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THE OF tae VIOLIN t

A london criticcreti thus 9glanceslances
1

aatit thisthis
i

sub-
ject a cropo to a new work bearinghearing the above
title

I1

of all musical instruments the violin is the
only one that has not undergone continued
and progressive improvement even the more
ancient instruments such aaas thehe harp the
flute and the organ have been subject to con-
stant alterations and down to
the present time the early types of these in-
strumentsst havinghayinghavinhavid about the same relations to
their present successors as the aboriginal hutbut
to ththee modern villa the violin however
itaohag remained in almost the same state for
nearly three centuries andarid appears little like-
ly to be subject to the chances which have
atleaffectedeted auall other instruments its symmetri-
cal form and perfect adaptation to its purposepose
seeming to defy all innovations whether of
capricious taste or inventive skill certainly
the art of violin making has rather
than advanced since the days of the great

makers the Amaamati
apilapul the Guarnenus faukfamilyilylly who produced
those masterpiecesmaserpieces which remain still the des-
pair of modern instrument makers that age
hasbag some influence in perfecting the tone cf
violins andanJ other instruments of that family
there can be no doubt but that much more iais
due to the superior skill of the great makers
of old is also unquestionable else why the
vast superiority of the instruments made by
these exceptional artists over the works ofoti
contemporary makers care in the selection
of the feilestfili eistelst wood accurate on and
well rounded symmetry in the shape and a I1

perfect balance in the thicknessthic knes of the corres-
ponding portions of the instrument all these
with other points of extreme nicety which es-
caped less skillful mechanismsmechanists have contribu-
ted to make up thatthai perfection of tone and
beauty of appearance which render the best
italian instruments of the seventeenth and
early part of the eighteenth centuries unap-
proachableproa chablechabie by modern finitalinitaimitatorstorstorb the clos
est copies of there models and the attempt to
anticipate the eddeaseffe ts of age by bakinbaking the
wood and constantconi tant action 0of the bow on the
strings by mechanical agency have not suc-
ceeded in equaequallingllin the cremonaCr enona violin

Iniin nanymany respects the violin is the most im-
portant of all instruments although not BOso
independent as the organ or the pianoforte
nor so capable in itself of rendering a trans-
cript of anyadv music of combination on the
other handhind it is the only instrument that likeilke1ikeke
tietigtibfie human voice possessespiss esses the power of into-
nation moreover the direct agency of the
fingers on the strings without the intervention
of mechanical appliancesappiances added to the sus-
tained sound produced by the action odtheof the
bow give to the violin a susceptibility to the
feeling arldand passion of the player that no other
instrument possesses then again thehe vio-
lin and its relatives the viola the violoncello
and the contrabassocontra bassobasio form the groundwork of
thethle orchestra the centre of the musical pic-
ture to which the wind instruments contribute
little more than the lightsli ats and shades and ac-
cessoriescess ories

the colloquial terms fiddlefi and eiddfeddfiddfiddlerleryleri
seemteem to have been in very early use being met
with in the old poets eveneyen before chaucer and
aaas the I1 fiddfiddlelei waswaa formerly the chief instru-
ment of itinerant performerperformersbatsatat merry mak
ings and fild lers 2 were frequently included
among the humblebumble retainers of the great and
wealthy the term was very frequently used
as a reproach implying low habits anian i servi-
tude thus in the taming of the shrew
hortensioortensioIl Js inmuleide to complain of bbinging called

rascal fiddler and jack with
twenty such vile terms ay even to the present
day fiddle and biddfidaleifidd leilel are almost ancon
piously associated with something trifling andard
mallemail and convey an impression ratherrattier of
treetstreet minstrelsy than of that Te and
importance which properlyproperty attach to theibe vio-
lin and its modern cultivation to apply the
term fiddler therefore as is still sometimes
done to a skillful and intelligent performer
enon the violin is a solecism ininn taste and man
lersners

the origin of the violin like all remote orori-
ginsaadsgins i ddifficult to trace with any certainty
its earliestailI1 e t type is doubtdoubtlessI1 ess to be found in inim
Bail ments of the lyre or lute speciesepe clescies the
sringssprings of which were pinched by the fingers
or struck by the plectrum the date of the

I1

I1

introduction of the bow which givesgi ves its spe-
ciality to the violin is variously stated in
the tenth and

i
eleventh centuries and probaproba 1

bly even jaearlierrifer a rude kind of bow was used
wwith the olloli rote or creth crowth these in
at a being among the pprecursors of ththalthai
violin the book before us gives various thr-
onesoriesorles and aties on this suba ct andaid the
authors are disposed to attribute the introduceintro duc
flonfion of the bowbawojo thishisbis vonvou the
ancient approach to the modern violin and
bwbow lsIs to be found in a figure painted on the
rootro t ofbf the petersboroughPeters borougborough cathedral conold
er ed to be of the date of about 1191 judging
bybt the rrepresentation of this aichwhich iais agveng ven
in the book bolh instrument and bow bear a
very close resemblance to the present form
the viol which is played on bybv a crowned fig-
ure has curved bides four stringsanaianaladdand two
edundeoundudd holesboles BOso that there are all the essen-
tials in a soineboine ihal more clumsy shap of
the violinbolin of the present day it appears to
have been ateralter the thithirteenth century that
withe violia began to approach its perfection
which however it probably did not fullyrully at-
tain much before the sixteenth cenury duringduningdurin
which period the great cremona makers arosearos

r
e

arid relished all the structuretura ca
of thetha so precious

havehate the best presprebpreservedarved specimens of abisthisthib
beblebschoolI1 become that three hundred guineas andbifid
upwardsup yards have been wn to be given torfir ia
rnefine cremona the original intrinsic value ofor

1

materialsserials being scarcely as many pence
but as with many other works of art for
these old makers were artists rather than me
chanichanicecs the cheapest materials may be

into the costliestcost liest productions A fine
italian violin with I1 as beautiful outline grace-
fultil proportions and brilliant varnish has a
fascination for amatamateurseuraenra scarcely surpassed
by any other art passionraslabblonslon to histhis class and
to all who take an interest in the subject the
volu ne before us t affer much valuable anfor
mation the historical and antiquarian per
tion has been carefully and laboriously com-
piled whilewhite with some occasional irrelevan-
cies the practical portion odtheof the subject is
well treated there are many illustrations
deprerepresentingenting ancient instruments and full de
tails of the principal makers of bariou peri-
ods and countries and the volume is calculated i

to be a useful addition to the musical library

SHAK BIRTHDAY

the twenty third of april next will be the
threeahree hundredth anniversary of the birthday

of preparations for itsita celebra-
tion are being made in england but the pros-
pect of a suitablesu tabletabie commemoration of the great I1

event in own country is not at
present hopefulbolefal will hethe day be celebrated
here will actors and men of letters and ar-
tiste otof auall descriptions uniteunile in honouringhonour ing
the most wonderful genius ever sent down
from heaven will there be no assemblage of i

thehe arts to pay homage 0too their blastedMas teiZiterzi
will not the american republic even though i

convulsed with civil 9 riteriep holdbold out handsbands of
sympathy with all the world in reverence for
the illustrious memory of the worlworldsdisdjs petpietp et
something sure y might be done here in the
metropolis of toethe W estan world literature
and the stage might combine in the publica-
tionlon of somebome memorial book or the inaugura-
tion otof a marble statue ocof Shakeshaheshakespearepearespeare or at
least in a banquet performances of shak- i

80 earean plays might be given on that day at
all the theartrestheatrestheatres and the money thus earned
increased by contributions from other sources

mmighti ht be used to bu ltld a monument to theiopoete t or perhaps to endow a school for the
education of actors there are many practi-
cable methods of testifying our sense of obli-
gation to ShakShakashakespearepearespeare our admiration for hisbis
genius our tender and reverent care for bibbis
memory in any case one duty is imperative
upon the dramatic profession shai speare
and only Shakeshakespearepeare should be presented on
the stage throughout this country on the
nightniabt of the comingcomit g twenty third oeof april

Ddoesbeg any orieone ask wherefore the present
genegenerationsgenerazioratio n of americansamericana should honor the
name of Shakeshakespearepeare not for lishsits sake cer-
tainly his dust the handful of it that may
now remain rests in peace beneath the little
church at stratford hisbis tomb is the shrine of
loving pilgrimage hisbisibis soul is with the saintssaintly
we trust his memory is immorimmortaltaiptaij in true
hearts and his will probably outlive
all the nations now existing upon the earth
in bisbig own time serene upon a mountain pin-
nacle of intellectual sublimity it is not likely
that he coveted human homage and that
which lifelite regarded with indiaindifferenceterence is not
novnow needed to soothe the dull cold ear of

I1 death 2 but if not for hisbis sake it is forfer
I1 their own that americans should honor the
name of for us as for all man-
kind behe hasbas summoned from the vast realms
of imagination and from the shadowy domain
of the past forms of light and of darkness of
beauty sublimity grandeur horrorborror that
dwell now in all the temples of the mind that
simulatetp and exalt andind at the same time

I1 satisfy our leals for u as fortor allau mankind
1

he hashaa adlealifted the veil and unrolled as it were
the panorama of the universe for us hisbig
hand swept thetha strings of a lyre that breabreamesbre abeabeshes
through all time entrancing musicmule forusfor us
hebe has interpreted and justified wisdom and
beauty directing andA cheering us along the
disadilTrutKUtcut pathway of life that leads through
labor and sin and suffering to the feet of the
divine master for our own sake then we

commemorate in some fitting manner
the three hundredth anniversary of the birth-
day of shakespeareShak speare

these wordsworda are not written for personspersona
who regard the drama as a mere vehicle of
idle recreation such a judgment mym sy indeed
be in some sense justified by reference to thimthilth
present general condition of the stage but
such was not in sha mind the posi-
tion of the drama ilehe wrote for the intellect
and the heart and hisbig genius wrought with
potent a lies with imagination fancy

1

thought humourbuhour pathos wihwit sentiment
sense philosophy learning sereligionligion truth
heHL didil I not write plays as nowadaysnow a days they
are written to suit a company of player nor
dd he aim as modern dramatists oo00 to achieve
the proud triumph of shocking the nervous
system to him the drama was not a specu-
lation it was one of the uworthiestorthiest and no-
blest instruments whereby art promotes the

I1

civilicivilization of mankind let us be thankful
that the world has neverseennever been and is not now
utterly destitute of men and women apprecia-
tive of shakespeareShak speare entertaining similar exalt-
ed views of the character and usefulness of the
drama and laboring to makemike it to the utmost
degree beneficbeneficiallalial to society naK Y albion

there are so nanymany disbursing officers in
washington that government has deemed it
prudent to close the gambling0 housesbouses tempor-
arily Sigsignificantnt

LIFE IN AFRICA i

captain speke in hisbig new volume debdesdescrip-
tive

crip
of bishis explorationsexplorations in africa gives the

following curious details of hisbis experience in
thaithat country

I1 was to give the king a royal salute as the
drums would not beat he then came into my
tent and I1 motioned him to take my chair
which after behe bateat dodowndomnn upon it I1 was very
sorry for as behe stained the seat all black with
the brunnirunnirunningnI1 color of one of the new barbati
cclothsclathsI1 0 hhee hhadad got from me which to imimproveprove
its appearance behe badhad saturated with stinking
butter and had tied it round bibhis loins A
fine looking man of about 30 behe wore the butt
erd ol01 a large sea shell cut in a circle and
tied on bisbig forehead forforaa coronet and sundry
small salsalt tianalana antelope horns stuffedbluffed with
magic powder to keep off the evil eyee e ilishis
attendants all fawned on him and snapped
their fingers whenever he sneezed aly
guns clothes and everything were then in-
spectedspecopec ted and begged for in the most importu-
nate manner

my bullseyebulls eye lantern he coveted so much I1
hadbad to pretend exceeding argerioanger to stop bisbig
further importunities he then began again
begging for lucluciforalucloerscifers which charmed him so
intensely I1 thought I1 should never get rid oeof
him ilehe would have one box of them I1
swore I1 coul i notcot part with them ile con-
tinued to beg aridalid I1 to resist I1 offered a
knife instead but this be would not have be-
cause the lucihiclterateus would be eoso valuable fortor
his maginil observances on went the storm
till at last I1 drove him off with a pair of my
appslippersI1 erbero which he had stuck biahis feet into
withwithoutout inmybleaveleave I1 ithenthen refused to take hishia
bullock because behe bdbad annoyed me

ANali AFRICAN BEAUTY
after a lonelonzionlon and amusing conversation wlwithth

Ru manika in the morningmorning I1 called on one of
hisbis sister in law marriedmarrie to an elder brother
who was born before cagara ascended the
throne shebe was another of those wonders otof
obesity unable to stand excepting on all
fourstours I1 was desirous to obtain a good view
of her and actually to measure herhert and in-
duced her to give me facilities for doing botgotso

I1
bbyy 0offeringering in return to show her a bit of mmy
akednaked lelegs and arms theile bait took as I1
wishedd itggs

and after getting her to wriggle into
the middle of the but I1 did as I1 promised and
then took her dimensions round arm 1 ft
11 in chest 4 ft 4 in thigh 2 ft 7 in
calf I1 ft 8 in height 5 fcfr 8 AJall of these

I1 are exact except the height and I1 believe I1
could have obtained this more accurately if I1
could have hadbad her laid on the floor not
knowing what difficulties I1 should have to
contend with in such a piece of engineering
I1 tried to get hertier height by raising her up
this after infinite exertions on the part of uaus
both was accomplished when she sank down
again fainting for her blood badhalt rushed into
herberdher beadhead meanwhile the daughter a lass of
sixteen sat stark naked before us sucking at
a milk pot on which tilethe father keptkep her at
work by holding a rod in hisbis handband for as
fattening is the first duty of fashionable
female life it must be duly enforced by the
rod if necessary irot up a bit of flirtation

I1 with missy and ininduced her to rise anand debakeshake
bands with me her features were lovely
but her body was as round as a ball

A STATE reception
in the most polite manner the officerofficersa in

waitingawaiting begged me to be seated on my iron
I1
stool which I1 had brought with me whilst
others hurried in to announce my arrival

I1I1 but for a few minutes only was I1 kept in sussua
i

I1 pense when a band of music the musicians
wearing on their backs long haired goat akingskins I1

passed me dancing as they went along like
i bears in a fair and playinglaying on reed instru-
ments

1

worked over with pretty beads in
various patterns frofrom which depended leopard
cat sinsbins the time being regulated by the
beating otof long band drums the mighty I1

kingwayking wabwas nownoy reported to be sitting on hisbis 1

throne in the state hutbut of the third tier I1 ad
1

danced hatbat in handband with my guard of honor
I1 following formed in open ranks who in
their turn were followed by the bearers carry 1

ing presents I1 did not walk straight up to
him as if to shake handsbands buttut I1 went outside
the ranks of a three sided square of squatting

all habited in skins mostly cow
skins some few of whom hadbad in addition
leopard cat skirts girt round the waist the
eignsign of royal b here I1 was desired to
bait and sit in the glaring sun so I1 donned
my bat mounted myiny umbrellaumbrellas a phenomenon
which set them all a wondering and laughing
ordered the guard to close ranks anandd sat
gazing at the novel spectacle 1I nowdow
longed to open conversation but knew not the
language andrioand no one near me dared speak or
even lift higbis headbead from fear of being accused
of eyeing the women so thuthe king and myself
satbat staring at one another for full anart hour I1
mute but he pointing and remarking with
those around him on the novelty of my guard
and general appearance and even requiring to
see my hatbat lifted the umbrella shut and
opened and the giarda face about and show
off their red cloaks for such wonders had
never been seen in uganda then finding
the day waning hebe sent maula on an embassy
to askineask meine if I1 had seen him and on receiving
my reply yes for full one hour I1 wasrag
91gidgladgiadd to find him rise spear in hand lead hisbis
dog andanti walk unceremoniously away through
the enclosure into the fourth tier of hutsbuts for
this being a pure jeseeleseeevee daygay no0 businbubinbusinessgsa was
ranstransactedacted

THE QUEEN ON A SPREE
the queen and hherer ministers thenthin plunged

into 0ambe and became uproar ous laughing
WIwithbpallali their might and main small augu
cups were not enough to keep iptip the excite-
ment of the time so a large wooden trough
wagvas placed before the queen and filled with
liquor ifit any was spiltsplit the lValya kungu
instantly fought over it ddabbingabbin t their noses
on the ground or trvrabbing it with their
handsbands that not one atom of the queens favor
might be lost for everything must be adored
that comes aiomfrom royalty whether by design
or accident the queen put her headbead to the
trough and drank like a pig from it and wabwaa
followed by her ministers the band by
order then struck up a tune called the

g on a dozen reeds ornamented with
beadsleads and cow tips and five drums of various
tones and sizes keeping time the
dancing with zest were led by four band
romastersasters also dancing but wit their backs
turned to the company to show off their long

1

shaggy goatskingoat skiskinn acketajackets sometimes up-
right at other times bending and oo00 their
heels like the bh rn pipe dancers of western
countries the queen and councilorscouncillorscounci lors all be-
came uproariousuproar ous the queen began to sing
and the councicouncecouncoulclarsareore to join inia chorus8 then all
sangbang and all drank and drank and sangbang tilixtill
in their heated excitement theytbthyy turned the
palace into a pandemonium still there was
not noise enough so the band and drums were
called atrainagain and tomfool for uganda like
the old european monarchies always keeps a
jester was made to sing in the gruff hoarse
unnatural vo ce which behe ever deflects to main-
tain his character and furnished with comte

I1 when hisbis throat was dry

THE LAY PREACHER

eranddrandan this aisoalsolw we wibbwith even your perfection
aaAs the mother bends over the cradle off her

child exulting in its beauty and in the promise
0off its future if she be a wise as well as loving
woman what thouthoughtht takes precedence of all
othereothe rifrii Is it not afatthat her little one may grow
into perfection that through all lifes trials
and temptations its soulboul may walk clear of
stainstalny indand go home to its father in heaven
morimors bebeautifulauticul even than it came from lisilsII11 5
baldsbands

j if this yearning be more than the emotion iff
the moment it will prompt her to shed upon
that spirit only the purest influence to cast
around it the light of a good example to ei
courage it ivyy gentleness and forbearance to
perfect frankness to watch the unrolling of
Ccapacitiesapa cities that are infinite for good or evil
and never to weary in her god appointed tasks

0ot what a wordworld might this become itif
women were true to their work itif with the
name of mother were blended in the childs
thoughts firmness tempered with gentleness
truth open as the day vapatiencetience that never
wearies bearlbearingrg testimony at all times to a
love not without expression in words but
showing itself deeper than words can portray
what a veil otof sanctity Nwereere thiathis falling upon
the bead of wayward childhood what a res-
traint when temptation in a thousand forms
assails the untried heart

i but how oftenotten in ibethe place otor this are mani-
fested impatience and fretfulness and how
often is deceit used to smooth over a present
difficultdifficulty positive falsehoods are sometimesbome timestimea
resresorted to but not longiong is the clear lindofmind of
childhood thus betbetrayedrayea one exposure and
a poison is instilled into that innocent soul
that may work its ruin if the parent can do
this how readily the child slips inointo the fatal
error ablshieldingeidingelding itself behind the pernicious

n t
thinkhinbin k of thisibis you to vwhomhom are committed

these unsullied souls and who wish what-
ever your practice may be that they arrive
unto perfection seset not unabighig 8 andardaldard for
hemthem however unless resolved to lead the

way for all know but two well how much
more potent Is example than precept

it the parent be not truthful howbow can she
speak of truths solemn obligations upon her
child if shebhe biell to bursts of passion or the
temptation to fretfulness and impatience how
isis she to teach selfsef restraint to the little being
at her knee itif sheabe forget god in her daily
life and conversation howbow can she hope her
child will remember him

must not the parent become what sheehe would
wish her child to be when the little one no
longerlorger lies upon her bosom or clings to her
protecting hand she must lead the way in
which she would have her child to tread

we all wish for those we I1 ve moral and
apspiritualiI1 igual elevation with perfection for the end
and aim we know not where to limit virtue
short of that nor would we have the standardanclardBt
lowered for christ himself proposed it to our
exertion thus affording to our limitless facul-
tiesI1 a limitless field iveIvewe cannot set it lower
if we would ut violating the sanctity of
his commands and ahonhovho that has commenced
the work of moral regeneration doesboes not thank
him for the privilege of aspiringaspirins so high

let no one underrate the importance of a
timely word to him whose feet are fain to go
astray gently and lovingly be that warning
word expressed but let no one fear to utter it
if acua ted by holy lorefore and fear it may
seem like water spilled on bandsand but I1it may
rdafdafind a seedofseed of good waiting only for the re-
freshing drop to waken into lifeilfe and that
good plant may grow fill it displace te evil
who shall tell

at all events it is a holy work thus to blend
precept with example and lead the way into
perfectionpe etletietinn and the sweet consciousness of
bhavingav I1 j done so will soften the bitterest pang
of mortal borrowsorrow brighten the darrestdarkestat hours
soothe ththethaq and makemake 11lifefe a per-
petual th and oblation N E
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