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fodder plants are bestbeat adapted accord
ing to locality and toin toto

what tola the highest productiveness
attainable at profitable expenditures
thereon

by going farther into details there
are many more ququestionsestima closely con-
nected with the main question and
with which your renowned college laIs
well acquainted therefore thesethene may
suffice for the present

wry respectfully
0 A M

GUNNISON january 1893

SCULPTURE

C E dallin uraha rising young
sculptor delivered a mostmoat interesting
and instructive lecture in the utah
university friday night january
before the students andaad faculty of that
institution hishie lecture was on ancient
and modern sculpture and was illus-
trated by sterestereopticon views and
showed the art toin its various epochs
from the earliest time to the present
mr dallin

I1 hope toin the course of my talk this
evening to enable you to gain a slight
idea of some of the dominant charac-
teristicste of the great schools of sculp-
ture

first lotlet me impress upon your minds
the fact that art is as necessary and uni-
versal as any other product of human
energy to convince one of this we
have only to study the manners and
customs of primitive races we here
findbud the art I1instinct very early devel-
oped firstbrat to serve the purpose of com-
municationmuni cation as in picture writing and
second to satisfy the innate desire for
decoration which is shown in the
ornamentation on implements and
often on the bodies of savages

the whole history of the human race
has shown that thele savage instincts
have never been lost and that art has
always been the capping stone of every
civilization

hamertonHa merron in his thoughts upon art
says

the simple truth is that wherever man
hasham fixed his residence from the equator
to the poles he has always been elei her
an artist or a promoter orof art certainly
not always highhighlyly cultivated in these ca-
pacitiespacities 3 et sufficiently for the satisfac-
tion of the artisiaart isioisic wants which he felt as
they develop themselves within him

the opinion that art isia to bobe found
nowhere but in europe and
even in europe hardly olof
the latin races in modern times or the
grecian and roman races in antiquityaniqa ity
tois one of the opinions which appear to ui
lowless and lessleas reasonable and admirable
sitan we gradually advance in knowledge
our most accomplished coloristscolonists have
the most serious admiration for the per-

fect coloring of the richly endowed
chinese ouroar ablest draughtsmendraughtsmandraughts men ac-
knowledge the power of
abstraction that was didisplayed1ayed by the
national artists of sfajapanpau at a
time when europe anand her cul-
ture were absolutely unheard of there
nor is it only these highly gifted
and ancient races who have produced art
to which no cultivated european can re-
fuse his admiration for in the art of every
country even of the most savage tribes
with the exception ofthose rare instances
when man is simply brutal the artistic
impulse finds its expression often a
strangely interesting and beautiful ex-
pression in the adornment odtheof the things
that are regardedgirded with love and pride or

with feelings of religious veneration in
the carving of temple pillar or war
canoe in the embroidery of the mantle or
tent and as we look far back in time to
ancient egypt and assyria or to the
oldest indian civilization we perceive
that these races had art an art full of
might and majesty whose silent language
is still intelligible to u and conveys to
usns a clear conception of their mind and
life we are long past the
young intolerance of criticism that
can only read the art of some favored
epoch which may happen to be in fashion
it has become plain to us that every art
which is thoroughly genuine every art
which is the spontaneous expression of
a peoples taste and feeling has in it some
precious and incommunicable quality
which is a part of the great mind of
humanity setting itself forth in the most
perfect shape

these prefatory remarks have ap-
plied to art in general and we will
now devote ourselves to art as ex-
pressed in sculpture it would no
doubt be interesting to trace the
development of sculpture from its firstbrat
crude beginnings to itsita perfected ex-
pression atias embodied luin the venusvenue of
milo such a history would show how
acusculptureI1 atu re was originallynal ly a mere adaadjunctu act
to architecture and howbow it gradually

into an independentt art
also how it developed frum a crude
imitation of objects in nature
to a noble and ideal expressionexpress iou otof
beauty

M charles blanc say
after admiring the universe man

began to contemplate himself he
realized that the human form is
adapted to the spirit that its pro-
portionsp0 ralo0n its symmetry its ease of

I1 motmotionn its superior beauty renders it
alone of all living tormlorm capable of fully
manifesting thought therefore he copied
the human body and sculpture was born

historically speaking sculpture had
its birth in egypt in the art of any
people is found an expression of its
intellectual moral and religious na-
ture thus isculpture anamongaang the
egyptians had its foundation tnin por-
traituretra iture because they believed that the
body must be preserved to all eternity
since embalming was not sufficient to
preserve the body
they had recourse to images mide of
stoe and wood and these were un-
doubtedly portraits of the dead

the following toIs a description of such
a port aitaft statue

from the inscription on the tomb
on which it was discovered we
know that it represents a certain ra
emkiem kiaki a man of some importance in the
fifth dynasty the sculptor has repre-
sented him on foot calmly walking in
somenoine town under hisbis government parts
of this figure have been much injured it
has lost the thin coating of colored stucco
which originally covered it and on which
the sculptor probably added his finishing
touches everything is18 faithfully copied
from nature it is evidently a true por-
trait the modeling of the body Isia mar-
velous but it is the head 1 thathat most chal-
lenges admiration the mouth parted
by a slight smile seems about to speak
the expression of the eyes is almost dis-
tressing the eye balls are shaded by lids
of bronze and are formed by pieces of
opaque white quartz in the center of
which are insertedinderted round bits of rock
crystal to represent the pupils under
each crystal is fixed a shining nail which
indicates the visual point and produces
the astonishing and lifelikelife like expression

this statute a typical

work of anam early period of egyptian
sculpture later they had fixed forms
and types which remained unchanged
torfor three thousand years soBO that plato
in his day could justly observe that
painting and sculpture practiced inegypt for so many centuries haj pro
deuced nothing better at the end than
at the beginning

egyptian art was by the
dictates of the priests and prevented
from a free spontaneous development
it had however elements of awer
and noble simplicity

in thothe stereopticon views which 1I
shall show later I1 will point out some
of these characteristics to which I1 have

I1 alluded
assyriansyrian sculpture never reached the

dignity of statues but contented itself
with the representation of hunting
exploits in low relief their modeling
of animals was very free huibui uncon-
ventionalventionallonal in contrast to their treatment
of the human form

the next school of sculpture that we
have to considercou eider Isie the greak alA I1

though many authorities claim that it
had an original developme t yet the
laterater researches in a have
proved beyond a doubt that their ferit
efforts were direct copies of the art of
exegyptapt and the east the greeks dilldid
n t invent sculpture but we owe to
them the invention of the beautiful
in their sculpture we note the free andspontaneous expression of a very fine
and subtle intellect able charncharmingaing
freedomfreedm of mind added to the supereuper
abundance of inventive gaiety andan i

delicacy otof perception resulted in theparthenon and the olympian joyajove this
last is a quotation from M taine

greek art was intellectual in con
to the corbia spiritual flights of

christian art during the fourteenth
and the ftfirstrat part 0off thefifteenth centuries everything to thhewgreeks was joyous and in the warmwarem
sunshine where they could exerciseexe roise
their bodies and minds they cabie to i

a realization of this truth is beauty
and beauty I1la truth

the greek mind revolted against the
vague or abstract and hetibedoece it isie that
in all heir works of art you notesnote a
taste furfor accurate and donneddefined con
tours

it was they who established the
architectural module which according
to the diameter of a column deter

i mines its height its shape bitsi bae
and capital and besides thisthie thla
distancedie tance between the columns and the I1
general economy of the edifice

they also established certain ded
nite measurements furfor their statutes
thus their gods were eight heads ia 1

height while their heroes and ra
were but seveneven and a half

thistb la defining of the
of the waybony led the greeks to makecasks v

their statues typical men anandd wo-
men rather than to make themcheri
represent the characteristics of in divid
ual men and women thusthug while Vw iol
aai miremlre greek art for its perfection of f

form we search in vain for the immor
tal and individual soul of man

you have recognized already in the f
greek mind the fundamental need of
pure and fixed forms thus it tois thalthai
their temples are a direct expression oc L

their natnationaltonal ideals
the greek temple was always blawd

eminence and was the ata
object that attracted attention on ewea


