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REMARKS ON62f THE theatricalil OR

chesera CONCLUDED i

having in the former ppartart of thiebli article re-
vieviewedwed orchestral classifications and arrainarrange-
ments

e
somewhat minutely it necessarily afepre-

vented me from concluding my remarks on
the performanceperformances of the band and other
matters connected with themthen

if I1 did not feel convinced that music in
general lalii this city and territory required a
representative I1 should not take upon myself
the responsible and unpleasant task of criti-
cism but aiailI1 do feel the work to be in a
measure my07 mission I1 am quite willing to
bear any spiteful remarks that might be made
ohon my opinion

I1 am requested by the band to state that
they were somewhat unprepared at their
benefit with a startling choice of compositions
but for my own part I1 think the apology
unnecessary asmunderasiunder present circumstances
the selections could not have been improved

the third piece in the programme for the
evening was Donn izettia grand scena fra
poco thisthib composition is considered to be
about one of the best emanations from that most
popularpopular author it Is also one of I1mrdr sims
reevesleeves crack and although it can-
not be compared with bellinis aliailall is lost
now still it is a fine composition in framrafrafro
poca as in all is lost now mrair mark
croxall interpreted thetha voice part with the
cornetcornel a piston ilehe ws however on thi
occasionslonsion located in the orchestra and mark
was himself again and his rendering of
this beautiful solo was in excellent style

As I1 am endeavoring to kill two birds
with one stone by imparting knowledge 0too
the musical student in the art of compo sion in
conjunction with criticism on the performan-
ces of the orchestra I1 will mike a few re-
marks on the beauties and defects contained
in Donni zettis grand icenascena

in th first partpar 1 of the introductory sym-
phonyrhonythony the authorut or fully demonstrates hisbis
knowledgenowledge of harmony he also proves him
self in many passages a skilful diplomatist
by producing startling effects with hisbis har-
monic progressions there are many theorists
whovrho can be pedantic and eu enough
but it requires genius and mental experience
to ciasclasclassifysity a variety of mixtures in such a
manner that willmill produce and out a

and an astounding manoeuvre
the treatment of tbth s short introduction is
worthy of minute remark as it is a lesson of
importance to many compocomposersserbaers the first
chordiathordiachord is asinabinas in general the harmonieharmonic triad
on the tonic toe second isais the first inversion
of the imperfect harmonic combination on the
subtonicblonicsu the subtonicsubtonictonie combination is fol-
lowed by the diminished seventh oaon the lead-
ingin note and resolves itself into the relative I1

minorrnino triad otof thethel the effect
bograndioi irandgrandgrand aids mode of mixture and reboreso H
tiontiant belongs to the second and sixth minor
forms of the ancients at the third and
fourth ar the double habbaa es are on the bedalepedale
the double basses are fine on the pedal har-
mony and the violins nviolasofaota clai ronet trom-
bone and horns are rolling about and crossing
each other in a beautiful progressprogressionlonion pick-
ing up an their way a variety of harharmoniesmoniesmoDies
in the fifth bar a dominant seventh is added
to the combination and a splendid termination
is made on the tonicionic harmonic triad the
orchestra rendered this beautiful introduction
in a very creditable manner at the opening
of the scena by the cornetcorset a piston the wind
band produced some fine effects with their
sustained notes especially the horns and
the violins also told well with their combined
boundssound in fact all the instruments were add-
ing strength and beauty totd the harmony and
also rendering great assistance to the iolesolo
player As the scena proceeds the accom-
panimentpaniment takes a lighter formtorm somewhat too
light the horns abandons the fine crescendo
and adopt the puff peculiar accompani-
ment of the pianoforte and although the ilasbar
monies are in a great measure effective the
frivolity of0 the arrangement destroys much of 1

the grandeur which should predominate in
the first movement of a scena there are I1

some beautiful fiorifiorituretarefarafura passages for the
cornet a pistons which were well executed by
mrair mark croxall the subject of the second
movement is introduced by the violins clair
onet and flute daubing each other in the
octave and unison A very pretty accompani-
ment excepting the horns who are puddingpuffing
in the pianoforte form sskiddedaddedaddad to the subject
which vaswas well brought outt by the orchestraorches ra
the last movement like all italian termina-
tions is fulifull of energy and spirit some very
fine syncopated passages in the 21legroterro as
aboaeoalso in the moderatetatoralo were effectively ren-
dered by the band but one particular har-
mony I1 must not failfall to notice because it is
startling the composer in producing this
emmieeffieeffectct claps on the brealbreall as tholthovthotenrhotenten thousand
thunderbolts were in his way and drives up
on the imperfect triad and percusses on the

the distandistanceceicel from the original
liaba mony is so great that theoretical writers
would term it abrupt transition but I1 am
sure its abruptness is its gredgreegreatesttest glorytoisThis progression is taken from the phrygian
modenode of the ancients and thetha preparation
percussionorl and resolution exhibits harmonic
edill

the works of0 Pal lestrina the most ancient
and celebrated ecclesiastical music composer

abounds wi h this form giacomo perti an-
o her ancient and the renowned master andgreaggreatgri gesttest fugue writer J S Bachusbach usededitit often
and in fact it is a favorite formforin with all greatcomposers you can scarcely peruse thehe
works of giant authors tilthout finding moreor leea mixturesmixture3 of the seven principal forms

utheof the ancients it Isfis the crepincretincream of composi-
tion and without it our efruseffuseffusionsioniloni would be8
ephemeral shortabort of life and boonsoon forgotten
verdi iais a votary tto0 the eidth form a modern
and good one but weak compared with the
seven ancients although there are minyman
beauties in Donizettis fra poco and 1I1
have referred to some of them there aarere also
many defects first it lacks system in its
instrumentation second the construction I1isI1
not perfect great authors construct their
acenas in the duplex form DonniDonn izettizettl con-
trary to their method has constructed the
fra pocopocol in the triplex and notwithstand-

ing the non breaking0 of any scientific rules
the composition is much weakened by the
process the last mo rementement of a scena is
generally devoted to one of the finest orna-
ments ioiv musical compositioncompo viz develop-
ment in tactfact development is the consumma-
tion of allalt grand pieces and without it ideas
would be heaped on ideas until they become
mere idle gossip and from the lacelack of this
masterly working the piece in question
assumes much of this gossiping character
I1 should not have criticisedcriticized this author so
minutely but for his immense popularityppularity and
for the benefit of students as I1 have before
stated in the art of composition but the
fact is that DonniDonn zettlizetti and verdi notwith-
standing their celebrity are mere
in the art of operatic composition compared
with mozart weber auber and bellini

thetile watzwatzefeg 41 by joseph
gunglgungi composed to the memory of johann
strauss and arranarrangedgd fortor the orchestraOnOr hestra by
proteProleprotessorbaorsaor thomas lais a dancing gemem ot0 it the

first water and I1 should have beenbeanbeen ppleasedleased
could I1 have pointed ou the beauties of this
composition in detail but I1 have exhausted
so much pacespaces with Donn izetti I1 can only
make one or two remarks on this admirable
piece the introduction opens in C minor
and a portion of the two masesmasses are doubling
each other inlt the counter melody in majestic
grandeurgrandelirtir abie others are working a doub e
counterpoint in the octave and the accom-
panimentpani ment delicideliciousous morsels furnished and
garnished to sharpen the appetites otof the
true votariesvotaries of genuine harmony

at the ninth measure the cornet a piston
follows on with the melody and sends forth
its trumpet like sounds in striking sublimity
the horns also are pouring out a thrilling
crescendocrescendo and throughout the whole of the in-
troductiontro meatie instruments are discoursing in
harmon es of a startling character but the
pause on the last chord with the donldonidonivanta nant
seventh in the second form of the minor mode
of the ancients was like an electric shock
what I1 have feebly explained was produceproduceda
by the sudden change from the minor to the
major by the introductionintroduction of the real subject
it reminds one of the rumbling of the tempest
succeeded by the brilliant bunsun when all is
bright again the whole of the melodies in
this set of waltzes are beautiful and beauti-
fully were they interpreted by the band the
double basses told well in fact every instru-
ment told weilawellawellweil and that is all my space will I1

allow merae to remark
the albion galoppe was thetha finale and is

a composition from the pen of professor
thomas this is a piece ctof considerable
merit its melomeio lyy is both lively and beautiful
the are effective the band accom-
panimentpani ment peryer arco is good and the cornet a
piston babbaa some prettyretty pa sages which were
well brought out tyby mr mark croxall butbui
the crowning gerngem of the piece is a buetto for
the horns the execution of thethi performers
on those instrumentinstrumentsa was brilliant and smooth
and their tone was affefowpet butatit I1 should like to
have greater volume which produced
by practice the winding up is full of en-
ergy and spirit atoldnd the arrangement of this
pretty composition is excellent it waswag well i

performed by the whole of the band
I1 havhave noticed on several occasions the fine

edicteffect piroproducedced by the band with the profess j

olaoia0 arrangementsemonts and I1 must tell himbim can- i
d iadly thathat it is necessary notwithstanding i

the laborab that he should arrange more pieces
fonforr hisbisB orchestrarc hestra itif he hasbaa any respect for
hihirgelthim kelegelt

wethe fettet of effective arrangements iaIs not
generally known but as I1 am alive to im
froym ut I1 will explain

during my study otof harmony
composition and full orchestral arrangements
under the superintendencesuper intendance of the late mrnirhamilton the celebrated author of a host ofstandard works on musical science I1 wastaught by him to arrangee for a large pro-
fessionalfess ional orchestra and I1 felt quite at hornehome
when I1 had professional musicians to deal
withivits but the moment I1 began to arrange foramateurs I1 found something terribly outut oforder with my arrangements my pupils couldnot play them without an immense loss of
time I1 turned about and changed myray planto simplicity this do some of etem

work enough so I1 was compelled to
returnretura to my old way and drill along some
few years subsequent I1 was offered a situa-
tiontiotton esas conductor of the catholic cathedralchoir at newporttp south wales at thatplace I1 was introduced to signorsigner cavallini
band master of the I1 knew
but little about arranging for ibethe reed andbrass bands and I1 placed myself under ca
valivaldinisnis tuition J1 hadbad discovered that most
of his players were young bandshands of a few
months standing but they played in excellentstyleanostystyleleandand I1 said tolilato him cavallini tell me
the ecretsecret of your arranging for ill be
hanged if I1 know how you manage wel il

1

he said now that you are under my tuition
and have studied the different forms of har-
monic arrangements you have a right to know
my method when I1 have all good players

I1 adopt riithee most classicalclacia form wawhenen I1
haveahayea feww experienced musicI1tanstana and the
rest lamejame dtducksI1 akst as I1 now havibavihavelbavil I adopt
the first and last forms of arrariarrallarrangementgement As
my lame ducks proceed and you know matthat
8omesome capacities will go faster than others
1I take them a step higher up the ladder this
is a great stimulant to them and on they goxgo
from step to step until they arrive at the top
this is my secret and it is nothing else but the I1

mixture of forms that have brought out the
effect you have noticed 33 it appears that I1

professor thomas has adopted a similar I1

I1 method
the professors teaching and conducting

requires nona eulogy from me for what hebe has
accomplished is too well known for me to
depreciate bishis talents iain that line but I1 may
add that I1 believe the manaem nt has chosen
the right man for ththe right place

JOHNjonn dge benr

southernf Soutsouthernhernbern corre f the lantanlondondon lime
THE SOUTHERN correspondent OF

THE TIMES visits THE NORTH

new york january 27 so far as my
experience goes it would appear that there is
no more difficulty in passing from wellington t

to richmond and richmond to washintonwashington
than therethe re iais in proceedingprocbeding from the latter
place to baltimore or from augusta to charles-
ton of course I1 would not havebave youryoun readers
imagine that it is desidesirablerabe for a stranger to
follow the example of the able author 0of guy
livingtoneluvinLivin katonegatone and to talk secession publicly
for many weeks in baltimore before be ha-
zards the experiment of passing through tetoe
lines to richmon 1 with such anteckiantecedentsante cei I1 erita
he will probably insure failure aben he makes
hibbis effort to cross the border but arsuaassuaginging
that be possesses ordordnaryordinarynary discretion andana
confidence there is nothing to prevent a
man crossing backward and forward when he
pleases except considerable exposure on the
potomac river and possibly a long walk upon
either bank there is in fact abundant
reason to think that the seats of the two rival
governments of this continent habitually
swarm with emissaries from the enemy
such will y always bele the case when
idatda belligerents speak the same language and
more BOso where their lines stretch over such
an immensity of area but it is felt in rich-
mond and probaprobablybly also in washington
that the presence of spies is of very little im-
portance anere is nothing that could injure
the confederate cause to be scented out in the
streets of richmond for upon the abole con-
sideringsi the irksomeness the pre screandbureeure and
the weariness engendered by the war I1 do
not believe that history can exhibit so bar
conlous andsad homogenous a nation as the
southerners similarly fram various reasons
and chiefly as I1 beliebellebelbeibeliceieelee e from their ignorance
about the south the war fever in the north
has swept all opposition before it since gene-
ral leesleea retreat from pennsylvania and the
fall af vicksburg it will take at least
twelve months more of hope deferred before
the north consents to drain the bitter cup sobo
long and so resolutelyresorebo held away from its lips
by th staunch old george IIIrif that this
cup will have to be draineddrain sd if not within the
next twelve months at least within the next
twelve yearbyears is in my ju foment aaas inexo-
rable a factf ct as mathematical demonstrationae
aaas much beyond federal prevention as the
revolution of the planetaplanets there is a strange
shadowy bensesense of unreality attached to passing
sixteen in and about richmond and
then waking up to find obesbaes selfseifbeitinin washington
to describe such a transition would demand
not only unrivalled descriptive and antitheti-
cal excellence but also some such quaintness
of conceit as has exhibited rip van winkle
starting from hisbis long slumber in sleepy
hollow in richmond the spectator has foror i

months and months been familiar with war
about bigbis path and about biabla bed and aatt all

hislisais meals and under every rootroofrooTOO wat is
breathedirea thed in at every breath waftedwafred upon
every breeze beardheard in every soundbound viavisibleibleibie at
every step for grace ardaid elegance and
lettered ease there is neither time nor super-
fluity of resource boritnor it must be added are
they compatible with the sublime earnestness
of temper exhibited by man and woman
sentries at the head of every street substanti-
ate the passers identity and investigate his
right to be absent from the army As earliest
dawn breaks you are awakened by long
monotonous chorus of thousands oiof negroes
engaged in completing the derendefensivederensiyesivebiva works
around richmond and going forth cheerfully
to their labor which has lonlodlongiong assumed such
proportions asa 9 to defy the assaultas saultbault of
men thisthia is no idle statement of my own
but taken from the lips of the oldest ablest
and least boastful of confederate officers
whose nameame wilwill suggest itselfitseitoto every reader
cannon are constantly beenseen in the streets
either new 12 po under napoleons going up to
the army from the tredegarTredegar works or guns
which harebare undergone repair or field pieces
which are going north or southbouth the well
known lean lank ragged graybackgray back troops
with the same lordly defiant air of individu-
ality and seifbelt assertion as ever constantly
troop throughh the city with their old wild
discordant yells making day or night hideous
the familiar southern tunes ofbf dixie or
the mocking bird execrably interpreted by
a a cornet ard a drum contrast
marvelouslymarve louly with the rich swell ofop the ger-
man bands in washington which render to
perfection the last rose of summer or one I1

of Mendel superb marches crascrashinghinl i

among the distant echoes of pennsylvania 1

avenue and yet there is a heart a nerve
and a saucinessinessluesa about the southern dixie

and the mien otof leterliterinterpreters
e
rs

m micalcwhichh are lookedlooked
for in vain among the stolid german musi-
cians of washington and the gaudgaudyY troopstmopsthembedizenbedizeneded with gold lace who tollfollfollowow them
but other symptoms of war with the excep-
tion of the uniform in the streets washington
has none to show tJ he redundancy of green
backs those evidences according to mr
seward of a mighty nationsnatcat ionslons exuberant pros-
perity is very perceptible in the increased
crowd of the streets and the hungry look of
greed which every face wears but perhaps
there is no sadder sign of the times which
have brought suddenbudden wealth to all and moral
thoughtfulness to none than the ubiquity
andant boldness of the frail sisterhood who
throng every avenue and public resort
I1ing the smiles of the contractcontractorsois speculators
audand nouveaux riches and blblebieeiding in a scene
which could alone be photographed in lanian
guage by the pen of a juvenaljuvenaI1

on every side money flows as though the
potomac wwereere the pactolusPacdolus theile dome otof
the capitol which orceorre promised to share the
fate without rivaling the beauty of cologne
cathedral is finished and surmounted by a
goddess of such liberty as even madam
roland never conceited the hotels are
throngedthronged to bursting WilliardhilliardsWilliardsyillis in particu-
lar is occupied by an excited pink eyed
seethingseethins crowd suchbuch as vibrates in the coulisses
of the parisian bourse at night theatrestheartrestheatres
gamblgambigamblingirig houses vanhVariparitiesties ii and worse densdena
of infamy under no pretense at dis-
guise vevie with the attractions of0 the inspired
maid ol01 philadelphia mibsmiss anna dickinson
mrair Se wardswarda optimism is accepted without
thought or comment no soundbound of war save

occasional boom of cannon being tried at
the navy yard a sound Botbobbingsoothinghingbing to yankee
vanity 1 ever flutters the senses mrair lincoln
and mrair chase openly and mrair seward
secretly are speculating much more as to
their chances for the next presidency than as
to the strength of general lee or the desienadesigns
of president davis proceed next to new
york and the recollections of richmond
blurred by intercourse wihwih washington tadefadafads
intoiata the hazy distance and can be recalled
only by a vigorous effort of the understanding
but as he journeys northward from washing-
ton the passenger cannot but dreamily con-
trast thebe memory of hisbis recent sufferings upon
the oveita railroads of dixie with the
speed the comfort and the roominess of the
northern car I1 shallbhai not attempt to ccarryarry
yourfour readers into broadway a thousand
times described butas indescribable as
niagara nor to enter upon any attempt at
detail there is such matter for all feeling inlit
this street that the mind sinks crushed lux-
ury ostentation heedlessness heartlessnessheartlessneBS
the richest furs the gaudiestgaudiest silks the bright-
est bonnets the most glittering diamonddiamonds
operas theatrestheartrestheatres concerts cafes
caree shows of every huebue why should I1 seek
to p the Ilatletietat at delm nicolsnicos famous
restaurant or at the lilliaisonaisondison doree spaniards
frenchmen italians englishmen discuss
wines and viands to Wwhichbich nothing superior
can be exhibitel at or at Vie fours
As for a thought of the war oeof the five
hundred thousand souls which it has hurled
into eternity from the north or the two hun-
dred

bun-
dred thousand cor federates who hatehave died
grimly pro arilaris whyirby speak or think
of such a ghastly theme goodgoot taste forbids
its mention nevertheless if ever among the
upper ten thousand its name is breathed it
struck me that four times out of five the
speakers sympathy was with south and jefejeff
davis stately policemen in blue or gray
uniforms patronize the ladies if hustledbustled iain
crowded broadway or take sly drinks with
admiring friends why is it that democracy
converts the hotel cilclerkerk the steamboat or
railway conductor the policeman and such
like intoiota a kindkiad of demideml god a man not only
anif
as good as his Leighneighborbor but vastly greater
and lottierloftier occasionally with the usual
fanfaresfanfares otof magnificent band regiments
1 bieshfresh ftfrom0m 0ourur coun ryrysa florlglorious0 us battlef-
ieldfie idlidy parade along broadway with battle
flags tattered and torn and as is insinuated
riddled into shreds by the tornado of shot
through9 which they have passed I1 have as
it happens seen too many confederate battle
flags which have been through every en-
counter of the war and which as the northeranornorththraTO
bullets are far more numerous than the south-
ern have been exposed to a fiercer firefirey to be-
lieve in this demonstration of northern blood
thirstinesshir but the sight never failsfalls to

bring the house down and elicit the raptur-
ous cheers of broadway which believes in the
truthfultruthfulnessnees of the exhibition and makes
many a secret resolve lo10 keep far away fromtroia
the spot where such scenescenes are enacted but
of allali things the most astonishingitoato fisli aig anabeandani be-
wildering to tbthee stranger fresh from richmond
is the incredible ignorance and credulity of
these careless bonssons and daugdaughtersliters I1 have
hardly patience to dwell upon the evidences otof
my meaning A slave who has run away
fromprom richmond and gives out that behe babhas es-
caped from president davisdavibvis is elevated into an
authority and mounts the rostrum through
the columns of the public journaljournals thethe
southern armies are melting away by desertion
and lee and longstreet can hardly k beep the
field 2 it will be as wellweil to state at once for
all that in the spring and summer and autumn
months the balance oeof deserters is always in
favor of the confederates buttat that in the depth
of winter while inaction and stagnation pre-
vail the federals are asitas it were tethered by
heir teeth to their ownonno standards noraknorth
carolina is on the eve of yielding to the
blandishmentsments of general butler and headedbeaded
by governor vance will be back in the union
oyby the ath of next july am I1 dreaming or


