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wo hundred coples of the beautl-

! work, “The Bongs of Hlawa-

tha'* have arrlved, and the Tab-
ernacle cholr devoted about half

an hour In getting A& brief Introduction
to it at the Thursday night's rehearsal,
prof. Stephena charncterizes it as the
sl tenderly beautlful musical work
pe is familiar with, and not gince the
Choral Soclety of 1889-80 was working
upon the famous music to the “Light of
Axin." has he had a complete work In
hand so congenial to  his tastes; es-
{« this the ease with the nums-

woinlly

:1., ,“.,.Imi “The Death of Minnehaha,”
Bven ofler the rehearsal, he and Prof,
MeClellan and o few enthusiastic mems-
pers, could hardly tear themselves

qway from the hook and organ,

‘The Feetival Chorus, now belng or-
ganiged from the leading vocalists of
th will take up this work at theie
meeting on the first Monday night in
the new vear, and both this body and
the tabernacle Cholr under the directjon
of Prof Stephens will make this and

3
ity

Handel's “Messlah™ their entire study
for th mainder of the winter,
L - »
The coming of Anton Hekking with

the Salt Lake Bymphony Ohchestra next
Friday arternoon, Is the event of events
among musiclins. A big advance sale
fs reported. the stalls, loges, and pre-
ferred sents bringing $1.60 on account of
ri nttractiveness of the bill. The

the
orchestrn will  play several numbers,
put Mr. Hekking will, of course, be the
gaature. He recently played with the

gymphony Orchestra in Montreal, Cana-
da, und the Guzette of that ety In its
eritique speaks o most extravagant
fashion of his virtuosity, The planist
ho aceompanied Hekking was scored

wmther severely, something that will
pardly attach to the 8alt Lake per-
formance, inasmuch as Mr, SBhepherd
will preside at the accompanying ine

strument,

L

Migs Emma Lucy Gates, who is a
member of the MacDowell club of New
York. i taking an active interest in
the forthcoming concert in ald of the
MacDowell fund, Miss Gates was pro-
posed for membership fn the club by
the well known pianist, Engene Heffley,
who is an ardent admirer of Muc-
Dowell's genlus,

. s .
Fred ¢, Graham, who I8 in charge
of the Festlval chorus, announces
that many lovers of musie are availing

themselves of the season ticket rate,
ind subseribing for the entire festi-
vil of three performances, The organ-

izgation of
pl¥ed and
printed soon,

the chorus s almost
the membership

coms-
will be

L I ]
Mme, Melba gays she prefers to bhe
on the stage when she dies, as she
wusiders that an appropriate. ending
ofesslonal career,

{or nr
jorap
. L
Mme. Culve lg not to retire from the
d says that notwithstanding
the fact that she Is to marry, she will
il appear before the publie,
« e

S1ALe

The many Salt Lake friends of Senor
Jonas will be pleased to learn that he
reeeatly gave a plano recital in Berlin
with & program entirely made up of
Bchumann's compositions, The local
public was was much pleaged. and gave
the performer an encouraging receps
fion,

LN I

There i a demand in the east for
wrmal training for music teachers, and
the musical press is in favor of it. The
MW movement to stamp out fakirism in
Yoeal instruction especlally, s galning
found, and promises to become gen«
¢ral,

e 4 0@

The local musle student world will be
#ratified to Jearn of the coming return
W this oity of Miss Constanhce King of

Slmon City, Ida. Miss King was for
Wue time one of Prof. MceClellan's
S8t proficlent plano and organ puplls,
B wis 1o have given a recital of her

Wi under hig direction, In the tabers

hac|e

nen  she was unexpectedly
flled home to Idaho, Miss King has
Many friends and admirers in Salt
LAaKe
. . \

nher of people are complaining
the tieketg to the MachDowell
recital are to be $1, when only

Me talent” 18 to appear. The man-
skement in reply calls attention to the
MEU that this 18 a benefit, a purely
charitable aftair, and the services of
"":‘I;'"“.l-*mwnn the best in the city, are

e iven

gratis, Moreover, whore
W musicians superior to Salt Lake

i_;‘."""' talent” ve found in this part of

untry?

. . -
l'uf: dmaster Held hos ordered §3,000
"';I";ll‘. band instruments, and the
o r(-'\!-. ment wll_l be here in the course
e month, The instruments will be
Haced oi exhibition when they arrive.

L B )

s-).“r;“‘“» 1% local call for the services of
here ¥ INStrmmental musiclans that
Wster, L A few occaslons in which
the provi) have to be brought in “from
seanon v 'O This has been a great
WHOE professional instrumentalists,
Dey e ;
a5 ~?,‘l‘l',', 'Eport the sheet music trade
wall ,”‘H"“‘»' with the bulk of the
i =called popular music,
\[71;"'“‘1 o church quartet of this city
¥ith x 1o '|"«'l'-n tomorrow afternoon,
t pavti, "““"" rof Salt Lake Unitarians,
the Owier vr ,”‘ the evening gervice of
ides vfoe o Urfang  The quartet in-
han, Mo ".!f!‘--.\nlnz. Miss Nellie Ma-
party iy and Mr, Mahan. The
Jtter of | ¢ wecompanied hy Rev, Dr,
L Deliver,

Degjers :
VTR continue to send out talking

M)

280 then -"',"""h' a8 fast as they can

%old unti) l“«-‘l’-j’{]l.rt‘!!: (1'1“3 u“.. hat to be

olvad ¥, are now being re-
T LI

ore " A marked demand for mouth

house por DAFMONicas,  One musie
month POrts the sale of 1,000 pey
T' L Y

0e new :
Baoly ppie 580 for the Ogden taber-
@, png o0 Thursday, filling  thres
toiflenrion o Pl installed, The
Claliayp, EF¢ drawn up by Prof,
h-nu‘l,...'( ; I8 constdered that this
tiburo e o L ANswer for the Ogden
et by e O a8 the great instru-
B (hat ‘“‘I‘;"’ Lake tabernacle does
eakiy v"-.x»l..‘[””l“u' There are 30

+ 4ng the entire instrue

Moo, s
ILis wely Lalanceq,

Mrs, W W
fay trom :i\'; Wotzell returned Thurs-
Rt plistar gno P SOUth and east with

Shanna Cum
! ‘ummin
"y "\Ninln: In Denver, i

n o

who sings
? On the com-
¢ engagement with her

LT Anage
R men
% 4D oratario “_o"'(.‘ the singer will

. hl o L
N0 puplls of Mrs, Graham L

—

o e an

Putnam will glve a recital next Friday
evening, in her studio,
LR I

The High School Cadet band is mak-
Ing such gratifying progress that the
youthful muslcians expect ghortly to be
able to appear oll parade, and play for
the cadets,

LI

The New York cartoonists are having
& good deal of fun at Caruso’s expense,
and the Press recently printed a ple-
ture representing the Yorkville police
court trial in operatic form, the mon-
key house being represented by one of
ity Simian denizens, The Jjustice, the
policemen, the distinguighed prisones,
the attorneys and interested female
spectators—and the monkey, too, are all
engaged in very much robusto song.
Another cartoon shows a large billboard
with two bills, One reads “This week,
Caruso, Yorkville Police Court, admis-
slon frec.” The othey bill reads, “Next
week, Caruso, Grand Opera house, nd-
mission $20."" The legend below reads,
"Take Your Cholce,” while Hammer-
stein, the Manhattan opera impressario,
and opposition of Conreid, 18 parading
by the billboard, exclaiming, “Alnt it a
shame?" The European papers are all
talking about Caruso’'s performance in
the New York monkey house, The
Paris journals affected to treat the al-
falr as a joke, the [taliun papers are In-
dignant at his being fined, and the Ber-
Hn press helieves it sees his finish as a
public favorlte,

SHARPS and FLATS.

Reginald de Koven and Stanislaus
Stange are*at work on a musical play
which the Shuberts will present ag one
of their New York theaterg during the
coming season,

“Monna  Vanna,” Maurlce  Mater-
linek’'s drama, I8 to be made into an

opery and I8 to be produced at the
Opera Comique, in Paris, The musical
seiting 18 to be ¢ mposeq by Henrl

Feviier, who wrote “The Blind King,”

Peter F.Dalley has joined Lew Flelds
nll-stay company, Peter hus a song,
in which he relateg that “For Shake-
speare I'm not achin'; | only want my
Bacon"—which 1s quite Peterdaljey-
esaue,

London has a number of small cone
cert halls— he  Steinw y, Bechsteln,
Aollan, E a d, B cadwood—but these
five toget epr seat only about 2,000 pers-

son¥, Queen's hall ge t2 (500, but s
acoustically unsatisfactory, and the
huge Albert hall s much worse, A

new hall I8 now
Portland street,

being built In Great

An untoward incident oceurred dur-
Ing the third act of "Fedors" at Covent
Garden, Loudon, The heroine und her
lover were singing in the garden when
the latter (Signor Zenatello), in walking
backwards, fell into a rocking-chair,
Thig turned over, and the lover per-
tormed a somersault,

—————

Planists are often anceoused of taboo«
Ing the works of other living planists;
but there are exceptions, Ons of Lhese
Is Mr, Archy Rosenthal, who devoted
the whole program of a recent London
recital to works by living (ellow pl-
anists,  Three of his selections wera
Paderewskl's “Theme Varle,” a sonata
by Carlo Albanesi, and a movement
from MuacDowell's Sonata Tragica,

St another volume of Wagner let-
ters la to be lssued shortly in Berlin by
Alexander Duncker, The editor I8 Carl
Glasenapp, the many-volumed Wagner
biographer, who drew his material from
the great mass of MSB. preserved in the
Villa Wahnfried, at Bayreuth. The
letters cover the period 1832 to 1874 In
one of them he writes: I will not re-
turn to Germany, not If I were par-
doned a thousund times."

With his share of the royalties from
hig musical successes, "'M'lle Modiste"
and "The Red MIll"—written in con-
Junction with Vietor Herbert—uverag-
fng 3700 weekly, Henry Blossom will
henceforth devote his talents to the
writing of plays of serious purpose,
“The Story of a Country Town,” a
work on which he Is n-w engnged, will
he the frst product of his new ambi«
tion, The plece, which I8 to be pro-
duced by Charl's Dillinehom next sem
gon, hus bheen given the title prefix,
“Miss Philora,"”

Lovers of the Gilbert and SBullivan
operas the world over must be envying
Londoners heartfly jJust now, for, as
Amerienns probahly have heard, the
fanous serfes that ncluded “Pinafore”
and “The Mikado" {8 about to be re.
vived in the metropolis, and, more-
over, at the Bavoy, the seene of thelr
orlginal triumphs, writea a London
correspondent, ‘(Im'. Sir Arthur Sulli-
van {8 not alive to conduct his world-
sung melodles, s matter for regret, but
hig famous collaborator, W, 8 Gilbert,
Is very much allve, and, as of yore, s

BONCI MAKES AMERICAN DEBUT.

The New York opera season is now in full blast and the rival tenors, (‘a-
ruso, who is holding forth at the Metropolitan Opera House, and Bonel,
has been gladdening the hearts of music lovers
House, have left little to be desired in the realm of Bong.
comer, recently inaugurated the Manhattan Opera House season In "I
tund,” whioh has been followed by “Don Glovauni” and “Faust.”
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who

at the Muanhattan
Bonel, the newest

Puarl-

Opera
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to be in complete charge
heursals at the SBavoy.
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Mme Nordica will give her only New
York concert this geagon on  January
S, at Carnegle Hall, assisted by the en-
tire Philharmonic orchestra of 110 play=
1'%, under the direetion of Mr, Safonoff,

Mme, Nordiea will sing  Besthoven's
“Ah Perfido,” the “Love-Death” from
“Tristan and Isole,” an arvin  from

“Die Goetterdaemmerung” with orches-
tra, and group of gsongs with plano ac-
compianiment. The orchestral numbers
for this concert are Rizet's Overture
“Patrie,” and the fantasie “Romeo"”
by Tachaikovsky.

Mr, Henry W, Bavage, who has made
such a gallant fight for opera in Eng-
lish, ought to De pleased with this
paragraph in a letter to H. . Krehblel
written in 1888 by Besthoven's best bio-
grapher, A, W, Thayer, and printed in
the New Music Review: “I have
long, long years, been In constant war-
fare with my German friends upon the
question of the possibility of the Eng-
lish language being adapted to musie,
and my constant assertion that on the
whole It stands next to Latin and
Italian 18 always met with a smile |f

not with ridicule, Because they can-
not pronounce |t they will not admit
that anyone can. But I have notliced

that Germans able to understand the
text are Invariably converted by hear-
Ing an oratorio or two In London or
Boston, Perhaps with a zealous war-
rior or two like yourself the time may
coma when ‘my warfare shall be ac-
complished." "

What are the ten greatest songs? M.
V.. writing to the New York Herald,
miakes this veply, and calls them sONgs
that never die;

"Several of my friends discussed
sungs yesterday evening and the ques-
tion aroge, "What are the ten grearest
songs?—songs that have stirred the
hurman heart, gongs whose rhythm and
melody are for all time, ach made out
i different list and each agreed on sev-

eral compogitions, We put the lists
together and evolved Lhese;

“'The Star Spangled Banner,” ‘The
Marseillaise,’ ‘Dle Wacht Am Rheln,'

‘Bong to the Evening Star,’ from Tann-
hauser;' ‘Salve Dimora,” from ‘Faust:'
‘Das Preislled,’ from ‘Die Meistersin-
ger;' "The Lost Chord,' 'Old Black Jos,'
‘Miseree,' from ‘Il Trovatore, and
'God Same the Queen,’

“Among patriotic compositions ‘Dixie,’'
“Marching Through Georgia,” and oth-

crg were mentioned, but it was agreed
that “The Star-8pangled Banner' super-
seded them all”

Thoe musical eritics of London the
other day gave a farewell dinner to
thelir colleague, Josoph Bennett; but
that did not end his career., He is at

it again, though aged 75, and has not
learned wisdom with years, Thirty
years ago he uged (o implore Londons
ers with tears In hig eyes to take his
word for it that Wagner's musle was
absolutely worthless, He has lived to
see  Wagner worshipped almost as
Handel and Mendelgssohn used to be.
But he has found a loophole for one
more shot at his old enemy. In an
article on “Symphonles Old and New,"
he gays: “No doub. many composers
are kept oulside the Eden of absolute
musle by the flery sword of Richard
Wagner, who issued an edict to the
effect (hat symphonloes, post Beethoven,
were Impossible, It must be said for
the great master of Bayreuth that he
gpoke after experiment, and knew the
exact strength of the impossibility.”

- o

HE RE-WROTE IT.

Last summer a young Catholie priest
of Denver spent a portion of hig time
at a pleasure and health resort not far
from this city. Keeping a restauran
there was an old Gerinan woman, whose
abliity 1o write English was exceeding-
ly limited, The priest knew the old
woman and she used to ask him to

write her letters for her. He had a deep
ecnse of humor, and, Just to have a Jit-
tle fun, he would frequently construct

the letters about as Lew Dockstader or
Grorge Ade might have written them.
One day the old woman came to him
with a request for a letter. It was to
g0 to a friend in 5t Louls, who, sev«
eral weeks before, had sent her a fine
plecn of lace, The priest was In his
usual facetioug mood when he began
writlng the letter. He IHterally fixed
it up to sult himself, When he had
finished it the old German woman ask-
ed that It be read to her, The priest
began to read,

“The lace was very fine,” the letter
began. “Since 1 have been wearing It
I have recelved seven proposals of
marriage. 1t—"

The old German womanl became ex-
cited, “"Holt on, deve," she sald. “Tage
dot pud adoud der proposals,”

“Why?' asked the priest, smiling
pleasantly, “It won't do any harm."

“Vell, you see,” she roplied, "1 don't
wear dot lace no blace only where my-
gelf an’ der washérwoman can see it

The priest re-wrote the letter,

for

fea. Attendant on this primary cause
| are other sacondary causes, which I in-
troduce in the order of their import-
ance:

1, The divorce of the Fnglish drama
from English lterature, of which it Is
indeed the highest and most diffieult
form, and of which [t should be its
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MAUDE ADAMS CHRISTMAS PARTY.

ERE I8 a pretty little Yule-tide

story that you'!l !tke to heur

about Maude Adams, It serves

excellently weli to Introduce her

to you, at this Christmos season of the
year,

While the wonders of “"Peter Pan’

and the "“Never, Never, Never Land”

were holding the childr g of New York

spell-bound last year, Miss Adams' big
beart yearned to give the lttle ones of

the tenements something of the same
pleasure,

This ambition seemed to come lke-
wise to certain mysterious members of
hep audiences, whose hearts were also

mined that nothing in the theater

was too good for them,
AN ODD XMAS THEATER PARTY.

For three hours the most appreciu-
tive portion of Misg Adams' audlence
was those children of the siums, who,
for the fArst time in thelr lives wers
seelng the Ineide of a theater
drinking in the eéndless wonders of the
“Never, Never, Never Land It was
indeed a Christmas present in a Mle-
e,

The next night and the nexi the par-
ty was duplicated by another and an-
other, until the thousand tleketgs had
been utilized by the “Peter Pan' delee
gation from the New York tenements

There I8 more than a suspicion, how-
ever, that the beaming young woman
who danced on to the stage as ‘'the

big and sympathetic and whose pocket-
books appeared to be Just
responsive, One day (he

as large and |
bov office of

hoy who wouldn't grow up' could tell,
If she would, much that I8 mysterlous
In these wholesale Christmas presents.

’ But, be thig as it may, Miss Adams

g J recelved an order for 1w ' ¢
the theater recelved or for LOW | s not content in having the tenes
of the best seats In the house, and | pany ehildren come to her. She mads

20 erisp hundred-doliar bills were glven
in payment by the messenger boy

One thousand tickets! Who was the
unknown Kkind fairy that had ordereld
them? The gquestion is unangwered to
thig day, but at the very noxt perform-
ance, 50 of thoge tickets were pregented
at the theater door,

With the 0 tickets wide-
eyed, roughly-clothed youngsters from
the settlement, egeorted by a chaperon

came 50

who seemed to have her hands very
much occupied. A stranger theater
party wuas never ushered into a New
York theater. Down the broad, center

up her mind to also go to them,

Into the back room of the hig set-
tlement house on Broadway she gathe
cred a score or more of restless yYoung-
storg, ®ome with the black, flashing
eyes  of Italy, some with the Irish
freckles, and some with the unmistak-
nhle stamp of the Jew: but they weras
nil children and Joved with a child’'s

heart and saw with a child's eyoes,
And as they listened, the enthuslas-

tic lttle actress told them of the won-

derful story of “Peter Pan”’ and the
bond of lost boys and the wicked pl-
rates and Iidisns of “"Never, Never,
Never Land."

“Do you belteve in falries,” she asked,
and when the tale of the myvetie tand
of hobgobling and spivits was told and

alsle the children trooped I silent won= | "Peter Pan' had taken the absorbed
y s audience with him on hig wonderful
der. The audience turned, stared and flight, there was a' chorug of-—
gmiled or frowned But the children | oyay pet we do!"
seemed unaware of the stiv which they | Ay Miss Adums turned away, can
were creating, Down even to the Arst | voy wonder if a tear should glisten in
row of seats they made thelp way and | bop oye or that there should be a snug,
awkwardly filed In to the tler of chalrs. | cheary  feeling somewhera about the
They were from the tenement digtriet glon of her heart? For “Peter Pan'
but the kind falyy who had brought | o8t assuredly has o heart!—Human
them to see “Poter Pa was deter. Lite,
THE REAL HEDDA GABLER.
IRCUSSING some of Dr. Brandes' “Ibsenn had no doubt heard how the

reminiscences of

Archer writes i the Lond

Tribune: *It not appeas
whether Ibsen had any individual model
for the character of Hedda Gabler hor-
But the fact is that In this,
in all other instances, the word ‘model’
musgt be taken In a different senge from
that in which It 18 commonly used In
painting . Ibsen undoubtedly used mod-
els for this trait and that, but
for a whole figure. If hig charecters
can be called portrafte, Even when it
seems pretty clear that the Initial fm-
pulse toward the creation of a particu=
lar character came from some individ«
ual, the original figure 1s entirely trans-

muted fn the, process of harmonizetion
with the dramatic scheme,

does

self, ns

never

Ihsgen, Willlam :

of o well-known Norweglan com-

poser, ina it of raging jealousy exclted
by her husband's prolonged absence
from home, burned the manuseript of a
gaymphouy which hae had just finighed.
The clreumstances under which Hedda
burns Lovborg's manuseript, are, of
course, entirvely different and Infinitely
more dramatie; but  here  we  have

mwrely another Instance of the dramati-
sation or ‘poetization’ of the raw mater-
lal of Hfe. Agaln, a still more painful
inctdent probably came to hiz  know-
ledge about the game time, A beautiful
il very Intellectual woman wuas mars-
rled to a well-known man who had been
addicted to drink, but had entirely con=
quered the vice, One day & mad whim
seized her to put hig self-mastery and
her power over him to the tegt, As |t
happened to be his birthday, she rolled
Into his study a small keg of brandy,
and then withdrew, She returned some-
time afterward (o find that he had

“It would be tutile, therefore, to look

[ broached the keg, and lay insensible on

for a definite prototype of Hedda: but | the floor, In this anecdote we cannot
Dr. Brandesy shows that two of that | but recognize the germ, not only of
lady's explojts were probably suggested i Hedda's temptation of Lovborg, but
by the anecdotic history of the day, of & lnrge part of her character,”

"Corner Stones

of The Drama.”

ENRY ARTHUR JONES, the

Bnglish playwright, delivercd a

lecture on “The Corner-Stones

of the English Drama,” in Ban-
ders’ theater, Harvard unjversity, a few
doave sgo, Mr. Jones flayed the spirit
of Purltanism for its opposition to the
drama, and declared that Oxford
would allow nothing but dead ideas to
enter its gates. He thought America
had a brighter future in the drama
than had BEngland, Mr, Jones said in
part:

What are the causes of the prosent
pitiable coniition of the Anglo-Amerl-
can drama of today. We hold the
world’s prizs for drama, Why are we
lagging behind in it, where by right wa
should lead, the other nations at our
heels?

The fundamental reason s be
found in the character of our race. We
are a dramatic roce, We are also a
deeply religious race. Religion easily
runs riot to fear. After tha mellow
pomp of the Elizabethan age religion
ran riot In England. We owa the jm=-
beellity of our drama today to the ins
sane rage of Puritanism. The feeling
of horror and fright at the theater is
even today widely prevalent among
religlous clagses in England and Amer-

to

chief ornament,

2. The general abgence from the Bn-
glish theater and from riodern English
plays of nny consigtent or intellls
gible ideas about morality

3. The divorce of the English dramg
from if# artg: ity disposition
from any assured place in the intellee-
tual and artigtie life of the natjon,

4. The abgorption Into popular amuses
iment,

§. The want of
actors,

8. The elavation of incompetent ap-

tora and actresses into false positiony
as gtars, whereby In dearth of any gen-
eral level of experienced and competent
all around acting the possessor of a
pretty face or a fine physique s able
to dominate the situation, and to rule
whitt plays shall boe produced, and how
they shall he east and mounted,
7. A widely spread denendence upon
translations and adaptations of foreign
plays in the absence of any general
eare ag (o what a nation! drma should
be 5 "

Mr. Jones thoen enumerated thé core
ney stoney of the drama ag follows

L. The recognition of the drama as
the and moat diffcult form of
literature, the establishment of definite |
and continunus velations between the {
drama and literatare

2 The acknowledged
dramatist 1o Jde
&g of life

3. The severance of
popular entertalinment;
of It as a fine art,

4. The eqtablishment of thoge ralg-
tlong bhetween actor and author which
shall hest ald the development of the
drama,

Mr. Jones sald In gonelnslon that (f
he could expressg hin “fervent wieches
to n eountry to which he is s0 deenly
Indebted” he would sgay: “Especialiy
foster and honor thi= sunreme art of
Shakesneare's, so much neglected und
misunderstood In hoth countries:

siater

a training school for

highest

right of the
1l with the serious prob-

the drama frowm
the recognition

en-
dow 1t In all your ecitles; hulld hand.
gome, spaclous theaters: ftraln  vouy
actors, reward your dramailsts, spar-

Ingly with fees, but tavighly with lag-
rels! bid them dare to paint American
life sanely, truthfully acarchingly, for
you. Dare to see your Jife thus naint.
ed. Dare to let vour drama ridicu's

deformities. Dare to let it mark and
whip asg well as amuse vou, Dare to
let it be a falthtul mirror. Make {t one
of your ohief counselors. Sel it on the
summit of your national esteem, for it
will draw upward all your national
life and character; upward to higher
and more worthy levels, to starry
heights of wisdom and beauty and re-
solve and aspiration.”

IN A TWO-PHONE TOWN.

"Hello, Central. Maln ———, please.”
A pauge of a fow seconds,

"Hello, Do you want Mr. Brown?"
“Yes,"
“Mr. Brown who lives at No, ——7"
“Yes,"

"Wait a minute,”

The person who is calling then gots
the number desired, It Is a system used
by both telephone companies after 11
o'clock at night to protect some of the
patrons In the residence districts who
have been annoyed by people calling
them up late at night, only to find,
on answering the phone, that the per-
son calling made a mistake in the num-
ber and it was Mr, Jones they wanted

wnd |

| #o0)

instoad of Mr. Brown., A girl 14 em-
ployed in the office of the chief opera-
tor at night to protect certaln patrons
as much ag possible from annoyance.
For Instanes, Mr. Jones has been an-
noyed by being called out of bed late
at night to answer i telephone, This
I3 what he probably hears

“Is this No, Mr. Brown's resi-
dence?"

“No, this is No, ==
denee, "

“Oh, 1 beg pardon, T have the wrong
number,"

Mr, Jones has heen awakened just
the same and by the time he stumbles
over a few chafrs In getting back to
hed, he |18 ready to say all kinds of
things about the person whao called and
even goea so far, sometimes, to ac-
ocuse the telephone operator of making
the mistake

It 18 to avoid Just such unpleasant
things as this that some of the pats
rong of the telephone companies have
requested  that the operator ngpulry
particularly about the name of the per-
wanted when eertain numbers are
villed for At night.

I wis called out of bed thres
lute lust night only o find on
Ing the telephone that the person calls
Ing had the wrong pumber,” an east
side mgn sald this morning,. He bad
called up the othee of the Star to tell
his troubles. I eamplained to the chis
operator about [t and she arranged it

. Mr, Junes' resl-

times

tnswer

o 1 will not be disturbed except by
persons who really want to speak to
me. T want my other fellow sufferers

to know about [L"--Kansas City Star.

Salt Lake Photo SBupply Co.

Kodaks, finishing, framing, Maln
and Third South streets,

RN
BEESLEY

MUSIC
CO.

Have purchased the
entire $tock of sheet
music and musical mer
chandise of the Car
stensen - Anson
Company and will
offer it in its entirety
with their own com
plete fock at sacri
fice prices

46 S. Main St.

Nothing Better For

XMAS
PRESENTS

Than the right sort of music-
al instruments, To get the
right sort vou need look no
further than the Temple of

Music,

CARSTENSEN
& ANSON CO.,

74 So. Main Street.

— e

JOHN HELD
Q@onductor

Of Held’s Military Band

Both use and recommend
the celebrated

CONN Cornets and Instruments

A, 8. ZIMMERMAN

Manager

and reprove your follies and viees, and

PROF. J. J. McCLELLAN, The Celebrated Taber-
nacle Organist says of the Conn Cornet:
fectly voiced instrument | have ever had the pleasure to hear, with
a marvelous quality of tone.—]J. J. McCLELLAN,

A full stock of 2pecially tesied instrumen's on hand at

HELD ENGRAVING CO., - Special Agents
62 Main Strect, Sait Lake City

"It is the most per-

| Btudio 45 South Main St

Y. M. €C. A, Turkish Bath open (o

publie,  Customary rates, clean, no
drunks, M. R. Yokel, Manager,
> — Te———

Musicians’
i Directory.
OB SO, |

EFFIE DEAN KNAPPEN,

Voice Bullding and Physical
Development,
i Templeton

Studio Hullding,

L. A. ENGBERG,
Teacher of Clarinet,

Pupil of Mons. Lefebvre, Paris
Studio, § Engdabl Court, Second East
Between Second and Third South,

MARY OLIVE GRAY,
Piapist and Teacher.

Recent Pupl] of GODOWSKY In Berlin.
'Phone 753-8.

J. J. TORONTO,
Piano and Pipe Organ Tuner.

34 A St. Bell 'Phone 161l-y, Graduate of
New England Conservatory of Musie
Boston, Mass.

GEO. CARELESS,
Professor of Musiec,

Lessons in Volce Tralning, Violis, Plans,

Cabinet Organ, Harmony and Sight d-

ing. Ordars may be left at Fergus Cosl-
ter's Musle Store,

MRS. K. G. MAESER,
Planoforte Instructor,

Resldence gna Studlo, 241 So, §th East
Tel 211-k,

MI1SS MATTIE READ
Pigpist and Teacher.

Pupll of Godowsky and Teacher of God«
owsky meothod. Studlo at 760 East 1st So.

MISS NORA GLEASON,

ORGANIST AND DIRECTOR.
ST. MARY'S CATHEDRAL CHOIR
Studlo, 131 E. First South 8t
Bell 'Phone 1625-2: Ind. 'Phone 181,

GEORGE E. SHELTON,
Teacher of Violia,

(Graduate from Trinity College, London.)
References and Studlo: Room §, Board
of Trade Bullding,

JOHN Ji McCLELLAN,

Pupll of Xaver Scharwenka, Alberto
Jonas and Ernst Jedliczka,

ORGANIST OF THE TABERNACLE,

Plano, Theory and Pipe Organ,
Both telephones —8tudlo, Clayton Hall.
Pupils should apply mornings before 10,

MISS CECIL COWDIN,
Pupll and Assistant of Willard Welhe,
VIOLIN
INSTRUCTION.
Constitution Building,
WEIHE,

644 Constitution Bullding.
Concerts and Puplls,

EMMA RAMSEY MORRIS,
Dramatic Soprano,
Pupll of Corelll, B‘e’r‘l‘l"n. and Archalnbaua

6 West 1st North. 'Phone 2608-x,
ANTON PEDERSEN

8tudlo of Plane, Violin and Harmony,
) Commerclal Club Bldg., Tel. 2431-3 Ball.

HUGH W, DOUGALL,
Baritone.
Teacher of Volce Bullding and Arﬂl.:q

624.

Singing. Pupil of Helnemann, Berlin,
Bouhy, Tarls, 612 Templeton Bldg. Bel
‘phone 437

C. F. STAYNER,

Volee and Piano, Best known methods,

Lessons at pupil's residence. Address
Beesley Musle Co.

C. D. SCHETTLER,

Cello Pupl! :‘33 ;rm(":;?' daJ
‘ello Pup!l of Anton Hekking an ue;
an Lier, Berlin, Sololst "N .
Nuremberg and New Yor!
Conventlons. [nstructor of Cello, Guitar,
Mandolin and Banje,

SQUIRE COOP,

Pupll of Godowsky and B
Phno.p"CoacMn In e

ocal Re e
Studio D".mlc atlonal n.nl”'ﬁ‘;.

Rooms 15 and
MME. AMANDA SWENSON
Teacher Vocal Music

The 014 Itallan Bchool,
The GARCIA Method,
Etudlo, Clayton Music Store 100 Main St

MRS. GRAHAM F. PUTNAM,
Pupil of MacDowell, Oberlin University,
Instructor in Piano and Theory. ,
Miss Edna Edwards, Assistant,
Studio, 1356 E. First South Street.
Bell ‘Phone 4479-red.

C. F. STAYNER,
Voice and Plano.

Be:at

known methods, Leasons at pus
‘»Ii'u residence.  Address 1021 East B Ig.
mm  Street

C. BERHHOEL'S ORCHESTRA

Furnishes musie for dances and enters

talnment, Vielin  lessorns,  reasonable
teems. Bast Jordan P. O, care of W, Cox,
Jr. Tel. 145-x Hell

"MR. FRED MIDGLEY, Vioiiaist,
MR. ALFRED BEST, Tenor,

will receive puplls for violin and volce
At studioa over Beeslev's Musle Store

MISS ESTEL LE JENSEN
Teacher of Piano

of Mr. Carl Faelten of Boston,
40 K. S8outh Temple 8trest

ARTHUR SHEPHERD,
DIRECTOR SALT LAKE THEATRE
Oretestra.  Teacher of Plano and Hars
mony. Studio Room No 4 Hooper & Elde
recdge Bloek. 49 Maln Street,

WM. C. CLIVE,
TEACHER OF VIOLIN AND PIAND
Studlo 610 Tempieton Building.

Res. 3@ First 8t ‘el. 1554-x.

MRS. ANNIE SPENCER-MILNE,

Elocution ani Dramatic Expression,

Pupll of Alfred Ayers, 8. H. Clark,
Bertha Kungz-BRaker, Mand May Babe-
cock, Henry Gains-Hawn, Mary A,

Blood
Home HL3-y.

Pupit
Btudlo at

Studio 1017 K. 3 8o, Bell

The Story & Clark

PIANO stands high
the LEADING
Utah,

¢ with all
MUSICTANS n

The Tone Is Perfect.
The Workmanship First Class,
The Prices Right,

Fergus Coalter, Sole Agent

Next door Z. C. M. L
Salt Lake City,

P ——— v

Leading

MU S I CHuk
|COMP.NY [t

109-11-13 MAIN STREET.
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