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all traces of the material of the gloves
had disappeared

the gauntletsgauntlettgauntlets used in combats were
probably of the same pattern as the
iron gloves used by the knights in the
days of hand to hand fighting whenmen were armed with clubs set with
knobs or spikes indeed the glove
now so common an article of dress
was in the days of knights and to a
comparatively recent time expressive
of facts and feelings being a pledge of
affection a token of warranty a symbol
of defiance and a sign of amity ittoIs only a comparatively short time ago
that the custom of throwing down thegauntlet has been omitted from theenglish coronation rites

until the thirteenth of fourseefourteenthnthcentury the use of gloves seems to
tavebave been confined wholly to men and
mohave been worn as insignia ofoi of
ace or protection against weather as
well as in warfare and while at work
during the reign of elizabeth hand
coverings became universal among
ladies of rank elizabeth was very
fondfoad of wearing perfumed gloves
those made in spain being preferred
her wardrobe must have been as well
stocked with gloves as withwith gowns
since wherever she went she was pre

dentedanted with gloves such as A paire
i of gloves cuffed with gold and

silver a dalre of perfumed gloves of
leather and sogo on

the progresses of queen elizabeth
records as gifts

by the ladye mary grey II11 petr
gloves with towerfower dozen buttons

of golde in every one a side perle
by ladye mary sydney one pair per-

fumed gloves with smalle buttons
of golde etc
I1 shakespeare makes frequent men-
tion of gloves hero says to beatricethose gloves the count sent me they
are of an excellent perfume andromeo longs to be a glove upon that
handbaud A very interesting relic of

i mary queen of scots is preserved in
england in the walden saffron mu-
seum it tois a glove presented by herwa member of the dayrell family in
whose possession it remains it is of
light buff colored leather worked with

wire and colored silks in an
lelaborate pattern of roses and birds
while the cuffs lined with crimson
satin are still bright and andaxeare trimmed with gold lace

A record in 16801580 shows that in some
cases atleaseat least gloves were expected to

f with the character of the
weareraber owen lloyd to williampryse desires him to send 16 pair of
oxford gloves of the finest of 5 or 6

a pair of double cherrilleChevrille 6 for
women 6 for men and 4 for very an-
cient and grave men spiritual about
mhd end of the sixteenth century gloves
knitte of sylke were brought from
holland to london at this period
gloves also made of chicken skin were
thought to impart a peculiar delicacy
tb the hands especially if worn at
night sleeping in gloves having been
introduced by henry III of prancefrance
and practiced by men and women
alike

there are many traditions of death
from poisoned gloves during the mid
ibe01 ages particularly in franceanepranceFrance anditaly it is however very doubtful
whetherhether there Is proof of such evil do-
ing in feudel times the challenge to
singlemingle combat was sent by a heraldbearing a glove shakespeare makes
kenryhenry V on the eve of the battle
dagincourtagincourtAgincourt exchange gloves with
opponent as a pledge to renew
quarrel should both survive the battle

but the glove also figured as a sign
of goodwillgood will and protection tenure
of lands were granted on the delivery
of a glove and in 1294 the earl of
anders by the delivery of a glove to
the9e king of prance gave up the good
townawn of flanders the manor

elston in nottinghamshireNotting hamshire was held I1

by the annual payment of one pound
of cummin seed a steel needle and
two pairs of gloves when a gift of
land was made to the church a glove
was laid on the altar as a pledge and
in 10 3 the earl of shrewsbury vowed
a church to st peter and sent a glove
to the monastery as a token of good
faith As is well known lovers ex-
changed gloves and a knight going
to the wars wore his ladys hand
gear in hlahis helmet gloves were also
a medium of bribery being presented
to judges and lined with gold to in-
sure a favorable decision it Is re-
corded that sir thomas more refused
a pair lined with forty gold pieces
and presented by a grateful client
all judges were not so scrupulous
however and a portuguese proverb
he wears no gloves expresses a

mans perfect integrity
in the rural districts of england the

custom of laying a pair of whwhiteite kid
gloves on the coffin of a young maiden
is still observed and a pair of white
kid gloves is still presented by the
sheriff to the judge when there are no
criminal cases to be tried at the
assizes

saint anne the mother of the vir-
gin mary is asserted by french tra-
dition to have been a knitter of gloves
she is therefore the chosen patroness
of gloves in france and her fete day
is celebrated by the craft with especial
ceremony

the glove manufacture in the unit-
ed states is chiefly centered in the
town of gloversvilleGlovers ville N Y it is es-
timated that from the glove fac-
tories located there more than two
thirds of the gloves made in this
country are sent out buckskin kid
and other materials are used paris
and grenoble are the headquarters of
glove making in france and worces-
ter in england in one specialty
dogskindog skin really made from sheep-

skin english makers have no competi-
torsI1 A large quantity of cheap and
useful gloves are manufactured in
belgium while thread gloves are
largely exported from the north of ire-
land

HOW A MUSICAL COMPOSER COMPOSES

sanban francisco chronicle
although sir arthur seymour sulli-

van is now in his fifty sixth year his
energy has not one whit abated his
first composition the music to shake

tempest was composed as far
back as 1860 and his first opera was
produced thirty years ago to the fer
tilita of his rare glgenius sir arthur sul-
livan has added an infinite capacity torfor
unceasing hard work there Is
hardly any phase of musical compo-
sition which he has not treated and
beautified and the fruit of his wonder-
ful versatility is18 to be found in ora-
torio hymns songs and cantatascantatas as
well as in the ever popular gilbert
sulivan operas chich have been such
a source of innocent merriment and
a perpetual delight to hundreds of
thousands on both sides of the atlan-
tic

sir arthur was the younger son of
thomas sullivan a clever irishman
who from 18481845 to 1856 occupied the po

of bandmaster at the military
college sandhurst while his mother
was descended from an old italian
family and the italian blood in his
veins may perhaps serve as an explana-
tion to those who are curious in ques-
tions of heredity for the almost

vivacity of his manner which
Is apon of sir arthurs most salient char-
acteristicsacte while he has added to it a
very english or irish dogged deter
miminatlonnation and persistence a quality
which has been remarkably displayed
in the way in which he has done his

best work under the greatest I1
ties as a great part of his most nielmelo 1I
dious and most humorous light operas 8
were composed and orchestrated in thmidst of illness and in the intervals orof 5
great physical pain

young arthur sullivans practicaltraining in orchestral matters begarbegan
very early for there were hardly aray

in his fathersinstruments band aatsandhurst which he did not learn taltoplay with facility mr sullivan waawe
happy in the belief that his younger
son possessed rare musical ability alQthough he could have had no conseptio
of the preeminentpre eminent distinction which hidestined to attain atson was the ageaaof 11 nothing would satisfy the erlem

musician but that his fathel
should get him into the choir at thchapel royal in 1856 the mendelssohn
scholarship was instituted the erstwhile chorister came out at the head orof I1
the list it may be of interest to men I1
tion that sir joseph bamby was one or i
the candidates

he left england at 18 to study irinleipsic the success which attendeeattended A

the tempest music when it was I1
deuced at the crystal palace concert oilcri 1I
the composers return to london in s

was immediate and emphatic andana 1

among those who came to hear it per
formed on the second occasion waawasicharles dickens j

1 I am afraid I1 have never had birnetl raifto wait for inspiration sir arthur saiato a london strand interviewer ar T
1I

one waited for the right mood or toyfor i
things to occur to one one would r I1
should imagine do little or nothing a1

alli cannot say that anything ever oc
curs to me until I1 have the paper actu I1
ally in front of me I1 dont useube th I1
piano in composition that would limitlimia
me terribly I1 can admit this much tdregard to the inspirational theory thatthin actual work a phrase does sosome-
times

e
come into ones head which onecne

feels bound to put in and it will haphao
pen of course that one day work comes 1

easily while another day it is morwlore
difficult i

then taking the subject a step i

further sir arthur laid particular
stress upon one point of considerableinterest as it is a distinguishing feature
of his method of work 3

the first thing I1 have to decide
upon said sir arthur is the rhythm
and I1 decide on that before I1 come toa 1

the question of melody the notes must
come afterward take for instance
the song from the mikado the sunawwhose rays are all ablaze with ever
living glory you will see that as faraas rhythm is concerned and quite apart
from the unlimited possibilities of mel-
ody there are a good many different
ways of treating those words yow gee
five out of the six methods were com-
monplacemonplace and my first aim always jS
to get as much originality as possible
out of the rhythm and then I1 approach
the question of melody afterward orofcourse sir arthur continued aththe
melody may always come before meter
with other composers but it is not soBO
with me if I1 feel that I1 cannot get the
accents right in any other way I1 martemark
out the meter in dots and dashes ant
not until I1 have quite settled on therhythm do I1 proceed to actual notation

A piece of music which will only
take two minutes in actual perform-
ance quick time may necessitate
tourfour or five days hard work in the merwmere
manual labor of orchestration apaapart
from the original composition ththeliterary man can avoid manual labor
in a number of ways but you cannot
dictate musical notations to a secre-
tary

when the sketch tois completed
which means writing rewriting andaad
alterationsalterationi of every kind the work ill0
drawn out in so called skeleton score

that is with all the vocal parts and
rests for symphonies etc completecom
but without a note of accompany

S


