a singlesingie lecture one can scarce-

lylydodo more than give to it a palingpacing
tion

yauTautouchingyauchingching the art of paint gletgiet merne ask Idoesdoles not the descriptive writer paint in lanianan1

guage landscapes aaas natural striking andnd
highly colored as evereer put onoi canvas will
be notii t bring scac nesne before the reader almost
rivaling paradiseae itself blashehishrs he noinos pictured
ahers of awful gran deurand madem ade even hellsbells

darkness visible can he not lift you up
tola admirelandmire and revel in happy scenes orr castcatt
youyon awnd wn with sickness and loat binzbint from the
obobjectsleatil behe pyepresentstentasenta 1ii behe not a porpoi trait

painterainger laIs hebe not an histobisto cical pa nfe r inineenebinefine what haabaa he notilot donedonet with the pen that
can be done with the brush the pen has
givenriven to the world more painting than the
brush can ever give were this a generation
of artists they could not in their life time put
upon the canvas the scenes and p ciurca
which writers have painted in language upon
paper nay the capabilities of their art it-
self will riotnot take in as much thus we see
illustrated the iliitiinfinitefinite powers of language
and the supremacy of literature and discourse
in the empire of aiaitaltt

the lecturer then stated the laws of
bation unity and development as forming the
principal branches of the art of composition
and illusillustratedillustratotratbedted the subject by diagrams con-
cluding his lecture by a critique on gov hard
I1lnlaingaC

thanksgiving proclamation which uiun
was more amusing to hiahla hearehearersierstirslis

than it would be tato our read
ers

EXPLOITS OF THE ALABAMA

notwithstanding the efforts which havabava
benbeen made by thithethe navy department lo10 fadbadggs

and capture the confederate eteemrr aa
bama whichi has been for months capturing
american merchant vessels to an alarmalarminglw
extent on the atlantic bean shethe hadbad notnol
up to latest dates been met with by any of0

the powerful steamships sent in search 0ot her
for the purpose of bioblowingblo her out of the
water but was still pursuing her
career uninterrupted by the federal fleet
which from some cause has been thus fa
searching for the dest craft where she
was not se has been seensecil as report1

ed within the last two months in various
places oftener in the vicinity of the westwes
india lalinda than elsewhere evidently ever
on the alert looking out for the most valuable
prizes and to keep out of the way of thetha
ships of war desiring to maeke her
anceanoe

the beliefs hashaa often been express
the treasure shipped from san francisco to
new york by the isthmus was not veryiery safe
and that the alabama woud doubtless make
an effort to capture the steamers carrying the

i treasure and the malimall ifit no measures were
taken to prevent such capture but BOso farasfar as
knowknown no krotecprotectionlonion has been extended in
the premise sand nano ships of war have beenbeer in
the gu tf of mexicocototo protect american corn
mece for month excepting such as havobavo
been engaged0 in blockading the ports of
florida alabama mississippi louisiana aldaidaiald d
texas and in the conveyance of troops and
munitions of war in consequencece of tet e I1in-
attention of the government to a euieul act of BOso
much impocropo tance the steamer ariel was cap-
tured on de the alabama while oaon
her way from new york to aspinwall
near the east end of cuba the partluasluab of
which have loglotirotot tran aired

after taking from the captured packet what
be desired cacaptpi semmes of tldetide al
let the arlelariel proceed on hebenher way as per re-
port since her returnsreturn on application
of mr latham the armed steamer connecti-
cut has beenbeer ordered to proceedproceed cd to A pi wall
to bring what treasure there mightnight be there
to new york

the lexti ext heardbeard from the far ha
will in all be in other wawatery
while search is being midemida for her in the
gulf she is emphatically an
craft and a great annoyance to adriganam ricanrigan
commerce

THEATRE odO d pailapaiva was
played to good houses on y and
saturday evening mr
ca i Dn nf honest od phil gave great satisfac-
tion dunmarsDuaDunbarsbarb song yankyantyankeeee manufactures
was enthusiastically received on the seaonal1

evening and the two polls
bowring was finely played the evencven
ing and made an excellent

for thiathis evening the managemanagementmantmint an-
nounces the charcoal burneborne 11 a drama
which was pres anted with much favor raalaa
season thethi fine scenery and
of the pagayareyareare thema elvea sufficient to fill thetho
lloliohoimhoiuua 04 wfve expect to see a crowd the
afterpe aad cjC J 11 11 a gd
farce

tj F HOLIDAY so far as
ouroui kknowledge extends there waawas a vereenvetoes
ralrairal observance by the citizens ret 1 of0
christmas and newkew yearyearn and the joyjoyousjoyoua8
ne 8 of the peaple on thosethese days was maiimailanani
feared in eucheach a way and manner as they beverly considered appropriate and in accord
ance time honored customs ofithelL

aquiat peaceableped ceable orderly mannermannen
drunkenness aimiaind beingbeings ko49 part ouori
the corm


