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N fty. It was visible from
e lh:lu‘: (F)n the plain and from
oring bllle; vessels grested it in
hing the port; and itstood out
f in the limpld atmosphere.

; ljke mediteval catbedrals,

. :;ae:o;nd smothered hy rows of

g:(')ou:e hal{-conoesled, insceessibie to
ot ]

the eye 88Ve in its details and upper

segtiong.

Its full pro
apd in order
of distinotnes

neighh
a prORG .
in bold relie

portions appear ata glance;
that there may be po lack
s of imprensllc:ln it is ai-
edium or amall dimensions.
fnyﬁlgfr::pect. it again ditfers from the
5 ;ntic catbedrals whose naves could
gig tain the entire popu!ation ol a clty.
cogh‘a Greek temple is not a place of
apsembly, but the epeoial habitation of
a @od, often encloslpg in lta innper
hrine’ but a slogle atalue.

Beside tbe delioate perception of form
and dimenslon, the Greek mind pos-
sesged Lhe BONse of security and power.
Thus it hag beed eal_d thatevery temple
in Greece would beintact at the present
day, if the brutality or fapaticiemy of
ml![; had not supervened to destroy
th;‘l-;n[;a"y take 1nto account Rll thelr
whiob plaora her]oref men’a

. ot images of manly force, uf
:{;Feﬁzrg;rfecuon, of militaut virtue,
of upaflected nobility, of unalterable
gerenity, and you will arrive at the
pying co::cepuon of thelr genlus and

their art. .

In fact the Jove und worship of this
ptiments of human energy,
and the necessity of calmlessa and
gayely, led them to execute works
comprehensihle o every race and nge,
signd which belng human aresternaj.
The next school of sculpture to con-
slder is the early Ubristlan, and that
like the nrt of Greeco is founded on
an eosriler art. The eariy

works

?ﬁfﬁﬁn, or as it i popularly styley
the sculpture of the Renniseance be-

i jccola Pleano, and ended
%\:?hw%llllal:ael Anglo, Previous 1o
Niccola Pisano,sculplure was scarcely
worthy ofthe pusme,and indeed Niccola
himself diJd pothizg worthy of the
name until be saw so0de fragments of
the best period of Greek soulpture. He
began immedistely to modlly hisstyle
in conlormily to the broader way of
looking at nature, snd pruduced works
that are coneidered tborvughly fine,

kpown works are bass-relief
pal:-llxizilb:sgn the pulpits at Sienn and
Pisn. The nexlt sculptor of nute ia
A ndrea Oscag! 8, & universal ariist, s
Michael Angelo antloipated, and
laetly  Glbertl, Donatello, Delia
Robhia, and Sansoving, allof Flo:.
ence. Lorenzo (Giberti is chiefly
known as the author of the celebrated
oates of the Baptistory of Florence, He
:vas not more than twenty years old
when the great work ordered by the
commune was awarded tv him, und
he is said to have spent. forty years of
his life on ihem,

Michnel Angelo, in speaking of these
gates, sald ‘‘they were worthy
to be the gates of para-
dies.?* Donatelle, & _contemporary
of Giberti’s, has influenced modern
soulpture perhaps mmore than even
Michael A ngelo, as b8 work la'marked
by original research, and preat sub-
tility of observation. You can form
some ides of bis character (rom the
fact tbal he could in the midst of {he
fotes given at Padua in his benor,

write down thia profound thought;
“[f I remain here, where every one
flutters me, I ghall spon forget what I
Enow; hut in my own country criticism
will keep me vigiiant and compel me
to advance.’” One of bis best known
works is the statue of Bt. George,
whioh I shall show you Iauter. Luca-
della Robbia i# supposed to have in-
vented the process of enameling terra
cotis, as most of his worke are glazed
In colors. His worke are mostiy in
bags relief although there are some in
the tull round, He is greatly cele-
brated for his figures ot ochildren,
which are thoroughly charming and
infantile.

There are many other justly cele-
brated scuiptors of this age, but we
will consider merely certain repre-
sentative onee. His work will have
elements of truth, beauty and power,

Longfellow eays ‘*What we call
miracles and wonders in art, are not so
lo him who o¢reated them; for they
were created by the natural movement
of his own great soul. Btatues, paint-
Ings, churches, poems, are but shadows
of himself; shadows Iln marble, colors,
stone, worde. He feels and recognizes
their beauty, but he thought these
thoughts and produced these things
a3 casily as inferior minde do thoughts
and thinge inferior.

The lovers of art are many. But the
ngtive intellect, the creative power—
the power to put these shapes apd im-
ages in art, to embody the indefinite
and render perfect is his alone.??

Agaln, a work of art ie not only the
expreesion of the indlvidual taste and
obaraoter of an artist, but it is an ex-
pregsion (more or less true according
to his greatnees) of the taste and char-
aoter of the age and country in which
he lives.

For {ieiance, do we need any-

thing but the Greek statues
to tell us that we have pow
come to the undisputed monsrch

of them all, Michael Angelo, who
was not only celehrated asa eculptor
but nlso usa poet, painter and archi-
tect. lodeed it is olaimed by pome
wrlters that his frescoes in the Bistine
chapel are his greatest works.

His sculpture, with the exception of
hie variiest work, has certuln exagger-
ations in movement and anatomy that
make it a lictle difficult for ue of the
nineteenth century to thorvughly en-
joy. However, in his time he exerted
the greatest influence on the art of the
period, and so deoided was the cffect
of hiapeculiar artistic nature upon his
fullowers, that on his death he only
left behind him imfitaters of his style
and weukneesos,

Luble sald of him that while Michael
Aungelo deeply stadled the muster
worke of antiquity, nnd created from
them sn independent ldeal style, in
the (ree, graud treatment of the
surfaces, and in the nlmost abatract
and typlecel form of countenance, he
oD the other slie wae one of the first to
disregard tradition, and, ifu the wub-
Jects represented by bim, only sought
uwn opporiunity for expressing a totaliy
difterent idea belopging to himeeit
alone? Indeed, so absplutely does thie
new | rinciple appear in bim that de-
lighting in the most touching expres-
sion of an idea, he trifled recklessly
with the lawe of natural organization,
which no one had more deeply studied
than himself; he makes them yieid to

' beauty of classic arts.
. although riohly endowed, he waa too

his purpose viclating truth and beauty
while he seeka out coustrained an
even impossible positlons, exagperates
certain physical forms into cologeal
size, and, in the proud endeavor to set
agide all alluiing grace, not unfire-
quently falls into the reverse. Hence
% true estimation and genuine enjoy.
ment of his works are extremely diii.
oult. He says, ugain, that the sincere
eritle wili allow that an unprejudiced
eye Is at firet repelled by these works of
Miohael A ngelo, but that a mysterious
elementary power draws the thoughta
fu. and intelligent epectator back
again to the great roelitary mnster, that
then a deep examination and serions
atugy begin in which gradually the
key to thelr understanding is found.
Artiste as & rule are much more inter-
ested in tne early period of his ocareer,
a8 hiz cresative power was then pure and
paive. His David, which I shall show
you a picture of, belonge to this early
period.

After Michnel Angelo we have no
names of any lmportance until we
come (o Antonio Canova,and although
he certainly was much superior to his
lmmediate predecessors,his works were
nctthoroughly original,  In the repre-
pentation of female beauty he sattained
toa pleasing grace. Iu monumental
compositions he pucceeded less, and in
herolc compositio 8 such as the two
gladiators and Persus,he falls complete:
Iy into a theatrical style,

The next name of importance is the
Dane, Thorwaldsen, and he revived
with much epirit and imag!nation the
Uunfortunately,

¢cyntent to follow, and, unlike the artlats
of the renaissunce,did not add original
repearch to the revelations ol the
antigue.

In modern sculpture we now look to
Frapce, asshe has certainly produced
in the last fifty years examples that
are worthy to rank with some of the
best of the renassance. Barye as an
animal sculptor has never heen sur-
passed, aud for suhtle study of the
human hody, the work of eoine of the
living French scuiptors will challenge
comparison with any aze,

BAN JUAN i8 not so much talked of
just now. The puople get tired of oue
pubject after » while, but there seems
to be another reason in this inslance.

THE PAPERS are having a good deal
to eny regarding the little luncheon
with which the emperor of Germany
regaledthe czerawitz of Russlatheother
dsy. Each spoke highly of the other
and all his relatious and so much good
feeling prevalled that Wtillam would
doubtless have furnished his visitor
with a guari of honor to the (routier
but for the fear of ita encountering a
lot of Qossacke who might pot have
heard of the convivialities.

\WE ARE informed that at a recent
theatrical petformance given in New
York not one of the ]Jadies present wore
a hat. And notwithstanding this abs
sence of material for amusement most
of them remained in the theater until
the curtain fell. Que was observed
without head-gear of any desnripiion
in the Balt Lake theater not long since,
but she will not try it again; 1t didn’t
¢iiake?? pnd she don’t propose lo make
herself conspicuous Any 1ore.



