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the “holy image*! of His counten-
ance.

Anan returns, and many strange
adventures and wonderful escapes
happen to him and te the picture;
but the holy image always protects
itgelf and him, and confounds his
enemies, uuntil be finally reaches
the presencs of the king and to him
displays the precious face. The
monarch is instantly healed and
converted to Christ. He writes a
letter to his Bavior, who sends him
an answer. This letter and reply
are preserved in the apoeryphal gos-
pela.

This unique picture, with its long,
Byrian faece, bright eyes and spirited
expression, was known in the prim-
itive Christian Church. probably to
Tertullian, and doubtless to use-
bius, born A.D. 320, who mentions
it in his works.

Theare was certainly & first picture.
We know of no one earlier than
thig, amd it was the cherished image
which the Greck painters in 8yria,
the gnostics, and the early Chris-
tinn artists copied in every variety
of work, from the jewel for a ring
to o mosaic or a statue. Whatever
becamne of the original picture with
its miraculous legends, this Qriental
type was early brought to Rome by
80me copics frowa the east, and we
find it running parallel with the
Roman eclassic type, which was
printed probably before the true one
was known in Rotne. The primi-
tive elassic type was idealized from
the A polloand Orpheusconeeptions,
and was represented with young,
beardless face, short hair and short
tuniec. Thsat such representations
were Intended for Christ is evident
from thedesigning, and the miraeles
aud other work which He is doing.
But this class of ideals is probably
the work of Roman painters, who
were yet believersin the old myth-
ology, and had not broken loose
from their pagan conceptions. These
continued W be freguent until the
fifth century, although there were
many works of otllerwise ¢lassic art

et remaining, in which the true

azarene type with long hair and
full beard is presented.

A sentimental variation of be-
lief appeared In the primitive
church concerning the personal
beauty of the Bavior. Home differ-
ences which then aruse still prevail
between the ideals of the Oriental or
Greek Church and those of the west-
erni or Roman Church. The Oriental
fathiers, excepting only John of Da-
mascus, insisted that, as prophesied
by [sainh in the 584 ehapter, He
wus “without form or comeliness,
and when we see Him there is no
beauty in Him that we should de-
sire Hiin,” therefore He must have
heen unecomely, and thus the early
Greek artists painted Him. Their
Buccessors, the Byzantive painters,
a8 a sBchool, and their modern
Imitators in the Greek Church, still
preserve this ideal.

' The Roman fathers, on the con-
trary, on the authority of the 45ih
Psaim, held that He “*was fairer
than the children of men,”” and
must have inherited more than the
royal beauty of David. Aecordingly
they desired to sce Him as they
believed He was, ¢‘the chiefest

among ten thousand,”” and the One
“altogether lovely,’’ as in the poetic
rhapsody of the canticles.

As Christianity prevailed and
conguered one nation after another,
the Christ-ideal in its pictorial forms
went with the missionary and
chureh. One of the early futhers
mentions also that the different
bishops brought their favorite pie-
tures, jewels and images to the
great evclesiastical councils.

At Rome, at Byzantium, and at
Ravenna {(which was the Italian
capiial of the Greek Empire) Chris-
tian art, once free, preserved and
gradually improved the ancient
type, while creating those grand
works which were to be the models
and inspiration of all later art. The
eouncil of Constantinople in 692
decreed that Christ might be directly
represcnted in art, and that such
presentation was preferable to the

symbolizing which had become
mystic and bewildering to the
ignorant.

Gregory 1I, in 726, says that
‘“men expended their estates to have
the sacred stories represented in
paintings. They took strangers and
pngans to look at these, where they
coull point out with the finger and
80 e¢dify them as to lift their hearts
and minds to (dod.”” The position
of the Roman ( hurech was that
images and pictures were ““links of
that ideal ehain by which art has
riveted the union between the
visible and the invisible life. All
the complex presentments of Chris-
tianity to the seul through the
sensvs are the divinely eloquent
appeals of genius in the sanctuary.”?
Adrian I. recognizing Christ as the
new Adam and a model of beauty
and perfection of form, decreed that
He should ¢ be represented with all
the beauty of art.”’

Apearly as the 9th century, ple-
tures had be¢ome so universul that
P’hotiug, the learted patriarch of
Constantinople, said that every
natiols portrayed Christ with its
peculiar national features. But in
all these works there weie some un-
varying ideal elements: long, grave
features, the umshorn Nazarene
locks, and the unshaven beard.
Whatever variations the fuvorite
national congeptions may have ex-
hibited in partieular works, the in-
vinecible conservatism  of the
Byzantine school, with its unde-
viating formulas, has riglily pre-
served and repealed continunily the
andclent type.
has faithfully brought it down to
ourown day. While there have
been infinite changesin features and
in subjects in different Christian
lands, this steady adlerence to the
architype has also been maiutained
with more or less fidelity im all
countries.

The free genius of art has revelled
in the ideal beautice of the theme of
the divine mun, but the severe and
solemn 1nission of the Greek sacred
art has been to be faithiful to the old,
ever protesting against the new.

All nations have given their best
art eflurts to the Christ-ideal. The
anime objects have inspired vhem allk:
to teach and to convert sonls, as well
as to embellish houses of worship.

Qur ancestors were probably ac-
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quainted with the antiquities and
prevalent art of the countries they
had left. Ingland, in the days of
the pilgrim fathers, had nething to
boast of in native sacred art. Most
of its work had been done by for-
eigners. Holland had known some
great painters, but they had brought
most of their ideals and subjects
from Ttaly. Thesame may be said
of France in that age. German art
has always heen realistic, but uctthe
less devout and even mystical. Her
national faces, home scenes and
well-known places have been asso-
ciated with almost all the sacred
themee. In our own time, such
masters 48 Uhde and Zimmermann,
of Munich, pieture Christ as min-
gling in the bumble peasant life of
the desy. Uhde even porirays the
Last Bupper a8 ina familiar Ger-
man cottage, wilh the characteristic
faces of a group of his friends, re-
presenting the disciples. They are
like **the common people who heard
Him gladly.’” ‘their faces are in-
deed common, but they are noble
and devout. It is mot bistory, but
it is sentiment, bLeautiful and in-
gpiring. The same realism is seen
in recent Italian art, and even
among the works of such French
masters as Bida, Morot and Maig-
nan. English art is rather archaic
than realistic.

It should be remembered, too, that
when art was making its8 way in
Europe, for almoest a thousand years
it was an element in teaching reli-
gion to people. W hile they learned
to understand Christianity in such
objective lessons, they learned also
to appreciate the achievements of
art in representing the ohjects they
held in reverence.

A merican sacred art began with
Benjamin West, well named the
pionecr of the Western world in the
treatment of Gospel themes. His
greatest original theme, and one of
the grandest in sacred art, is “Christ
rejeeted.” I had the privilege to
see and admire it in the Academy
of Fine Aris in New York. The
Bavior, spurned of men, and even
reviled b{) His own people and de-
nounced by the high priest of His
Father’s House, stands bound and
crowiled with thorns in the midst of
a tumultuous and wild throng, and
in the awful derolation of a cum-
plete and final rejection. Meekly
submissi ve, He stands resigned even
to the terrible accusation of blas-
phemy charged by a Jewish priest.

e opens not His mouth,
Even Pilate scorng the ab-
surd acousation of treason —

of making Himself o King—and
seem to wish to release Him; but
the nation which He came to save
rejects Him, and the Roman gov-
ernor weakly hands Him over to
their murderous will. The swagger-
ing triumph of the vehement priest
who nceuses aud denies the very
‘““Hope of Israel’? is in awful con-
trast with the gentle submission of
the Mighty One wlho yields Him-
self to save by the cruss rather than
ritle upon the throne.

The type of face is rather classic,
but milder abhd sweeter than the
ordinary Greek ideal.

The “Crucifixion,” *‘Resurrec-
tiom’’ and ‘‘Ascension,” were de-



