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amonyg the lagoons of the Adriatie,
intersceted by salt water channels
whose banks are lined with pictur-
esque palaces, traversed at all hours
by gliding gondolas, glorious with
gems of Gothic and Rensissance,
replete with color,famous in history,
is magnificent beyond expression.
He who has not seen both has missed
much of this world’s purest pleas-
ure; he who has seen them longs
apain to vieit them.

Venice is no longer decaying,
neither is she Aourishing. No longer
the proud city, chief of many lands
and many isies, no longer mistress
of the seas, shorn of her commerce
and of her merchant prinees, she
still holds a place among the largest
cities of Italy, and derives an in-
come from the myriads of strangers
who flock te view the relies of her
past magnificence. The palaces
upon the grand eanal are for the
most purt no more the residences of
nobles. The Pulazzo Crimani is the
Hutel de Ville, the iPalazzo Gritti is
ocoupied by Salviatti’s glass factery,
the Foudaco dei Tarchi ia the Civie
Mugeum, the Palazzo Ferri is a
hotel, the Palazzo Dandolo a cafe,
the ‘Palazzo Foscari a school of com-
meree, the Palazzo Farseth the mu-
nicipal hail, the Palazzo Manin the
pational bank, the Palazzo Cavalli
the German consulale, and so on
throughout almost the whole of the
two long lines of mansions.

Still the black gondolas glide
softly along the canals, propelled by
the crect gondoliers; and stlli beauty,
especially Knglish-speaking beauty,
loves to be towed around on moonlit
eves, listening to the sungs of sweut
but mercenary singers iu lantern-
lighted barges; but another elaymant
for public favor, the steamboat, now
dusges along from pier to plier, and
ig extensively patronized at allbours
by the Venetians as well as by their
vigitore. However traversed, wheth-
er in the pondola or the steamer,the
Grand Canal presents through all
its lengzth a continuous panoratna
which Is indelilly graven on the
memory. 1'alace after palace, this
Lombardie and round-arciied, that
with gothiec tracery framed into
gorgeous panels, the next with the
stately columns of the best period of
the renaissanee, pass rapidly before
the eye in a bewiidering ruccession
of magnificence, and then we lend
opposite the Dogane, traverse a nar-
row street, and emerge froma the

rtivos of the grand piazza into a
ull view ot that most fantastic yet
most impressive f eathedrals, a
Byzantine church in a Latin
city, #an Marco. To the right
the ~ campanile rises tall and
straight, no great beauty, and
capped with a positively repulsive
upper story, but its faults are scarce-
1y noticed in the presence of the
arches of St. Mark’s, which frame
in the broad end of the ascended

inzza.
‘onstantinogple, thesolemn mosaics,
the wonurously varied capitais, the
richly tinted materials dazzle and
charm the beholder out of criticism
inte ndmiration, and, as he advanc-
es, the glories of the majestic ar-
‘cades of the Ducal Palace dawn
upon his sight, and he is led* on
down the Piazzetin to

_walls, pavements, piers, columng,
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edye, past Sansovine’s' loggio and
library, between the columns of
8an Mareo and Ban Teodoro, until
he takes in the angular view of that
much-eriticised yet everadmired
residence of the Doges. With all
her grandeur Paris has nothing to
offer that can compare with Venice.
Che quay-girt Beine, in spite of the
vast piles of edifices which line its
banks, has nons of the charm of the
Grand Canal,and the huge ““places”
of la Concorde =nd of the Bastile
utterly lack the poetry of the azza
di San Marco. gnn Mareo itself is
small compared with Notre Dame
de Paris, a baby compared to
8t. Peter’s at Rome, yet it makes
upon the mind a much deeper im-
pression than either. The mosaie-
covered domes and walls, a historieal
museum of glass mosaic from the
ninth to the sixteenth century, the

statues, of choicest and rarest mar-
bles glowing with the richest colors,
the fantastic variety of the carving
and adornments make up a whole so
grandly weird that it ean never be
fergotten. Ban Mareo has beegdso
written about, so endlessiy photo-
grapbed and chromo lithgoraphed,.
so repeatedly painted in every aspect,
that a visitor does not expect to be
charmed or surprised, and is as-
tonished to fiad that he1s both. If
anything could take away the at-
traction of this remarkabie chnrch,‘l
it would be the coustant stream of
strangers that inunuates its aisles,
and the provokingswarms of guides
who will never permit any man or
woman not of Venice born lo enjoy
a moment’s peace.

Notwithstanding Mr. Ruskin’s
eownparigon of Bt. Mark’s to a vast
eave, and his rhapsody about narrow
phosphorie streams of light, and
feeble pleamivgs reflected by pol-
ished walle. the openings around
the domes of the reof, ajled by such
other light a8 enters by doors and
windows, cauge the interior to be
better lighted, even on & rainy day,
than the majority of Ltalian church-
es. Fortunately there is no possi-
bility,or at Jeast there exists no facli-
jties to diminish the quantity of
light which enters from the domes—
if there were, doubtless the priests.
who In the interiors of their
churches certainly love darkness,
would shroud the gold mosaics
in a dimness as intense us that
which pervades most of the church-
es of Rome. As it is, most of the
figures and subjects can be made out
tolerably well {rom the pavemeut, |
but a tour round the gallery affords
a better idea” of their magnificence. I
Tintoretto bas contributed some of
his best work to this interjor, and
Sansovino has adorned the chances
with bas-reliefs and statues, yet
their  work is but an infinifesimal
portion of the grand whole, and
somehow the older, ruder work looks
grander. The histories of the erea-
tion, food, Joseph, snd © Moses,
wrought In primitive fashion upon
the Jome and arches of the vesti-|
bule, may at times provoke an irre-
verent emile from & visitor who ex-
amines them in detail, yet the gen-
eral effect is imposing. 1t will not
do to inquire tou rigidly, either with-

the water ! in or without the church, the pur-|and very
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pose of each individunl celumn.
Many of them have no purpose

save that of exhibiting a rieh
material  and an  iptricately
sculptured enpital, yet all  find

their place in the picture, and an
abgentee would be missed. The cn-
tire structure is an example of the
triumph of art overthe ruje of archi-
tegtural critigism. Designed as a
purely Byzantine ' structure, Ban
sarce was completed externally as
a Gothic one, and ostentates upon
the upper portion of its facade all
the floral detail of the Venetiar
manner, yet none but an architeet
would notice where the one style
ends and the other begins, The
mosaic upen the half-dome of the.
facade to the left hand of the specta-
tor shows the original design, and
shows that the columns in the cen-
tral window of the upper story.
though theynow hear nothing, were

‘orlginally designed to carry arches,

lhe tympanum being filled in, not
a8 now, pntirely with glass,but part-
Iy with stonework,

The Ducal Palace—whence comes
the charm of its exterior? The
heavy upperstory, overweighting to
the eye theslender arcades beneath,
has been many times adversely
criticised, and cunnot by the great-
est admirer of the building be ealled
beauiiful in*itsclf. Yet the lower
atories seem to owe much of their
beauty to the incubus which resats
upou them. A third range of ar-
cading would pot improve the ex-
terior, and the areades alone would
have no magnificence. 1t is the
effect of contrast. The continuous
line of arcades and quatrefoils gains
varfety flom the centrs} openings of
the superimposed work, and light-
ness from the solidity of the walling
pileid upon them. The lower series
of arcades i8 too Jow, it has the
appearance of baving runk down-
wards some five feet into the lagoon;
the insufficiently pierced upper
lofty story is tco high and (oo
beavy; the terminal bhalustrade,
with iis gilded balls stuck upon ircu
pins, s ridiculous; and yet the
entire facade is a thing of besuty
that wins rajse from the most criti-
eal. and chaimns those who are most
inctined to carp al the arrangenlent
of its solids anu volds —The Ameri-
can.

The Ancient Art of Embaiming.
—In view of modern progress in em-
balming, dessiention and other
methods of preserving the dead for
an indefinite time, it i8 Interesting
to note that it has been estimated
that more than 400,000,000 human
mummies were made in Egyptfrom
the beginning of the art of embalm-
ing until ils discontinuance in the
geventh century. Thele were three
vrivles of emhalming. For preserv-
ing his relatives in the most ap-
proved Biyle the Egyptian had to
pay $1,225; inthe second grade the
operation cost about 3375; the third
method was so cheap as to be con.
sidered within the reach of the poor-
est citizen,? aud involved the piekl-
ing of the body for some days, und
tben a boiling in bitumen. These
mummies nre devoid of hair and
eye-brows, and are black, heavy, dry
ard to break.



