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SUCCESSFUL  comle opera 18|
made, not born;, and the elements
entering Into Such & SUCQeEss are

many, Pueople often 1hink it gheer luck
on the parl of my manager, Kirk La
Bhelle

had a «

Suocess
d

] By Prank Daniels of “The Ameer.”
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lifeblood which the heartlike box
sends through the play's arteries and
velns, the play dies; that Is all

I don’t want to belittie the effect or
influence of the newspaper erities’ opine
and myself, that we have npever [ lowr om the worth of a theatrieal per.

——————— ettt g B
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mic opera fallure, Many of | formance, yet when the critic of one | talents, and all that sort of thing,

N —.

power. You have all had some friend
slap you on the back and say, “Don't
fall to see suth nnd such an opers,”

“In it funny?” you ask.
“Make you die of laughter ™
“"How are the girls, pretty 7

“Pretty!™ And then he rolls his eyer
and ga# “Pretty! Say, nothing but
long, sharp splkes along the footlights
keepa you from climbing right on to
the stage, Pretty! Bay, If any one of
‘em wants to ik my credit along the
Iins she can take her little hammer and
begin at onee, Pretty! Wow! What'll
you have This, of course mgentle
reader, If you are a man. If a woman--
well, I don't think pretty girls will keep

| In the company and
| tumes must be ready,

M AWNY You know the rest, You
gimply go and buy tickets,
Then the musle. There must be

a-plenty of {1, and it must be not nec-
essarily so good ad popular, We all |
hear about composers writing down the |
publie; of composers who bellttie their
Well,

PLAYERS IN WHOM THE THEATER GOING PUBLIC IS INTERESTED.

On { the fllustrat
York, She has Just pald a visit to the rooms of the young artist (Mr. Revelle), and, before leaving, she decides that she will permanently cast her lot In
with t} R i .
Miss Jol H s one of the most beautiful and graceful of the prominent leading women of the American #tage. She has been adding to her
repUtutior her ex nt performar { Queen Flavia In James K, Hackett's production of “Rupert of Henlzau."
Walter E, Perk & the young actor who first suceeeded In securing a hearing for “My Friend From India
chet, and then created the princips haracter, playing It as it has never been played sir He is #til
shortly In favar |f another farce by Mr. Du Souchet and a dramatisation of Mary E. Wilkins' human comedy of New England
Mr. Perking occupies a unigue position the Américan theatrical world, and shrewd observers are of the opinion that he will ere long be recognized as
ofie of the most putent comedy stars in this country.
s s R —— . S——————— I—_ - -— - - - _—
Fuch peopl em to funcy that we gim- | paper say# that a certain performanes ' without taking time to combat that
ply securs lbretio set to musie &nd | is excellent and well worth the seeing, | Kind of talk, I want to say for a comic
that then the mpany has nothing to | and another oritlc of a contemporary | opera composer to succeed he must
do but jearn the lines and aet them out | paper declares of the same performance | write what the public wants, or the
#8 We speak them, | won't say that  that it 18 highway robbery to compel publie won't coms When a composér
there have not been successful con people to pay to see it—well, the read- | wants to know what sort of music |
operag produced exactly ag they were ers of both papers are apt to think that | prefer: 1 say, "Whistlers Punctuat
first written. But I will say that I nes something 18 wreng with at least one the score closcly with whistlers” By
ér heard of one, moreover, 1 ney of the critics and go and see the play | whistiers 1 mean music which tckies
heard of any man who ever heard of | for themselves i”“' audience and which remalng with
ene. When the author and composer those who hear if and Is hummed and
think that they have turned out about What makes a comic opera's favor: whistied by them on thelr way home
the best comie opera ever written and able effect on an audience? from the theater and the next day and
hand it to the manager for production, Comedy first, pretty girls seeond, muy for a long time afterward. The mors
he goes through It 14, experl- | &lc third, peenery fourth, A comic apers they whistle it the better they like it
enced, pract glashes here | must by the very nature of things be | They talk about it; come again go the
and interpolates there to Hek the thing | funny, If It isn't funny, it fails of its = theater and are the means of others
into such shuy a his experience has | initial and anrounced purposs, Then | coming And that's what I mean by
taught him the public wants. Some au- | the girle must be pretty. There 48 noth:  whistlers
thors fancy & manager or star for | ing an avdlence repudiates so steongly ¢ 1 haven't classed costumer ag one of
whom the upera written is actuated  as unpretty, not to say homely, gliris. | the requirements, becaus I regard
by the idea which frequently moves | They may be all right In a dramatic | them as part of the girle. Poor cos
youthful crities to find fault lest they | performance, As we all know, some of | tumes make pretty  glirls  unpretty
be termed too easlly Impressed. But | our greatest actresses wouldn't even be | When you hear of & company with a
such a fancy Is wrong. Bometimes, in the  allowed to compete In & beauty show, | lot of preits rls, you can make ug
speration of slashing and intersolat- | let alone win the prizge But not se | your nd that the LtUmes are pret.
ng, no doubt, art suffers; but an opera | in comic opera, The glrls of comie op- |ty T tuming m pera is
must appeal te the public in order to | era are ¢hosen by the discreet man- | a great business, It { cout eTy
Hive, If the public doesn't like L, the 'agﬁr first of all for their beauty, Fle [ important. B I} that r mar
public will stay away. And without the ' knows how potent they are in magnetie  ager. Kirk 1 has it down to &
THE THEATRICAL wogm_ H. ¥othern also first came Into promi
ney
What 18 #ald to be the first production . ing weary of “Phroso” and s wuxi\n\gI The Passion play will bé enacted
of a Shakespearcan play in the Japa- ’nn an adaptation of “Young April” a |‘ rgau 27 thnes duying th
nese tongue In the history of the stage | story of modern fashionable soclety, for | comb mmer, the first performance
was lately given by a Japanese com- | next season, : | © !  on May 2 A new audito-
pany In Boston “The Merchant of | Henrletta Crnumnnl Is golug starring [ sling 4,000 persons, has |
Venics’ was plaved with scenery paint- | fn  Hrongon Hoeward's “One of Qur | beer ;
#d In Tokyo, and the company interpret- | Girle” This Is the play In which ”. Is r f the box office |
od the lines with much meaning Dauvray slgnalized the most bri . 1 ind “Zaza" are
reported, s becom- | period of her career, and through it E "among ! st notable record break- |

Odette Tyler, It Is
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{18 one thing which I sometimes think

DESERET EVENING NEWS: SATURDAY,

fine poipt. The costumes of "The
Ameer"  company have been  most
highly praised. They are deservedly
{vu ped, They are the creations of the
esl costtimer fn the country, to whom
My La Bhelle gave blanche
to make the costurmes as he thought
best, Mr. La Shelle gave him the H-
bretto, told bim the number of people
the date the cos-
“1 shall hold you
their artistlc excel-
And that was all,

responsible  for
lence,” he saild,

The soenery plays an !mportant part
In a produetion and should be of the
best, In fact, I should say here that
everything connected witl, a « ap=

mic
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HE majority of men interested in
the art of boxing think that one

éra production should be of the best,
the yery best. Nothing |8 saved by
getting cheap material. And this ap- |
plies to all and everything, from ll.v[
principals down to the programmes, |

Through It &l), from firet to last, there

overshadows all else. 1
lUghte, A comic opers without sufficient
lghts Is about as festive as a bottle
without contents The publle can't
know how important a part lights play |
in the success of a comic opera. Th

stace must be loaded down, so to speak,
with noonday sunshine. And the lghts
nust come from the front, the hack, the |
gides and top, 8o as to prevent the cast-

ing of shadows, Too much importance

refer to the

cannot bhe placed In the matter of |
ighte. The fact that the importance of |
ights capnot fully be appreciated by |
the publle Is because the publie is not
| Initiated in the mysteries of the busi- |
nesx, Possibly some insight may be
galned by one Mustration. 1 depend a !
great Ceal on my faclal expression for |
“ffects. ' In "The Ameer” 1 have a scene
where I ledrn suddenly that some melon |
I have been eating poisoned. Prior
to the dnnouncement I am on the |
broad grin. My face |s w with the |
satigfaction which | ngs t ne who |
has just broken a 1 fast with |
8 most dellclous me 1 do not start |
with surpgigse. 1 make no move with
my body.« My ‘entire change of feel-
Ing from gleating gratification to
sudden fright and despalr Is told
by my face alone, [U'nless the lights
ure of the hrightest, the small grada-
tions of change in my expression are

not seen, and whatever effect there may
be In what 1 have done |2 lost,

To return to the first requleite, coms
edy, T went ta say that there ot be
too much of It. But there is no need to
have recourse to apything that Is vul
gar, or even suggestive. My experience,
which covers a gengration, has proved
to my satigfaction that there is plenty
of good, clean, wholerome f in the
world to stpply the demund. And It
hias been my pride that, though T have
had audiences which have shrieked
with laughter, nothing in my provoca-
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JOBYNA _HOWLAND

ng shows a scene in the second nct of “Sapho,” the play in which Olga Nethersole Is now appearing at Wallack's theater, New

written by his friend
appearing in the role, but w

Harry A. Du Sou-
bably abandon It
me, & Poor Man'"

Ul pr
life Jor

tions of mirth has ever been found ob-
fectional rom decency’'s point of
I don't think that a comle opera will
vér be written which will please all
be crities, But I do think that “The
AY r'’ 18 the best modern comic opera
that has be written. Certainly the
eipts and enthuslasm show that It |
meets with the public’s approval. “The |
Ameer" I8 an excellent sjmple of what |
A mie apera should be. It has been
nd to be u strong, coherent plece of
vork, There lg no reason why 4 comie
{ opera should not be interesting in it- |
self It =tory should be strong and |
umulative and at the same time very |
ny $ "The Ameer.,"” Librettists
times are apt to slight the collat-
partg.  They write the star part

ind let the others, so to speak, take
ire of themselves, This places too
great a burden on the star. He has
encaugh to « in discharging the duties
nnected with his own part. He should

| € ritical pralse,

not be expected to carry the whole show
n his shoulders,

M QM.

8 in the matter of recelpts this sea-
gon has seen. For the former the fig-
ures, [t |s sald, have ranged In round
numbers from $13,000 to $15,000 weekly
for over a period of a month and a half,

and for the latter the weekly aversge
iuring Its Jong run has been §16,000

Ada Lewis, whose portrayal of low
feminine types has found the highest
Is now an active member

of the Klaw & Erlanger company play-

I of the casleat positions In the

world Is that of manager of pugllists
Their idea Is that all on
get hold of some lkely young fellow,
make matches for him and pocket balf
his winnlngs, Now that 18 Just where
the rub comes in, First of all, as in the
id saying about cooking a rabbjt, you
must first cateh him. It takes a man
who has had a long experience in ring
matters to pick out an unknown and
Inexpert young fellow who has probably
never fought more than a times
and tell by watching his work whether,
after careful training, he will turn out
a4 champion.

Then, agaln, in the matter of making
matches 4 great many managers come
to grief. One must know the caliber of

fow

| the men your protege {8 going to fight,

g0 a% not to get him up against too hard

boxer in a good temper when In the ring
i not let him get worrled, It is half
the hattle gnined if he has confidencé in
himgelf and in his manager

This last s the reason why many

fighters |

They have

cught to win,
in thelr gec-

when they
no confidence

onds and many cases know more
about the game than their would be ad-
vigers, 1 have always been interested |

In boxing and consequently have learn-
¢d n great deal about the business in
the years that I have been connected
with it, The way I happened to start
out as o manager of pugilists was this:

1 was liv in Boston, and Tke Weir,
locally known ag the “Belfast Spider,”
boxed a lawyer in the town and recelve
ed a trouncing at his hands, The “8pl-

backers thought that he
tor and challenged the law-
r go for $500 a slde, 1 saw

der” and h
could do be

r to anoth

rat unter and wasg o Impress-
ed with the ability of the lawyer that I
offered to hack him.

Some of the friends of the young
lnwyer heard of the affalr and persuad-
ed him not.to fight any more, not be-
cause they were afrald he would loge,
but because they thought If the matter
to the ears of the publie his
career would be blasted. It must be r
membered that pugllism in thoge days
1id not hold the high place In public es.
timation that it has since attained. In-
stead of having fihe clubhouses, with
syvery convenlence, purses running up
In the thousands of dollars, with law-
yvers, doctors and people of the hest
standing in the audience, fights In those
days were held, as a rule, In secret. In-
stead of five ounce gloves, bare knue-
kles, skin tight or two ounce gloves at
the most were used,

But to return to my story, When Ed
Holske, who was backing lke Weir,

ime

ing “The Rogers Brothers In Wall | healthtul to the skin than the use of

Street.”

As going to show the demand of part
of New York's cosmopolitan population
for amusement, it I8 sald there are
three theatets on the east gide of town
devoted to the Hebrew drama,

One of the dreams of the black face
comedian W. H, West has been to
dramatize minstrelsy. The same gen-
tieman says there Is ncthing more

I Have Made Famous.”

Tom O'Rourke, the Manager of Fighters,
Tells of His Experiences,
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f heard that the young lawyer would

not fight, he generously refused to take |

the forfelt and gave my three weeks
In which to find a man to take hig place.
Golng along the street one day, I
gaw Jack Havlin driving a coal cart,
He had taken part in a few unimportant
fights previous to that time, and 1 had
taken & fancy to him apd thought he
had the makinga of a fighter., So I
{ stopped hMm and asked him if he would
meet Welr., He jumped at the oppor-
tunity and fought him for four
half hours in the woods in Rhode Is-
| land,

Soon after dhat 1 saw George Dixon
beat & man who was 18 pounds heavier
than himeelf, and I took charge of him,
[ wanted to mateh him against Cal Me-
Carthy, who was then the feather-
welght champion, MeCarthy's man-
ager (ol me first to put Dixon up
wgninst Fugene Hornbacher, and, {f he

| A proposition at first, Nor must & boxer | won, then MeCarthy should give him a
be allowed to flght too often and thus | chance, 8o I arranged a meeting be-
overdo hlg strength: nor, on the other | tween Dixon and Hornbacher, and the
hand, must hig engagements be toe far | colared youth knoeked his apponent out

| apart, 80 that he 1s Idle and falls Into | in @ round and a half, Then, as every
bad habits ne who has followed boxing will know,

It {2 the manager who hits the happy | afier a bat h Jos hy. which
medium an g*all these pitfalls who ie | Dixon won in seven rou he wo
successful with his charg: provided, | mal 1 to fight MeCarthy for the

¢ course, they are good men to begin | champiorghip, The battie took place ir
with, I attribute & great dea! of my  Boston and lasted 70 rounds, when it
guccess in the management of pugilists | was declared a draw. A litile over &
to the fact that 1 am In a position to act | year later the two met agaln in Troy
1% 4 gecond and ean generally give good | N. Y., and there George won in 22
advice to a man from the ringside, l:ruun'll. capturing the champlonshlp, a
Jlwaye watch bath fighters very closely | title he held until it was wrested from
during the rounde, and it I see my man | him last month by Terry MoGevern,
is ‘wotling the Botter of the argument | Had George taken care of himself dur-
1 let him go along as he thinks best. | ing the past few years the result of his
Whether a man (s winning or losing, it | last fight would have been different,
i always the best plan to keep on “jol- | Terry iz a good yaung fighter, but he
Iving” him aleng and make him think | lacks the experience Dixon has had, and
he 18 bound to win and that the other | had George met him in the shape he
fellow 1 getiing the worst of it. It Is | was in flve years ago he would have
of the highest importance to keep & I won,

|

Dixon {8 a good example of the old

style fighter, of whom John I. Bullivan
e typical. Prodigal of his financlal as
well as his physical resources, he part-

ed with his money almost as quickly as
he got it, He I8 the only graterul fght-
er I have ever met In my who'e career,

| and I have had to do with a ¢ 1 many
in my time. It is generally the case
that when you have done your bLest for
| a pugllist and managed hls interests
| succesgfully he will suddenly leave you
and, as likely as not, abuse you into
the bargain, Of course, there are other
exceptions, but boxers, like G/ Dix-

on, who remember past favors, are f«
and far between, L
I have quite a string of fighters in
my care just now, Including Tom Shar-
key, "“"Mysterious” Bllly Smith, who has
recently proved himself not such a back
hir

W

number as many people thought n
‘l’uhb Armstrong, the ecolored hesavy-
| welght; Joe Waleott, the phenomenal
| West Indlan  welterwelght George

! Gardiner of Massachusetts, and Henry
Lyons of Chicago. These are all good
men at their different welghts, and 1
| am kept busy arranging and planning
( Aights for them.

[ It will be noticed that T seom partial
to colored fighters, and so | am, Ne-
groes, in my opinion, are gamer than

| whites and can gtand more punishment
Take Walcott, for instance, In gsome of
hig fights he  has taken punishment

| which I don't believe any white man of

[ his glze could have withstood and not

Tout Ryan, Bdwards

and a |
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have broken down
s today better than lias
Last year he made the begr o

bl Whole career in thy iy, o "8 o
i, Kibs

8

)

And yor 1w

b

Australians, He als, , ked thre
Judge, Jim Watts, Bobte 1 o0
Didk O'Brien and 0 rne
Craedow An thres lHmited
Walcott In only 5 fror 140
helght and wolghs In feniin, . F 0
pounds, . Yet hig regord shoo. o W

t Jim
¥ 1 : s
b et siome N‘!

undg b

has been most shceess .', " .i!'.'! o
gilists heavier and tallcr they v V0
He can stand any numbor oo o o
the head and gives in 'z, )

arm punghes and hody g
deadly effect. Walcort

| long been chums, and 1) ' ',?'P
| 4t the hands of McGoyve, '\,‘_
colt all up, He I8 now ; i,
Ing his hands a chay Y
shape, when he wil & -
comers,
l There has been g R00d desl .
talk recently of a pay i
| lecan Nghters going oy J“A "
to fight In Paris nes
| 18 quite likely that
| I am perfectly willing for :
| string to make the trly :
\ man takes hold of the af H ‘
{ 1 think that there will |
ing on and g0 much r 3
purses on this glde of
the next few month
of the fighters will
to #tay here, Flghts )
welghts will be falrly 1 "
the next few mont :
the Jeffries-Corbet!
| Jeffries will undoubtedi:
then he will have a 1
ogition to encounts
Thomas Sharkey
lon, will defeat the )
If he does, there will 2
for the ex-sallor !
| ight and Is ever ready 1 Sints
a chance to ghow thelr 1
; ~ 7
9%'0): \‘.‘ Bt aA /,{;'
TRICKY BALL PLAYLRS,
“Ball players are trick
eran can make a blulf
| man that will dec
{ not directly over hir }
this true in double plays req 1
action,” saye Al Warr W
flelder reaches for a runt
to get the ball on him, he
itate & moment in the
second The ecranks
promptness and de |
facts ag convinelng proof t
got the firat man and is af «
ond,
That infielder never miss tha
to make & bluff at the umplr ho cails
the first man safe, and | VAYS
the people with him, Tt is a ¢ {
to do and it 8 one of the he t har
leaps an assigtant umplr i)
der. It makes no differenco } V
| s umpiring, If a ball play

the cranks the lmprs

home team s getting the worst of It ¥
& sure to get a raw deal f he rest of
his stay In that city. 1 don't
inflelder for trying to s

give him a put out he not entitl

but he should not Kick when he knowe

he |8 and bring U
who has done his duty

Wrong

THE COMEDIE FRANCAISE,

In the Comedie Fr Fi
government theater, 28 act
tresses composge the society
between themselves
profits $200,000, This money
In largest part to two or
but I8 graded according
gerviee, Bome $2.600 aplece was
by the newest mémbers last year s
‘”lv‘ oldest $15,000, More than this, af
retiring at the end of 20 yu
member {s entitled to a life pension of
$1,000 annually.,

anca the |

rs

cach v

THOMAS
SHARKEY

sMYSTERIOUS ”
BILLY SMITH

e

black «

rk

clears the e

It removes Impurities and
wplexion; black heads and
pimples are unknown to the man who
Appears Iin black face. '

An artistic Imitation of the Shakes-
peare houre at Stratford has been
built cn the grounds of Wellesley, the
woman's college,

It told in a Paris paper that &

French dancer who has been exciting

that sxcitable city went to a publs
park in her sleep and, mounting o
bench at 4 in the morning, ¥©°
through her dances. k

Virginia. Harned will play Ophe
when E. H. Sothern makes his revi'®
8t “Hamlet” in the spring at Daly*
New York. 'Only a few cities will U
visited, Including Washington, Uit d
land, Boston, Chicago, Philadeiphls 80
New York,

¥
¥
L
B
¥




