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The Jeffersons and The Rivals are so
closely associated that he who would
write a history of one must write the
history of the other.

_ The Jefiersons and The Rivals! For
just 133 vears those names have been
linked togcther.  For 133 years this
distinguished family of Thespians have
handed down from 1ather to son the
production of Richard Brinsley Sheri-
dan's masterpicce until now, with
the fifth generation presenting it, it
8 almost a part of the Jetferson family.

o
The Piay Itself.

Tt was in August, 1774, that Richara
Brinsley Sheridan, then a boy in his
twenty-third year, was commissioned
by the manager of the famous old Covent
Garden theatre in London to write a
comedy. With the exception of a very
fesv minor scenes, voung Sheridan had
no idea whatever as to what should
constitute the comedy.

Despite his vouth, he was a writer of
considerable note, and, confident of
his ability and strong in his hopes, he
set to work. Early in December of
the same year, he delivered to the
Covent Garden theatre manager the
manuscript of The Rivals.

A masterpicce of comedy had been
born and wonderful was the career that
awaited it,—a career that would have
been lost to the world but for the per-
sistence of its boyish author.

First Time Failed.

The play was immediately put
into rehearsal and on Jan. 17th, 1775,
it was produced for the first time on
any stage. © It was a dismal failure;

a failure because of the wretched
performance of the actor to whom
was allotted the role of Sir Lucius
O'Trigger.

His performance was so bad, and
it marred the work of the other artists
10 such an extent, that the play was
almost hooted from the stage on the
opening night.

Young Sheridan had faith in his
play and insisted upon its being pre-
sented the second mght. It was pre-
scnted and failing again, was then
withdrawn. The author took his manu-
script, made several minor changes,

secured another actor to portray Sir
Lucius O'Trigger and prepared to try
again.

A Dramatic Triumph.

The play, which had received the
widest ' notoriety on account of its
first night's fiagco, was again presented.
The audience embled at the theatre
with the one idea of hooting the play
from the stage. But nothing of the
kind occurred. This night, the genius
of young Sheridan was to be vindicated.

‘he new actor, in the part of Sir
Lucius. had fully grasped all the deli-
cacies of the role and added such
finesse and artistic atmosphere to the
entire performance that the audience
pat spell-bound.  They left extolling
its merits and the talent of him who had
created it.

The play became a fad. The best
people of London became enamored
of 1t to such an extent that it was
not long until the fame of the play
had reached the ears of the king.
The royal family witnessed the .pro-

duction’ and  with the approval of
royalty, The Rivals soon developed
Into the moest astounding comedy

success that London had ever known,

Sheridan’s fame was established and
In The Rivals one finds that indescrib-
able something that is a combination
pf boyish charm, youthful under-
standing, boyhood philosophy. and a
knowledge of life that is totally different
from that exploited by the writers
whose youth, “with its' optimism, is
lost to them, and upon whom the pessim-
Ism of age is steadily encroaching.

A Jefferson Enters.

In 1774, while Sheridan was working
pn the manuscript of The Rivals,
Thomas Jefferson, an actor who was
born in 1746 and who was the first of
the distinguished family to adopt a
ptage career, became a member of
the company then under the manage-
ment. of David Garrick, who was, at
that time, considered the greatest
gctor of his day.

Mr. Jefferson was essentially a come-
dian, and about this time Garrick,
who had a fondness for the heavier
styles of playing, decided to refrain
from appearing in any comedies. This
was the opportunity for Jefferson, who
at once assumed the principal comedy
roles in all of the David Garrick pro-

ductions.

It was about 1779 that Garrick
produced The Rivals for the first
time. Of course it was only natural

that Garrick's principal comedian should
be allotted the part of Bob Acres.
Here it was that the combination of a
efferson portraving the part of “Fight-
ing Bob' began and ever since that
memorable night that combination has
continued.

A Joseph Jefferson.

Thomas Jefierson, the first, died
§n 1807, leaving behind him a wife

and two sons, the elder of whom was
cail-.i Joseph. He was born in 1774

AL a young man, Joseph evinced a de-
cided talent for the stage, and in 1795,
in a very mediocre company, he por-
traved Bob Acres in one of the smal!
English cities. IHe appeared in the part
for several performances and then, for
gome reason which is now unknowas,
abandoned the play.

Comes to America
He came to America in 1707, bringing
with. him a carefully constructed
prompt-book of The Rivals. This he
never personally used in Amenca, yet

he treasured it and gave it to his son,

who was born in 1804.

This young man was also name’
oseph—after his father. This makec
Joseph Jefferson the second—al-

thougn e we, ' vie third generi-
tion concerned 1n this narrative.

This young man, at a very early
age, showed a decided talent for paint-
ing. This talent was fostered by his
parents, and it was not until he was
nearly twenty years of age that the
family trait asserted itself in a yearning
for the stage.

Throughout his entire life, he never
abandoned his first love,—painting.
He was a distingunished artist and some
of the most precious heirlooms now in
the possession of the Jeflerson family
are specimens of the artistic handiwork
of Joseph Jefferson, the second.

While still & voung man, he married
Miss Cornelia Frances Thompson,—at
that time the most noted singer in
America. There were four children born
of this union,—two of whom died in
infancy. The other two were Joseph
Jefferson, the third,—our Joc Jefterson,
and Cornelia Jefferson.

The Great Jeffersomn.

We are now down to onr own dear
Old Ti= et Moot \T[“(\V‘l.l::

[ICe el as periormance as usual
and after about three minutes, opened
the carpet bag to get, as he stated, his
handkerchief,  ‘Then came a gasp of
feigned surprise and  after a  severe
shaking of the bay, out rolled young
Joe Jetferson. @ !U'he audience fairly
shricked its app.oval. 1t may be said
with all truth that the greatest actor
America has' ever known was fairly
“thrown on the stage.’

Rice recognized in the boy a worthy
rival, for his work that evening was as
clear cut, as distinct, as much imbued
with personality, as that of any pro-
fessional could have been.

Appears in Chicago.

In 1838, the boy's father, after
negotiations with the inanager of a
theatre in Chicago, then a town with
a population of a  little. more than
2000, journeyed to the city for which
such a brilliant history was just be-
ginning. ) eies

With him, over that niemorable
Lom-ney by canal and on horseback,
e topl hie the family vaving

e

Carefully he did his work and won-
derfully well, too, The abrupt ending
of the old play he changed and, thanks
to hss effort, 'I‘hc Rivals can now boast
of a graceful and beautiful epilogue.

-
The All Star Cast.

Thig version Mr. Jefferson used for
upward of fifteen years, during which
time the possibilities of the role -of
Bob appealed to him to such an extent
that he was continually making minor
improvements, and studying out and
planning a  generally reconstructed
version.

About twenty years ago, Mr. Jeffer-
son finally completed a munuscript
of The Rivals. In it, he had eliminated
every. talky scene and every super-
fluous word. lle gave the play its most
delightful  ending, and it was this
version that he used during the remain-
der of his life, and which he handed
down to his son and namesake, Joseph
Jefferson, the fourth. :

[t was ‘this version’ that the famous
alt star cust wisdl during their memor:
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Joe Realizes Ambition.
After Mr, Florence died. young Joe
eflerson was chosen to succeed him as
éir Lucius. He claimed at that time,
that his life's ambition had been
realized, for, at last, he was 8ir Lucius
How thoroughly artistic was his
first performance can be attested by

the tremendous ovation. he . received
on his first appearance. Both' press
and public, the country over, had

been fairly imbued with the idea that
Sir * Luciug =~ O'Trigger ‘had  virtually
died with Mr. Florence. How erroneous
;was this idea can be appreciated when
the younger Jefferson fairly electrified
the theatre-going warld with his per-
formance of that role i his father's
company.

Critics attended the first
ridicule the young Jefferson,
him by, comparisons of his work with
that of Plorence.  Nothing awful hap-
pened.  Those who were prepared tc
belittle the efforts of the voung playe:
wile to praise and he
vronounced 1 dis

night to
—to kill

L’ 8 ovedy

1 into fame. . Another

sho Had g
Jefferson had been given to the world
So faithful was his performance

that from that night until dear old

Joe Jefferson closed his eyes foreve:

Willie dlways went with his fathers

company aé his father's understudy
A Strange Contrast.

Heredity, strange law that governs
so much in this universe of ours, has
played a wonderful part in’ the life
story of the Jeffersons. But the story
is not vet complete, for, aside {rom
1} handing down of talent from
tather to son, of the passing of the play
from generation to generation, there is
another side, a side as intensely in-
teresting, if not even more so, than that
which has been related.¢

The e¢lder Jefterson was possessed
of what might be called a dual per-
sonality. ‘To his intimate friends, he
was more like a grown up schoolboy
than anything, else  Always fond of
a practical joice and  with a merry
greeting and 'w joviul dx):.nuu‘nor. he
W
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of all that taionted family of Thespians,
—-the beloved actor whose name has
been wntten on every heart.

Joseph Jefferson, the third (repre-
genting the fourth generation). was born
in Philadelphia on Feb. 20th, 1829, and
at the early age of three years, made
his theatrical debut.

His first appearance on the stage
was a very uncxpected affair, so far
as the audience was concerned.  He
frst really began ‘in what was then
the rage, Living Statues. 'The boy
witnessed many of these entertain-
ments, and won a juvenile reputation
for himself for his imitations of these
statues. In fact, young Jeiferson was
imitating everything and everybody
that came to lis notice. Genius began to
show its presence early in Joseph Jeffes-
son, the third.

Ifimics T. D. Rice.

It happened that eventually the
boy saw T. D. Rice, u populur per-
former of that period, who was
creating a furore &s a burnt cork
comedian. Mr. Rice's performance was
filled with little mannerisms capable

[ and to. the surprise of

of imitation
everyone, our Joseph  Jefferson—then
only three vewrs old—began  givi
imitations of Mr. Rice that

ol
PR

re scred

saw them
Much to th
ght, Rice helped him to per
imitations, and it was but a few wecks
until this mere baby could accomplish
nearly every move made by Rice him-
self.

Rice suggested the
the boy ap
and the father—realizing that the
Thespian mantle was to fall upon the
shoulders of his sun, interposed no
objection and the stage career of
Joseph Jeffersor, the third, began,

self and

hie

of having
vith himn

Thrown on Stage.

It had not been publicly snnourced
that voung Jefferson would appezr with
Mr. Rice, and only & few of the actors
themselves knew that the boy was to
appear. Those who did, however, were
thrown inte consternation when Rice,
in grotesque make-up, and carrying

his old carpet bag, appeared on the
stare without the boy. ety

~— e

for their pusst Ly giving a number
of entertainmnents on the old, slow
moving boat, the proceeds of which
went to the captain.

in Chicago, the children were given
every advantage possible at that time.
The father, with his great fondness
for drawing and painting, instilled his
knowledge into the mind of his son, but
always the longing for the. stage was
uppermost in the boy's mind.

A3 Legitimate Actor.

During the awkward age, from 12
to 15, young Jefferson appeared but
seldom.  In the meantime, the first
theatre in Chicago burned and on its
site was erccted 4 more modern play
house.

Is was in this temple of amusement
that our Joseph Jefferson, whose name 1s
reverenced throughout all stageiand,

first appeared as a legitimate actor. 1t
was in Chicago, too, that he was givea

the treasured manuscript of The Rivals,
which the {ather had brought from
England.

The boy had often heard his father
talk of the possibilities of the past
of Bob Acres and e remembered
that his father, grandfather, and great
grandfather, had all achieved success
in the role. Then came the idea to
follow in the footsteps of his ancestors—
the ambition to again give the world
another [efferson as Bob Acres.

Carefully he rcad the play and
fearned, with something akin to abso-
lute horror, that it was almost totally
unfit for modern presentation.

When Sherdan wrote the play per-
formances began at 5.30 and 6 o'clock
in the evening and lasted until mid-
night. Long talky scenes were, at
that time, prevailing marks of dramatic
construction, It was on these anti-
quated lines that Sheridan had con-
structed The Rivals.  The original
ending of the comedy was not in ac-
cord with modern ideas, so young
Jefferson set to work to revise the play
and make it conform to the demands of
the modern audiences.

The Graceful Epilogue.
With him, this work was a laber of
love. s

This company, composed aof Joseph
}eﬂursun. vat Goodwin, Wm. H. Crane,
“rancis Wilson, Joseph and E. M, Hol-
land, Robert Taher, Mrs. John Drew
Julia Mariowe, and Fannie -Rice was
it must be admitted, the greatest com-
pany that ever appeared in any one
play and the full value of Mr. Jeffer-
son's version of The Rivals was in
every way worthy of their ability.

The Jefferson favorite.

During the ma years that Mr,
Jefferson wos  beforc the public, al
though he was well known for hig

rendition of several other parts, that
of Bob Acres was always his favorite.
He clzimed be found more pleasure in
portraying Bob than any other char.
acter in his entire rep ire He played
jt more than one th nd times and in
each performance d something cl
new interest

When Mr letferscn and W J.
Florenge famous com-
binatic found in tha
part T 15t as many things
to interest him az Mr Jeflersco found
ie Bcb

The Boy: Follow.

nmost peculiar
the éntire

And now comes the
comnaidernce
Th= Riwv:

’r\\'() Qfr
and William,
the finest

romance cf

ns

15, Joseph
ed the play
heatrical litera-

e sl

ture in 1y have never
aband 1d even to-day,
eith ouny actors ad-

after  argunieat in
ontentlon
Florence

were

young Jefierscns never missed
duction of the old play. Joseph,
eider of the two. from the time he w
s boy had but one ambition,—the cne
desire to play the part of Sir Lucius
O'Triggerin his father's company

The younger son had just as great
ambition, only his dream was to live
out again the life of Bob Acres. as his
ancestors, for gererations back, had
lived it out for the a<hight of thousands

ag s had changed
ad do \
nd? more than a
As long as the
d upen the stams,
woin his suppo

has been showered

le to praise
2k there in E
century before

rson

app

Willie Jefferson’s Daring.

~ Meanwhile younger son, Wil-
liam, was for the opportunity

T4 v 1 A - hi 1 .
to play Boli Acres, his fat >

line, eve 5

He had {aith in his
father shared it with him
In 1808, n the father wias ap-
pearing in_ Pittsburg, Pa,, Willie
went to visit him.: That trip to' the
Smoky City i epoch in the bov's
The fa 1lce wddenly ill.
gentleman
ning, and, with every
e sold, disaster seemed

He knew every
the entire play
ability and his

th

0

seat in the hou
imminent

Willie for the opportunity
to play to take the place
of-u} ood foremost on the

American stage. It was the height of
daring, but finally the father, believ-
ng in s boy, anc

boy’s faith,
congented  that Wil should appear
as Bob.

A Pronounced Success.
What dreams his that night
Willie Jefl can teli, He
dressed for the part, and, with a vast
audience waiting there to see the great
Joe Jefferson (for the substitution was
not annpunced), he stepped out upor
the stage as Bob Acres. For him, too.
ambition had been realized.

So masterly was his performance;
s0 accurate w it ‘in every detail:
50 clesely did ble the work
of the clder Je that few in tha
audience were aw 1t a change had
been made. gesture, every
mevement of the body cre identically
the same. . The long vears of waiting
and patient study had borne fruit

The next day the change was an-
nounced to the Pittsburg papers and
with ' one voice,—the critics sownded
the praise of another Jefferson. Willie
(]

were

4 tae worid's greatest
» stranger he would casually.

he dignified and sincere
aightforward in all of
dealings, and  always
ing an attitude that demanded

. In Other Ways.

# professional way, he likewise
: d a dual personality. In pre-
paring for the presentation of a play,
he would cold-bloodedly figure out
every possibility. He was a thorough
master of every bit of dramatic tech-
nique. He *w what was possible and
how to obtain it and it was this sort of
careful preparation  that made him
famous ]

On the other hand, when occasion
demanded it he was the personifi-
cation of spontaneity, Almost uncon-
sciously, he could grasp the possibilities
of a situation and extract {rom it the

comedy  element Chis is, beyond a
doubt, a wonderful talent, permitting,
as it does, its possessor to do what he
wants to do in an almost uncenscious
manner,

The possession of this dual per-
sonality stamped Joseph Jefferson as
a genius. e possessed those three
greatest tiungs an actor cen hope to
attain: a thorough knowledge of all
that can be attained in theatricals:
a knowledge of just how they couid
be attained, and the power of in-
stantaneously grasping 2 situation in
order that none of the 'comedy points
be lost :

The Young Joe Jefferson.

These different talents are the price-
less heirlooms of the souns, and to one
has been given that which was denied
the other. 7y

Joseph has a most brilliant under-
standing of the technique of the drama.
In this line, he was always a most pro-
found student, and in it, he was greatly
helped by his father.

When ‘the old gentleman was work
ing on a play, young Joe was his con-
stant companion. It was nothing els¢

Ll
methods™ e
knowledos of t e !
The dider Jefferson, too, vas o
astute business m:m‘-val'\vu;s gt
in_his dealings,—never making a |
gain unless it was entirely satisfac
to him, but, once that bargain
made, fuliilling it to the letter and de-
manding as much of him with whom
it had been made.

alsiand the'dy

Young Joseph ' inherited - too, thig
talent, and although Dbusiness  doeg
not appeal  strongly to Diti,  when

he does enter its realn:, he is keen,
ghrewd and his father over again,

Genial Willie Jefterson,

The younger son, Willie, is
personification  of the = character:
of the father that were best known
to the intimate f{riends of the loved
actor. -

In the language of the day, if thers
was ever a little imp of merriment—
mischievous and  prankish—full of
effervescent humor and an uncontrolj-
able and gigantic fondness for practi
jokes and good fellowship, it is Wi

In a protessional way, he is bubblin:
over with merriment and can grasp
comedy situations in an instant, Y
when he endeavors to arrange  thin
_beforchand,-—to map out a campaign
to be strictly followed, his plans al-
ways fail.,

Willie Jefferson is spontaniety it-
self.  is methods of procedure during
a performa ¢ totally different
from that sther, vet his results
rare as eminently satisfactosv

tha

Favored of Providence,

For s, ha ho slight
est desire ond 1o cn i
delight.

Aftei his work in the theatre

woudly portion ¢
time before ic has commenced &«
his entire idea of his private lifc
to enjoyv himself to the absoliste limni
Willic jefierson is one of those fuck
individuals whose geniality, - whol:
souledness and absolute loveablenes:,
seems to have won the gods themecelyoe
and Providence takes forethought fo:
his wellare.

LEvery business venture in whi
he embarks secems to turn out suc
fully and Joe insists that if Wilic
fell down in a well, Willie would
probably find a half-peck or o of lost
diamonds at the bottom.

Willie Jefferson is the
lucky side of his father, with all of
the illustrious sire's catch-as-catch-
can methods, while Joe is the bus-
ness man, the artist, the pliannor,
the possessor of the father's marvelor:
knowledge of technique. These are the
mental legacies inherited by the youny
men,—men whose place on the
already amply sccured and
names will be long remembered.

done, and for

happy-go-

OIS
whoese

u

The Physical Resemblance,

The physical resemblance of these
two boys to their father is marked
Features are absolutely the same
and one who has looked into the {uco
of the lamented Joseph Jefferson
the dear old features again in the faces
of the boys.

In the accompanying profile pictures
of the father and his sons, this resem-
blance is easily seen. In the centeris the
father. Before him is Joseph Jefferson,
his elder son and on the other side is his
younger boy, Willie, All that is in the
face of the father is found in the face of
the one boy or the other. Did one not
know that these pictures had been made
from three photographs, taken from life,
it would be easy to believe that some
artist, studying the two boys, had
drawn a composite picture for that
central figure.

In Joe, there is less of the humor
and the twinkle of the eyes which were
so characteristic of his father.

In Willie Jefferson, this is found
to a marked degree, and though the
years have not yet been sufficient to
work the fumiliar wrinkles about the
face, one knows of & certainty that will
come there. -

In -Willie, there is  less of the
sterner sides of the father, and this,
in its turn, is found more fully develop-
ed in Joe. Itisa fascinating study—this
study of portraits, with its contrasts
and resemblances,—its likenesses and
its opposites. The more one studies that

icture the more there is that he sees
idden there.

“I Am a Jefferson.”

This, in brief is the wonderful life
story of the Jeffersons. This is a little
insight into the romance of The Rivals
and the Jeffersons and the more one
thinks over the story, the more wonder-
ful it becomes.

A play and the names of the players
inseparably connected for 133 years!
Five generations of actors in one fau-
ily! That in itself is a wonderful record,
and yet, how doubly wonderful is it
when one remembers that each repre-
sentative of each generation has ap-
peared in the same role.

Each father kas, in turn, handed
down to the son a priceless legacy
of talents, gemus and a knowledge
of technique of the drama. Each has
handed down likewise, his own prompt
book of that master piece, The Rivals.

The first Jefferson he with whomn
we began the story away back there
in 1774, walked ptnniless into London
and the second and third generation
found it necessary to act as a means
of livelihood. ‘The feourth generation
was more favored with the goods of this
world and the elder Jefferson, at tne€
time of his death, left a goodly fortune.

This the boys among whom &rc
Joe and Willi¢ have all turned to
good account. Yet one and all insist

that the must valued legacy left ther
is the fact that they can look the world
in the face and say proudly and in all
truthiulness, "I am & Jefferson, -




