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fodder planis are best adapted accord-
Ing to Jocality? A npd la tolo?

What is the bigbest productiveness
attainable at profitable expendiiures
thereon?

By going farther into details ihere
are many more questi g closely cou-
pected with the main question, and
with which your renowned {coflege is
weil acquainted; therefore thesc may
suflice for the present.

Very espectfully,
C. A. M.

GUNNISON, Janusry, 1893,

e

SCULPTURE.

C. E Dallio, Utah?’% rlsing young
soulptor, delivered a most interesting
and insiructive lectiure in the Utab
Univeraity Friday night, January 27th
before the sludentsand faculty of that
ynstitution. His lecture was on anclent
and movera senlpture and wae illue-
trated by efereoptican views aud
prhowed the ari in jts various ¢poochs
from the earliest time to the present.
Mr. Dailin sai¢:

I hope In the course of mY talk this
evenlng to vnable you to gaju a elight
idesa of some of the dominant cbharac.
teristics of the great schools of soulp-
ture,

Firat Jet meimpress upon your minde
thefact that art js as neceesary and uni-
veraal as any other product of human
eneryy. To convince one of this we
bave only to study the mannpers aud
cusloms of primitive mces We bere
find the art fustinet very warly devel-
oped; first to setve the purpose of com-
munication, as in pleture writlug;and,
second, to eatisly the innate desire for
decoration which is sbown in the
ornamentation on implements and
often on the bodies of bavages,

The whole hictory of the human race
bhas shown that thete savage instincts
bave never bheen lost, and that art hag
alweys Leen the capplvg stone of every
of vilization.

Hsamerton 'n hie Thoughts Upon Art
snye;

The simple truth ia that wherever man
has tixed hia residence from 1he eguator
to the poles, he has always been ei her
an urtist or 8 promoter of arl, certainiy
not niwaye biihly cultivated in these ca-
pacities, 1 el suffieiently for the salistue-
tion of the urtis ie wants which bo (clt as
they develop tbemselves withiu bim.

The opinion that art s to be found
nowhere bot in Europe, and
even in Kurope hardly ontside of
the Latin races o modern times, or the
Greciun and RRoman races in an:iquity,
is one of the opinione which appear 10 u+
less and lesg rensonsble and admi-sable
as wo gradually advance in knowledge.
©Our most accomplished colorista have
the most serious sdmiration for the per-
fect coloving of the richly endowed
Chinese; our ablest draughtsmen ac-
knowledge the magnificient power of
absiraction thut was displayed by the
pational  artlsts of Japau, at a
timo when FEurope and ber cul-
ture were absolutely unheard of there.
Nor ls it only these highly gifled
and ancient ruces who bave produced art
to which Do cultivated Eurcpean can re-
fuse his admiration; for intheart of every
ceuntry, even of the most savage tribes—
with the exception of thoso rare instances
when man 18 «imply brutal--ihe artistic
impulse finds iis expressien, (often a
strangely interesling and beautiful ox-
pression,) In the adornment of the things
that are regarded with love and pride, or

with feclings of religious veneration,in
the cnrving of temple-pillar, or war-
canoe, in the embroidery ofthe mantle or
tent. And as we look far back in time to
apcient Egypt aud Assyria or to the
oldest Indian ecivilization, we percelve
that these races had art—an art foll of
might and majesty, whosesilent language
is still intelligible to uv, and conveys to
ue a plear concepiion of their mind and
life. We are long pust tho
young intolerance of criticism Lhat
can only read the art of some favored
epoach which may happen to be in fashlon.
It bas beenme plaln to us that every art
which is theoroughly genuine, every art
which is the spontaneous expreesion of
a people’s teste and feeling has in it some
precious und incommunnicable quality,
which ls n part of the great mind of
humeanijty setting iteself forth in the most
perfect shape.”

These profatory remarks have ap-
plied to a1t tu general, and we will
now devote ourselves to art AR BX-
pressed in soulpiure. [t would, uo
doubt, bs interesting to trace the
developinent of =¢ulplure from its firat
crude begiunings to Its perfeoted ex.
pression s embodied i tbe Venus of
Milo. Buch s history would show how
sculpture was originally a mere udjunct

‘to architeoture, and how it graaually

doveloped into au independert arl;
also, how it developed [lrem a crude
fmitation of objects lu otgwnic Dulure

to a nobie and idenl expressiou of
beauty.

M. Charles Blauo say::

Aftor admiring the universe, man
began {0 contemplate himsell; he
realized that the buman form is
adapled to the esplrit, 1hat its pro-
poritions, its symmelry, it euse of

motlion, its superior beauty rendors it
alone of alPliviug torm capable of fully
manifesting thought, Therefore he copied
tho hnman body and sculpture was born.

Historically speaking, souipture had
its lurth In Kgypt. Lo the artof any
people is found nn expression of ite
intellectunl, tnoral aud reilgious na-
ture. ‘Thus soulpture among the
Egyptians had ita fouudatieu 1o por-
trmture, becuuse they belleved that the
body must be preserved Lo all eteruity,
dince embalining was not sufficlent o
preservetheborly withuutdisflgurement
they hsd recourre to images mude of
stone and wood; and these were un.
duubtedly portralta uf the dead,

Tho following lan Jescription of such
a port nit statue:

From the insctiption on the tomb
on which it was discovered wo
know that it rcpresents a certain Ra-
Em-Ki,2 man of some importance in the
fifth dynasty. Tho sculpter has repro-
sented bim on foot, calmly walking in
some town under his government. Parfts
of this figure have been much injured; it
haa Lost 1he thin coatmg of colored stuceo
which originally covered it, and on which
the rculptor probably ndded his finishing
toucher. Everything is faithiully copled
from pature; L is evidently a true por-
trait; the modeling of the body 18 mar-
velous; but iti1s the bend that most chal-
lenges admiration. The mouth parted
by a slight smila seems ahoat 10 spenk;
\he expression of the eyes {a almeost dis-
tressing, the (‘ajye balla are shaded by lids
of bronze, and are formed by pieces of
opaque white quartz, in the center of
which are inserted round blta of rock
crystal to represent the pupils, Under
each crysial is fixed a shining nail which
indicates the wisual point and produces
the astonishing and life-like expression.

This statute represents a typleal

work of an early perlod of Egyptiap
eculpture, Later they had flxeid forms
and types which remained uuchanged
tor three thousand years, so that Plato
in hie day, oould justly obrerve thaf
painting and eculpture pracliced ip
Ygypt for so many centurles bai pre.
duced nothlng belter at Lthe end thanp
at the beglpning.

Fettertuae Egyptian sttt was hy the
dictates ot the priests and prevented
from & {ree spontaneous development
it had, howeuver, elements of IHWur’
aud noblesimplicity.

Inthy stereopticau views which .
ahnll show later, [ will point out some
of tness characteristicato whleh I have
alluded.

Aceyrinuaculpture never reached the
dignity ofstatues, but contented itselr
wilh the representation of hunting
exploits in low reliel. Thelr modeling
of animuals wre very free ~uj upcop.
ventionslin contrast lo thelr treatment
of the bumau form. )

Thu nextschorl of sculpture that we
have to cousider s the Greck. A
though many authorities cluim that §¢
had »n original developme t, yet the
wmter reseniches in archieology have
proved heyond adouht Lhat their firgt
efforts were dirvot coples of the art of
E,yptand the East. The Greeks djy
n i invent sculpture, but we owe tg
them the invenlion of the beautifu],
lu their sculpture %o note the fres agd
sponiapeons expresslon ot » very fine
ang subtle lntellect. Tols charming
freed.m of mind added to the super.
ubundance of inventive galety angd
delicacy of perception resulied ip 1he
Purthenon and the Qlyplan Jove, Thig
lust 12 & guotatiou from M. Taine,

Grovk art was intellectun] in gon-
traet to Lbe morhiu spiritual flightp of
Christian art during the fourteenth
nnd the fieat purt  of the
fifieenth centurice. Everything to ihe
Greekes wue joyous, and (D the warip
vunshive where they could exergice
tbeir hodies and minds, they chme to
u rehlization of this—truth 1y heauty
anu beauly istruth, %

The Greek mind revolted agajnst the
vague or abstraci sod beuce It §s that
lu nil their worke of art you note
indte for acourate and deflned ppn-
LOura.

It wua ,they who esiablished the
architecturnl module, which acoording
to the diametr of 8 column, Jeter-
mines its heigbt, ita shape, ita base
aud cupilal, and besides this the
distence between the columns, apnd the
.unetal economy of the edifice,

They also estahiisbed cerimin deff-
nite measuremenls for their statutes:
thus their gods Were elght heada ip
height, while thelr herzes und mortala
were but seven and a half,

This dJefinlng of the meaursemesnts
of the houy led the Gresks to make
thelr statuee typical meu and wo=
men, rather thun to make them
represent the charaotertstive of individ.
pal meu and women, Tbus while we
adinire Greek art for I8 pertection of
form, we svarch iu vain for the immaot.
tal and Individual soul of man,

You have recognized alrendy ju the
Greek mind the budamental need of
pure snd fixed forme, Thus it is that
their temples ure & direct expresslon of
their patloual ideals.

The Greek temple was ulways placed
upon an emineucs and was the Arst
object that attracted attention on en-



