
THE DESERET
city it was visible fromtheberingw point on the plain and fromevery

ich boring hillsbilli5 vessels greeted it inneighboring
the port and it atood outapproachingartbold relief in the limpid atmosphere

in not like modi cathedralcathe drab3ttit lais
crowded and smothered by rowsrowa of

halt concealed inaccessible to
houses
the eye save in its details and upper

sectionsesslits I1luji proportions appear at a glance
order that there may be no lacknin inand

distinctness of impression it is a-
ll

al-
ways
of smallmall dimensionsmedium or
IIIahlsways

this
ofnf

respect it again dinersdiffers from the
cathedrals whose naves could

1gantic
boutain the entire population of a city

theth greek temple lais not a place of
malv but the special habitation of
sa enclosing in itsito innergod oftena sshrine butbotn single statue
beside the delicatodelicate perception of form

and dinnen slon the greek mind pos
ampa the sense of security and power

thus it hashaa been saideaid that every temple
would be intact at the presentin odeceece

brutality or ofthev lfifdays
man bad not supervened to destroy

them
finallysally take into account all their

works which place before mena
images of manly force ofeyes

perfection of militantmill virtuejaffs nobility of unalterableofSereSity and you will arrive at the
first conception of their genius and
their art

in fact the love and worship of this
sentiments of human energywaslife the

end5 the necessity of calmnesscalm lessess and
to execute worksgaietygayety led them

comprehensible to every race and age
human are eternal 0

olandand which being
school of sculpture to onthea next

older Is the early christianschristian and that
like thetha art of greece is founded on
alne earlier art the earlycopying an
christian or as it Is popularly styled
thetha sculpture of the be

niccola and endedMaua with
with michael angloangle previous to

niccola sculpture was scarcely
and indeed niccolaworthy of the name

himself did nothing worthy of the
name until hebe saw some fragments of

the beltbeat period of greek sculpture he
asanbegan immediately to modifymod ity his stylesty ie

conformity to the broader way oflip
looking at natureture anoand produced works

thatteat areae considered thoroughly fine

hishighestbest known works are bassbams relief
the pulpits at siena andlangelineli onLan

fisapla the next sculptor of note is

andres at A universal artist a
michael angelo anticipated and
lastly gibertiGlbertibertl DodonatelloDatello delia
robbinsbobbia and SanBOVinosOvinO allallotof flor
onceenc Ijorenzo giberti is chiefly
known as the author of the celebrated
oatesgates of the baptisterystory of florence he
was not more than twenty years old

when the great work ordered by the
commune was awarded to him and
he is said to have spent forty years otof

his life onan them
michael angelotangelo in speaking of thesetheme

ates said they were worthy
to be the gates of para
digo f donatello a contemporary
of libertisGibertisbertils has influenced modern
sculpture perhaps more than even
michael angelo as hisbis work tois marked
by original research and great sub
guity of observation you can form
ernebonte idea of his character from the

that he could in the midst of the
togfetes given at padua lain his honor

write down this profound thought
if I1 remain here where every one

flatters me I1 shall soon forget what I1
know but in my own country criticism
will keep me vigilant and compel me
to advance 11 one of his bestbeat known
works is the statue of st george
which I1 shall show you later luca
della robbiabobbia is supposedsuppoaed to have in
vented the process of enameling terra
cotta as most of his works are glazed
in colors his works are mostly in
bass relief although there are some in
the full round he is greatly cele-
brated for his figures of children
which are thoroughly charming and
infantile

there are many other justly cele-
brated sculptors of this agoage but we
will consider merely certain repre-
sentativesenta tive onesonee his work vvillIII have
elements of truth beauty and power

longfellow says what we call
miracles and wonders in art are not so
to him who created them for they
were created by the natural movement
of his own great soul statues paint-
ings churches poems are but shadows
of himself shadows in marble colors
stone words he feels and recognizes
their beauty but he thought thosethese
thoughts and produced these things
as easily as inferior minds do thoughts
and things inferior

the lovers of art are many but the
active intellect the creative power
the power to put these shapes and im-
ages in art to embody the indefinite
and render perfect is his alone P

again a work of art is not only the
expression of the individual taste and
character of an artist but it tois janan ex

more or less true according
to his greatness of the taste and char-
acter of the age and country in which
hebe lives

for itii stance do we need any-
thing but the greek statues
to tell us that we have nowDOW
come to the undisputed monarch
of them all michael angelo who
was not only celebrated as a sculptor
but also as a poet painter and archi-
tect indeed it tois claimed by some
writers that his frescoes in the sistine
chapel are his greatest works

his sculpture with the exception of
hbisIs earliest work has certain exagger-
ations in movement and anatomy that
make it a little difficult for us of the
nineteenth century to thoroughly en-
joy however in hisfilm time he exerted
the greatgreatesttat influence on the art of the
period and so decided was the t fleet
of his peculiar artistic nature upon his
followers that on hisbis death he only
left behind him imitators of his style
and weaknesses

liable said of him that while michael
augeloangelo deeply studied the master
works of antiquity and created from
them an independent ideal style in
the free grand treatment of the
surfaces and in the almost abstract
and typical form of countenance hebe
on the other side was one of the firstfint to
disregard tradition and in the sub-
jects represented by him only sought
an opportunity for expressing a totally
different idea belonging to himself
alone indeed so absolutely does this
new I1principlerinciple appear in him that de-
lighting in the most touching expres-
sion of an idea he trifled recklessly
with the lawslaw of natural organization
which no one had more deeply studied

i than himself he makeshakea them yield to

his purpose violating truth and beauty
while hebe feeks out constrained anaand
even impossible positions exaggerates
certain physical forms into colossal
size and in the proud endeavor to set
aside all al luing grace not
quel atly falls into the reverse hence
a true estimation and genuine elloyenjoy-
ment of his worworkske are extremely dlbiffi
outcult he says again that the sincere
critic will allow that an unprejudiced
eye is at first repelled by these works of
michael angelo but that a mysterious
elementary power draws the thought
fuifu and intelligent spectator back
again to the great solitaryRoli tary master that
then a deep examination and serious
study begin in which gradually the
key to their understanding is found
artists as a rule are much more inter-
ested in tae early period of hisbis careerscareer
as his creative power was then pure and
naive his david which I1 shall show
you a picture of belongs to this early
period

after michael angelo we have no
names of any importance until we
come to antonio Canova and although
he certainly was much superior to his
immediate predecessorshis works were
ntnot thoroughly original in the repre-
sentationsentation of female beauty he attained
to a pleasing grace in monumental
compositions he succeeded lees and in
heroicgeroto compositioncompositio 9 such as the two
gladiators and persus befallsbe falls complete
ly into a theatrical style

the next name of importance tois the
dane and hebe revived
with much spirit and imagination the
beauty of classic artaart unfortunately
although richly endowed he was too
contentto follow and uunlikealike the artists
of the renaissance did not add original
research to the revelations of the
antique

in modern sculpture we now look to
prancefrance as she has certainly produced
in the last fifty years examples that
are worthy to rank with some of the
bestbeat of the renaissance barye as an
animal sculptor has never been sur-
passed and for subtle study of the
human hotlybody the work of some of the
living french sculptors will challenge
comparison with any ae

SANBAN JUAN is not soao much talked of
justjuat now the people gotget tired of one
subject after a while but there seems
to be another reason in this instance

THE PAPERS are having a good deal
to say regarding the little luncheon
with which the emperor of germany
regaled the of russia theotherthe other
day each spoke highly of the other
mudand all hishie relations and so much good
feeling prevailed that whelam would
doubtlessdoubt leas have furnished his visitor
with a guar i of honor to the frontier
but for the fear of its encountering a
lot of cossacks who might not have
heard of the

WE AREABE informed that at a recent
theatrical performance given in new
york not one of the ladies present wore
a hatbat and notwithstanding thisthin ahab-
sence of material for amusement most
of them remained in the theater until
the curtain fell one was observed
without headgearhead gear of any description
in the salt lake theater not long since
but she will not try it again it dida19

take and she dont propose to make
herself conspicuous any more


