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HE feeling’ here. at present, in
view  of the experience 'of last
night, at the taber-

Tuesday.
nucle, 18 ‘one of ‘uncertainty as
to a Musical Festival next  spring.

sMembers of the Chicago orchestra
expressed thelr’ beltef that the orches-
tra would: never  play in Salt  Lake
again, although ' their own feelings
‘were only ‘of the friendliest- ¢charac-
tor, In Tact Miss Eviyn, the pianist,
and Mr, Wagner, the first cellist, were
ready, Lo proffer their services on the
impromptu | program, « but  Manager
Bench réfused ta allow it so the pro-
| cram  Kiven  was - entively by ocal
: talent,  The visiting. musicians were
disappointed.  Had they. heen  per-
mifted,” niost of them would' have
played without remuneration, rather
than see the ‘audience deprived of
the . pleasure of llstening: to the or-
chestrals music;  and particularly the
performance of the TTannhauser over-
ture, by both orchestra  and orgun;
This had been specially arranged for
Prof. McCellan using the conductor's
ccore in lleu of a special arrangement
for playving with  orchestra,

There are 20 1lines on cach page
of a conductor's score. each line be-
ing for the. leading instruments of
the various groups or classes ol in-
struments, all of which® the conduc-
tor is expected. to follow so that hs
knows at a glance whether or no all
the players are doing: their duty. Bup
for an organist to take this all in, at
first sight, following this, that, or the:
othep instrumental part ag best suited.
for extemporization of an elaborate
organ scores with its multiplicity of
registration, and, such a difficult
work as the overture to Tannhauser
js a fact of which only the most able
organists and.musicians are capable.
vet Conductor Rosenbecker told Prof.
AMeClellan he would furnish him with
« conductor's score, with the same
nenchalance as though speaking of !
regular plano or organ arrangement,
He had no doubt at all that the Salt
Lake organist would ‘be able to hold

up his end all right. The latten
fclt highly complimented. The omis-
sjon of this number from the even-

ng's program was a‘distinct: musical
10ss, 3 :
¥ * -«
opera. “The Sphinx,” of
which the music is being written by
prof. J. J. MceClellan and  the words
by Briant 8. Young, is progressing very
favorably, The words and music of the
firet act, and a part of the second is
alveady done. There are three scenes
and two acts in the opera.

Definite announcement of date of pro-
duction was made the past week, Dur-
fng the week of Aug. 9, next, which is
G. A I week, the opera will be given
in the Colonial theater, the contracts
for the week having been signed. This
concession was given by Manager
Grant of the Colonial and General Man-
ager John Cort, by telegraph.

The . opera, in its entirety will be
givén durlng the entire week, with per-
haps daily, or tri-weekly matinees, As
the opera is, in addition to locale; great- |
1y American patriotic, it will make a
fitting rung in the.ladder of the week’s
festivities.

Active rehearsals on the opera will
commence early in June. The princl-
pals have not been selected, but the
most prominent local talent available
will he secured. There will be an or-
chestra of 20 or 25, and a chorus of 40,
in addition to the 12 principal roles,
Prof McClellan will conduct personal-
Iy while the stage direction will be
under Mr., Young.

The new

”
in the last issue
Alusical Courier

- -
The Berlin letter
of the New York
hias the following:
“Emma Gates, n
girl from Salt Lake  City, ‘who has
heen  studying  in Berlin  for some
time, formerly at the Stern Conser-
cvatory and - of late  privately with
Ilanche Corelli, has had the distinc-
tion conferred upon her of being en-
gaged for a ‘Gast’ appearance at the

young American

Herlin Royal Opera. She made her
debut as  Aennchen  in “Der Freis-
chutz” last night. The young lady

scored an instantaneous, pronounced.
and well deserved success. She has
& beautiful, fresh, pleasing voice, anc
the way she employs it bespeaks ex-
cellent training. She also has histri-
onic ability of a superior order and
¢he presented a very charming ap-
peirance on the stage. The role ofl

-heautiful-cantata - two years ago,
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RALPH STUART,

Appearing as Byron Mordaunt “In the

Transgressors” at the Bungulow all

Next Week.

SOALS

A PP PN

which in muany respects left much Lo

be desired. 1 never heard Dr. Muck
conduct 8o sleepily and so uninter-
stingly; Kraus  is  too  much of a

gfried to be a good Max, and Bck-
bald, as Agathe, was quite unsatis-
factory but there was  something
spontancous and refreshing both in
Miss Guates’ singing and in her acts
ing."”

¢ ® ®
Organist Tracy Y. Cannon of the
First Congregational church will play
the following three numbers prefatory
to the anorning  service, tomorrow;
“Prelude in G, Mendelssohn; “Adagio
in B flat,” Volckman; “Andante in F,”
Wehly. IFor the offertory, “‘Elevation
in A flat,”” Guilmant; Chorus from:
Judas Maccabeus,” Handel.
* * *

“The Daughter of
will be given by
aunl's  Ipiscopal

The cantata of
Jairus,” by Stainer,
the choir of St
church tomorrow and Tuesday even-
ings, under the direction of Organist
John Berkhoel, The choir gave this
with
excellent effect.

- - -

Hugh Dougall will have charge of the
musical part of the graduating exer-
clses of the Salt Lake High school
this spring.  Prof. McClellan has ar-
ranged orchestral parts for the songs
to he given by the class, 4

- » -

Organist 18, P. Kimball of the Meth-
odist- church has accepted an invita-
tion to give an organ recital at Le
Grande, Or., about the middle of June.
He expects to take vocal soloists from
Salt Lake., This is considered quite
complimentary to Mr. Kimball's abil-
itles,

- - -

The following program will be ob-
served tomorrow at 4 p. m. at the reg-
ular Sunday concert by the IPifteenth
Infantry: band, on the 1ort Douglas
plaza:
March, “The Deseret News,”..Guglione
Overture, “The Italian in Algiers ..

....................... 3 Rossini
Poeme de Salon, “The First Tleart
"Throbes—Traumercl,” . Eilenberg

’

Selection from “Olivet,” ......Audran
Descriptive “A Trip to Coney Isl-

AN Sl ol o st s i atase s et bve e Tobani

Bandmaster Buglione composed the

march in honor of The Deseret News
and it will be given tomorrow, for the
first time. The march is in 4-4 time, in
the key of E flat, and includes four
moyements, Mr. Buglione has been
17 vears in the army, beginning under
hig father who was bandmaster of the
In 1901, he

No

You

No

No

No one knows bow

How my lips bave yearncd fo

More and More as each day

Tho'

Come In and Hear It

Aennchen - is by no. means easy o] purth  Artillery  band.
sing, The late Hans von Bulow de- !joined the Fifteenth Infantry of which
clared that he had mever heard the fhe is still bandmaster, and is consider-
part given to his satisfaction, S0 “ed one of the most profleient in the
Miss Gates has every reason to be | service. Sr. Buglione studied also at
proud of her success.  In fact, she | Rome under Bernabel, and at Naples
was the feature. of the performance; | under Recculi, “He playvs the cornet
—r—
0y ————
e s e s
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N for no

much T
Miss you

one knows how my heart
Grieves

Kiss you,
in  whom
Belicves.

one knows how much I
Love you

‘my soul

CGioes.

my heart may break
In sorrow,

enc cares lor no one
Knows. -

With You—

By writer of “Love Me and the
World is Mine.”

Just Some One

Other big Successes
To The End of the World Where the River Shan-

non Flows

Whistle if You Want Me

SOLD ONLY BY BEESLEY MUSIC Co.
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cqually well with both Linds, so that
he c¢an manipulate his cornet with the
left hand and direct with the right.
Under his energetic and skillful train-
ing, the Iifteenth Infantry band has
come to bhe one of the bhest bands in
the army. The men play with a snap
and 2 vim that makes it a pleasure to
listen to them, ¥

Held’s band drew an immense audi-
ence last Sunday afternoon, at Liberty
park; and if tomorrow Is a fine day, as
is expected, the park is likely to bLe
more than comfortably full. Tomor-
row's program will include the over-
ture to ‘Hemliramede,” by Rossini; the
four “Henry VIII Dances,” the graud
quartet from *Rigoletto,” a march, by
Bandmaster Buglione ot the Fifteenth
Infantry band; ‘‘Intermezzo Sinfonico,”
and the No. 1 march from Elgar's
“Pomp and Circumstance.””  Mr,, Fleld
has sent for the “March of the Holy
Grail” from “The Parsifal,”’ and Svend-
sen’s  “Coronation March.” The ac-
quaintance of the local public with this
last magnificent march, was mad:z at
one of the tabernacle organ recitals'
last season,

" » "

The pupils of Claude J, Nettleton,
violinist, will give a recital in the First
Methodist church, next Tuesday even-
ing, assisted by Mr.  Nettleton, Mrs.
Corinne Harrls Hammer, soprano; Misa
Ethel M. Nettleton, accompanist; Miss
Margery A. Mulvey, accompanist for
Mrs, Hammer; Miss Myrtle Coggle and

* L -
Oge Jorgensen, cellist. he other par-
ticipants on the program arve 12ar] A.
Crowton, Chester Apgar, Ernest Brod-
beck, John Huayward, Zora M. Morse,
Jobn Harrington, Calla. Crane, Peyton

Johnson, Charles Black and Ollie M.
Smith.
» * L
M. Rrines has gono to New York to

He wiil be
Congregational

be absent for three weeks.
missed in the Pirst
church choir.
- » *
The latest wrinkle in the piano trade
is tho introduction of an §§ note me-
chanical player, the range hitherto not
having been over 656 notes. A number

of the trade journals, noticeably the
Musical Courier, having been waging

“merry war' against the 65 note scale
as dishonest, In that it can not cover
the range of many of the more noted
musical compositions. So the 88 note
scale has been introduced to supplant
the other, just as the 71-3 octave
pianos have displaced the six octave
affairs. By a convenient special ar-
rangement, the new 8§ note mechanism
can be operated from a roll carrying
only the 65 note perforations.
¥ooalia

Mr. Held says the best way for a
mouthpiece player to acquire a fins
ambouchure is to play notés up and
down the scale, with all valves down,
the tones being carried portamento, and
not staccato.

’ ¥ .lt »i

A Vietrola concert was given in tha
Lion House last Wednesday aflterncon,
to the enjoyment of the large ‘audl-
ence present,

* - -

There will be a* musical entertain-
ment in the Sixteenth ward next Wed-
nesday night, in honor of Blder George
W. Keddington who goes shortly on a
mission to Holland. Hugh Dougall will
be in charge of the program,

- * -

Prof. MeClellan . entertained Miss
Myrtle, Elvyn, and a party of her New
York friends, with a special organ re-
cital in the tabernacle, Tuesday after-

noon, following the matinee. With,
Miss Elvyn, were algo several ' loecal
friends including Mrs. Ivans, Miss

Conroy of Ogden, Miss Mary Olive Gray
and K. P. Kimball. The visitors ex-
pressed  themeselyves delighted with
the recital.

as

Part of the L. D. 8. university devo-
tional hour of next Thursday morning,
will be devoted to the singing of com-
positions of Edward P. Kimball by
Misses IZdna. Ivans, Irene Telly, and
Hazel Barnes, H. W. Dougall and C.
J. Nettleton.

» - L

The TFirst Methodist church music
for tomorrow, will be as follows:
Morning—Organ prelude, anthem,
(“Unto Him Who Loved Us"), from
“The Risen King:" offertory, soprano
golo (selected), Miss Annice D, Belden:
postlude,

.Evening—Organ prelude, anthem (Y“As
it Began to Dawn’'), Schnecker: €c-
prano solo (““Hope of the Ages”), Lid-
dle, Mrs. H, Hammer; offertory, post-
lude.

Choir director, Mrs. Wm. A. Wet-
zell. Orgamnist, Edward P, Kimball.

The weekly theatrical reviews and
criticisms of the “News” appear regu-
larly in the Tuesday issues.

Grass and Clover Seeds. Balley &-

(2 Tttt g el st R BT LS

'SHARPS AND FLATS |

Allah be praised! The cables from
Turkey are crowding the names of the
opera singers off the foreign pages of
our daily newspapers.—Courier.

To be rated as an opersa habitue in
Berlin, 'one has to attend opera more
than five times o year. I is estimat-
ed that among the two million inhabil-
ants of that city thero are about 200,000
who are music-lovers, and  of these on-
1y 15.000 are entitled to be called opera
habitues.

The London SKketch has o picture of
a concert room which beats the .subter-
ranean Carnegie Lycenm all hollow, lit-
crally, It is some 2,000 feot below the
surface of the earth, jn the potash
mines of Gluckaus, awd there 1s room
in its for 30 performers and an audi-
ence of 200, The acoustic properties
are said to be excellent.

“One ol the most suceessful teacheys
in New York City started teaching at
26 centg a lesson,” says the editor of the
IBtude, “He had secured the hest pos-
sible. Ifuropean training, but linding
himself unable to sccure puplls at the
rate charged by the better known teach-
ers, he took pupils at the ridiculously
low rate of 25 cents.  Thig barely ‘kept
him going,’ but it gave him his oppor-
funity. Now he receives $5 for each
lesson. because he utilized the oppor-
tunity to show what he could do.’

O all living singers Mme. Schumann-
Heink is perhaps the most versatile.

. DESERET EVENING NEWS SATURDAY MAY 15 1909

sic are the simple, melodious Gluck
and the intricate, unmelodious Richard
Strauss, She sang at the first per-
formances of “Blektra’ in Dresden a
few months ago, to the admiration of
all, and more recently she appeared at
Berlin in Gluck's ‘'Orpheus,’” concern-
ing which we read: ‘“ISvery note of it,
from the opening recitative, in which
the lost Wurydice is lamented, to the
joy of the united lovers. is written for
Schumann-Heink's voice. In nothing
that she bhas sung this winter have her
deep, dinpason tones stood out so su-
perbly in nothing hag she displayed
her abszolute artistry as in her singing
and dramatic delineation of thig noble
]t']l‘.”

Henry W. Savage claims that “Thuo
Merry Widow™ s the most stupendous
finanelal and popular success the theat-
rical world bas ever known. Firstc
produced in Vienng, on December 30,
1905, it had up to the first of April
1909, 1.503 performances in America,
1,365 in England; total nuniber of per-
formances everywhere, about 18,000, Tt
has been sung in 422 German cities, 135
IEnglish, and 154 American cities. Tt has
been translated into thivteen languages
and produced in 30 different countrics,
including Turkey, Persia, Japan, China,
Hindoostan, and Siberia. New York
paid a million dollars to hear it last
year; Chicage paid $364.000 in 26 weeks;
logton, $260,000 in 18 weeks this season.
More than 3,000,000 copies of the “Merry

Widow” waltz have been sold In Hu-
rope: and fn Americn the music pub-
lishers sold $400,000 worth of *“‘Merry
Widow"” scores and  selections in 23
months, Up to April 1, 1508, three
American companies playved to  gross

Probably the extremes in operatic mu-

receipts of $2,604,000. Does musiec pay?

Utah Students 1n Berlin, ‘
Miss Gates' Second Appearance

(Speciul Correspondence.)

ERLIN, April 28.—=The  howl

that goes up periodically from a

portion of the German press, over

“the American invasion.'” is just
now at its height. While it had its
origin In the aggressive moves of our
manufacturing  trusts, especially  our
makers of harvesting machinery, air
brakes, sewing machines, type writers
cash registers and the 1ike, it has gone
down the line and taken up American
teachers, artists  and  singers, who,
many Germans insist, are crowding out
the native {alent to an extent that will
amount to a serious problem, if allowed
to go_ on unchecked, Some alarmists
even point the finger of eriticism at the
kaiser himself, who owns and dircets
three or four of the royal operit houses
in Berlin, Wieshaden and elsewhere,
where' there are at present something
like a dozen Amerlean artists employed,
With the imperial example before them,
managers of the smaller opera houses
throughout Germany are also employ-
ing more and more American talent
from the ranks of the students who
crowd Berlin, and it is somewhat amus-
ing to note that the big American man-
agers who come here for their song-
birds, often pick up the very American
talent that they once might have se-
cured for a tithe of what they have to
pay it, after it has the stamp of a
foreign endorsement.

Ll - *

Utah talent continues to be well rep-
resented in the studios here, and it is
another curious thing that the teach-
ars of the greatest rénown, whoge pu-
pils get the big plums, and who them-
selves receive the highest prices for
tuition are those who either hail from
America, or who have lived so long
there, that they are thoroughly imbued
on American ‘methods. Thus Madame
Corelli, teacher of Emma Lucy Gates,
BEmma  Ramsey Morris and others, is
the daughter of the original Hermann
the Great (who died 22 years ago), and
she herself sang In an opera company
and toured America 20 years ago. She
was in the company in which Richard
Mansfield sang in “Pinafore,”” and she
knows the United States like a book.
Ferguson, one of the foremost Berlin
teachers, is an American out and out:
Alfred Best and David Reese, the Utah
tenors, are now among his favorite pu-
pils.. Godowskl, the famous pianist,
lived 20 years in America, and ISdgar
Stillman IKelley, the well known com-
poser, is a native of the United States,

studying under both of them, says they
have more applicants from students
than they can book, and both charge
very heavy prices, Jonas, the pianist,
teacher of McClellan, Sybella Clayton
and Marian Cannon, is an Americanizad
Spaniard, and the list might be extend-
ed indefinitely.
* -

All the Utah students and many of
the American colony were in attend-
ance at the Royal Opena Flouse when
IEmma Lucy Gates made her second ap-
pearance. She was given just a week
to prepare the very trying role of Filina
in ‘“Mignon,” after she had made her
first success in “Der Freischutz” on
April 17. Having been booked as a
“guest,” she was of course supposed to
have such parts in readiness on short
notice, and the management did not
know that she was attempting Filina
for the first, time, nor would it have
made any difference if they had: its
all business and no sentiment within
those exacting portals, and if a singer
possesses the gifts to entitle her to en-
trance, and she has the nerve to oac-
cept their terms, its simply “‘up to her
to make good,” as the Americans them-
selves tersely put it,

Salt Lakers of the Emma Abbott days
will recall the last big presentation of
“Mignon” there, when Kmina herseif
sang the title role, and DMarie Stone
was the Fllina. There have been oth-
ers before and since, buf none to equal

it in brilliance and effectivene All
will remember that Stone made so
much of her music and acting, that

Abbott, though the heroine of the story,
was almost cast into the shade. Some-
thing like this can be said of the Ber-
lin presentation, though not of course
to the same extent. The Mignon, Frau
Rothauser, one of the old standbys of
the company. who has sung the part
almost’ a generation, and who is al-
ways cast for it when Farrar and
Destinn (now in New York), are not
in Berlin, suffered in comparison with
the youth, grace and fresh voice of the
Utah artist, who in spite of. her for-

of dialogue) and her evident newness
in the role, caught the audience
heartily that after the big ‘‘Polonal
{which Miss Gates says is more tryi
than the Lucia mad scene itself), she
had an ovation, and at the end of the
act the stage manager allowed her Lo
take two curtain calls all by herself.
The costuming, hairdressing and other
adjuncts were such as only the Royai
establishment knows how to bestow
upon its artists, and Miss Gates looked
a picture of the dainty old Dresden
style, when in court wig, hooped sKirts
of white with pink trimmings, she
stepped down to the footlights, faced
that wonderful orchestra and executed
the vocal pyrotechnics with which the
ditiicult Polonaise is filled.
The Berliner Borsen Zeitung devotes
yta entire notice (o the “guest,” and
5: ‘In the Royal Opera House last
vaning, Miss Gates  continued her
‘Gastspiely” ‘as Filina in ‘Mignon,” with
the same success she enjoyved recently
as Enchen in ‘Freischutz.” Yes, she
even anpeared to better advantage as
the  fickle actress, than as the more
sober German girl. Her Filina was a
lady of bewitching grace and sweetness,
although a lady who appeared not to
have quite the necessary experience in
the art of coquetry. Omne noticed great-
ly the youth of this Filina, but youth

fe a ranlt ealdam tn bo ensomlainad of:

Thomas . Giles of Salt Lake, who is |

eign accent (the opera was again full !

the somewhat foreign accent, stood a
little in the way of the impression of
the stage pieture,

“On the other hand, Miss Gates again
appeared as an excellent singer; her
clear, light soprano voice is  finoly
adapted to Filina, whose musical pm:-
trait admits of no dark colors and no
heavy accents, Miss Gates also com-
mands very well, that pleasing light,

conversational tone, on which Thomas
prineipally  built the part of Filina;
her  ‘parlanets’  flowed all = through,

smoothly and ecasily,
the Titania ‘Polonaise,' did Miss Gates
again  show that she commands a
coloratura technique worthy of respect;
this, with her temperamental rendition
of the ‘Polonuise,’” created a spontane-
ous effect.

“Our sympathetic guest again met
with & very friendly reception from
the publie, which would surely be glad
soon to welcome the young and very
promising artiste (who i8 yet, indeed,
an artist in the making) as a member
of our Royal opera company.'”

« ¥ »
. Miss Gates will remain in Berlin thig
summer, perfecting under Corelll's care,
A number of other coloratura roles, such
as Zerlina in “Fra Diavolo,”” Susanne In
“Tha Marriage of Figaro,” the page in
“The Huguenots,” and possibly Mar-
guerite in “Faust.”

. . -

We had the pleasure while fn Berlin
to visit the studio of Mr. Ferguson, and
listen to Alfred Best render several
tenor arias,  Mr. Best has made won-
derful progress, hig high notes coming
out with an ease and a thrilling effect
which tell unmistakably of his gifts
and of the abhility of his teacher, He
sang the big *“Pagliacci” song and the
tenor solo in ‘‘Lohengrin,’” two very
trying numbers, and then, with entire
ecase and good style, dashed off the
“Donna  Mobilz”  from “Rigoletto,”
dwelling on the high A sharp and
touching C sharp in the cadenza without
the slightest difficulty. Mr. Ferguson
says that he counts confidently on Mr.
Josts' taking & prominent place in the

and especially in

v

operatic world after another year's
study., He had already declined several

good offers, preferring to finish his
studies and complete a repertoire be-
fors entering intq the profession.

Mr. Rees of Provo, also under Mr,
Ferguson shows marked improvement
and his sweet tones, have attracted
a great deal of favorable comment in
the studios, Mr. Ferguson says he has
no doubt that Rees can take a London
oratorio engagement with only a few
months more instruction.

Thomas I8, Giles expects to remain in
Europe another year and a half. He is=
one of Godawsky's pupils who will fol-
low that teacher to Vienna, where he
woes to aecept o government position,
which he took with the proviso that
such of his Berlin class as came to Vien-
1o should still receive tuition. Mr. Giles
has conquered some big piano concertos
under Godowski, and has studied har-
mony 2 long time under Kelley. He
expects to finish in Paris and then
to open a studia in Salt Lake,

Miss Marian Cannon is diligently at
work under the tutilage of Jonas, and
jg an indefatigable student who Is giv-
ing a fine account of herself.  NMrs.
Bleanor Jensen Reynolds, a high so-
prano of whom Corelli speaks very fa-
vorably, is studying vocal music under
that teacher.

Miss T.la Yost of Ogden expeets to
return home in the not distant luture,
Her voice is coming out finely, and her
musical training has been so thorough
that she has been able to do a good
deal of teaching on her own account.

H. G, W.

TABERNACLE ORGAN
RECITALS NEXT WEEK

Following are the programs for the

Tabernacle organ recitals to be given
next week: ‘

MONDAY, MAY 17,
Organist, J. J. McClellan,
Offertoire (No. 4). el Wely
Minuet!.;oi ool X. Scharwenka

TEATE O oo isgiasnsssssnsiesneiesaasas Chopin
01d Melody Arranged by Performer
Grand chorus c..oveaieeaveise Th. Dubois

TUESDAY, MAY 18,
Organist, Tracy Y. Cannon,

Offertolre in oo Lefeburse Wely
Prayer in E.oooiieiaeiedin,n. Lemmens
Consolation .. Mendelssonn
BOICOUSE a- s sovhoimsionrenassasss . Bizet
| Old Melody.....Arranged by Performer
Trivmphal March.......... S S Waehs

WEDNESDAY, MAY 19,

Ovganist, J. J. McClelian,
Cantilene Nuptuale . ... Dubols
The Virgin's Prayer........... Masson-u
Intermezzo ......... e s s aesteldelibes
Old Melody ... ... Arranged by Perforimer

Concerto Overture in F...Wolstenholme

THURSDAY, MAY 20.
Organist, Edward P. Kimball

READ THE

THEATRE MAGAZINE

FOR THEATRICAL NEWS
AND STAGE PICTURES.

White 8tar—Deminion Line
MONTREAL—QUEBEC—LIVERPOOL.

sLaurentic (new) May 15, June 19, July 24
Dominion ........May 22, June 26, July 3L
*Megantic (ne€w) .....c.... July 3, Aus. 7
Canada ..iavreses June 13, July 17, Aug. 2l
OttaWa ..:es--...May 29, July 10, Aug. 14
sTargest and finest steamers on the
St. Lawrence route. 90 and % Dearborn

1

O hianea TILL

Excerpts from Madame Butterfly...

Puceini
Vilanelle .......... AR Merkel
Ia linquintaine (ancient donce, ...

Nearer My God, to Thet..., ...,
eesaseArranged by M. O Baldwin
Old Melody.....Arranged by Performer
March in G..... Smart

FPRIDAY, MAY 21,
Organist, J. J. McCleilan.
March Solonnelle .oooiiiaii., Gounad
ZTCV) € R [ s S o S AR S Verdi
Slumber Song ... oo G ehiinan
Old Melody.....Arranged by Performoer
Chorus from ‘Oberon”............ Weober
Military March ..i..covaey.... Schubers
SATURDAY, MAY 22,

Organist, J. J. McClallan.
(Wagner Program).

Prelude to. “Parsiftal .. ... Wagner
Good Friday Muslc....o..oiie.. Wagner

Aarch to the “Holy Grail”.....Wagner

King's Prayer “Lohengrin''....Wagner

IParcwell theme “Lohengrin'..fVagner

Mareh “Tannhaueser!” ..........Wagnher
roors open at 12, noon,

LAMOREAUX TUNES
23 West First South.

0

PIANOS.
Ind., 3231,

Hanger & Son. Phone 4441-k, for
vainting, paperhanging and tinting.

LAGOON PRETTIER THAN EVER.

Date book now open. See J. B. Bean
or (. H. Patten for reservations, Fare
25 cents, Office, 161 Main street,
Phone 2000,

The IKnights of Columbusg Minstrel
Show, Salt Lake Theater May 17th,

MceCoy's Livery Stables. Both phones 31,

PE 3070d

MRS. A. L. FARRELL,
Teacher of Dramatic Reading and l
Interpretation, {
Pupil of Mrs, Francis Carvter of New
York.
Residence 727 First Ave,
Ind. Phone, 2779,

SQUIRE COOP,

Pupil of Godowski and Busoni. Piano,
“Coaching in  Vocal Repertoire™
Studio Deseret National Bank Bldg.,
Rooms 15 and 16,

GEORGE E. SKELTON.

Teacher of Violin.
(Graduate from Trinity College Liondon)
References and Studio: Room 5, Board
of Trade Building,

CLAUDE J. NETTLETON,
Teacher of Violin,
620 Templeton Bld. Tnd.

H. A. MONTGOMERY.

Manuscript Copyist.
Copying. Transposing, Orchestrating
Studio over Beesley's Music Co., 49 So.
Main Street.

MRS. K. G. MAESER.

Pianoforte Instructor.
Resldence and Studlo, 2441 So. §th Bast.
Tel 2611-k.

ANTON PEDERSEN.

Studlo of FPiano, Volin
Odeon, 2 Iast North
phones.

4076,

Harmony.
Both

and
Temple.

EDWARD P. KIMBALL,

Piano, Organ, German.

Asgistant Organist of the Wabernucis
Organist IMrst M. B, Church. Studio
606 Templeton Building.

Bell Phone :Studio. 483; Res., 615-z

MXS. JOHN MORTON DAVIS,
Piano Tostruction,
LESCHITIZKY MIETIIOD.
Pupil of Harold Von Mickwliz and
Julie Rive-King. Buszh ‘Tempie Conserva-

tory, Chicago, TI1,
119 W, North Temple.

Bell phone 1720-x.

JOHN J. M'CLELLAN.
Orgnnist of the Tabernacle, Director
S, 1., Syvmphony Orchestra,
PIANO, ORGAN AND THEORY.
Both Phones, Office hours, 10-12 a. m.
2 and 4 p. m. St 610-11 Templeton

Bullding.

MRS, MATTIE READ EVANS.

Pianist and Yeacher.

Pupll of Godowsky, Berlin, Studio ot
230 4th Avenue, Tel, 1251-k.

M. J. BRINES,
VOICE CULTURE.
And the Art of Singing.

Security & Trust Bulilding.
Phone 4388-x.

430

H. A. MONTGOMERY,

Teacher of Slide Trombone, Carnaet,
Baritone and all Brand instruments.
Studlo at Beesley's Music Co., 49 South
Main street.

HUGH W. DOUGALL.

Teacher of Volce Building, Interpreta-
tion, Oratorio and Opera. Studio 611-12
Templeton Bldg. Bell phone 4372 red.

EFFIE DEAN KNAFPEN.

Voice Building and Physical
«  Development,
Studio: 52 Constitution Bld.

GEO. CARELESS.

WETZELL'S VOCAL STUDIO.

69 No, State.
Mrs. Win. A, Wetzell, Instructor Vo-
cal Art, Mr. Wim. A, Wetzell, Supervi-
sor Music Public Schools, Bell Phone

2383-nk,

MRS. AGNES DAHLQUIST-BECK-

STRAND.

Planoforte.
Graduate Stern's Conservatory, Berlin,
Student Xaver Scharwenka. Studio,

Studic, 116 North State Street, Jjust
through Eagle Gate, Ind. phone 1884. Or-
chestras furnished for all occasions,

L. A, ENGBERG.

Teacher of Clarinet.

Selling Agent for Cundy, Béttoney &
Co. Flutes, Ciarinets, Reeds and Acces-
sciries. 880 East 9th South. Ind, Phone
11708,

MISS RITA JACKMAN,
TEACHER OF PIANO.

Pupil of Jonas, No. 4 B, North Tem-
ple. Bell Phone 1067-x.

ANDREW BOWMAN,

Baritone.
—BEL CANTO-
(Beautiful Singing.)

Late vocal instructor at the American
Conservatory of Musie, Chicago.
Songs in English, French and Italian.
Frea voice test. Studio: 60 Temple-
ton. Residence Bell phone 1435-x.

Professor of Music. 163 B Street. Phone 'Bell 1044-nx.

Lessons in Voice Traiing, Violin,

Piano, Cabinet Organ, Harmony and
Sight Reading. Orders may be left at CHAS. OVIDE BLAKESLEE,
Fergus Coalter's Music Store. TENOR. and
TRACY Y. CANNON. ALBERT KEARSLEY HOUGHTON,
BARITONI.

}?\ID:‘ oJI‘ ‘\1“"‘~PG§‘.”"“‘“L Paris, and Voico building and tone placing. Por-
A]P)\?]X;i{)s r"":}"f“s\;nd“‘l‘;]“‘i,m”n Organ ana | POr method according to the tradi-
Harmony, Studlo 615-16 Templaton Bulld- | tons of Ttaly, - Kellabte Jugpm e tan
ing. Studio Phone Dell 3581, Residence ;tsxitltﬁn'r A raLy Srp
both phones 822, B

WM, C. CLIVE, ELIHU CALL.
TEACHER OF VIOLIN AND PIANO, Volce Trainer.

Pupil of Minetti, Graduate of Peabody
Conservatory of Music. Studio above
Beesler Music Cn. Voices tested free,
daily from 12 to 1 p. m.

C. D. SCHETTLER,

602 Templeton.

Cello Pupil of Anton  Hekking and
Jaques Van Lier, Berlin, Soloist at
Nuremberg and New York,

Conventions, Instructor of Cello, Guitar,
Mandolin and Banjo.

RENEE E. REDMAN,

Vocal.
(Lamperti Method.)
Pupil of Mme. Esperanza Garrlgue,
New York, Studio, 126 South First
West St. Bell Phone 763-z; Ind. 566,

SPENCER CLAWSON, JR.,

Piano Instruction.
Puplil of Mario Prentner and Theodnrg

T.eschetizky of  Vienna.  Studio 604-5
Templeton Bldg. Bell phone 5151,

half a century.

You buy a pi:

¢ f the instrument was made in
personal supervision,

Steinway Representatives.

When You
uy a Kimball
Piano

You buy the best piano built for the price asked— a piano

fection is embodied in the Kimball Piano.

that has been the standard piano mvestment for more than

3 behind which: stands the reputation of
W, W, Kimbail & Sons Co., with a guarantee that every part

their own factory under their

Every quality that makes for musical and structural per-

Thege 1s no “wear-

ont” to the tone of a Kimball, and the touch is delightiul.

Exclusive Kimball Agents

Clayton-Daynes Music Co.

109-11-13 Main St




