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““Liapd of Moba ** We found more or
lesa of thia fauity articulation with ali
of the chorases, Thesclo parts were well
suDg, I vuiron, page No. 4, Tth and
Sth bare, and 14th sapd 15th. In thie
party we felt the true epirit of this
magoificent warsoog dleplayed. The
secopd tepors ob paze No. 8, “To
arma,?*’ on B being very eflective, the
first of partles to properiy sustain it,
aod all of the voloesupited in aplendid
torm io making this ending a fiting
ollmex to & most artistio rendition of
the **Bound of war fslls on my ear.”

The adjudicators without hesiiation
makelthe followeng award:

No. 3, first prize.

No. 2, recond prize.

THE FEMALE CHORUS,

Followiog Ia the adjudication on the
female ckorue:

PARTY NO. l.

Voicer, very good quality and well
balapced, pleasing, jzood intoostion,
ailghtly off pitch, page 4, 10th bar,

Articulation, very good, apd the
volces blending nicely. The attack on
pages 1 and 6, **Come, come,’’ eto.

Precteion, fair, somewhat barried,
bot were well uuder the control of the
leader, The tempo was rather fast, a
few pulsations slower would have been
better, The siaging of this party was
very good throughoui and made a very
pretty bridai rendition.

PARTY 2, FEMALE CHOIR.

Voices, good; the luw alto very good
the halanoe of parts fair, the second
soprapo marring the jnioonaticon in
many plaoer, ADd 10 consequence ths
blending of the parle was not quite as
satisinctory as the first, Attuck on
pagel and 6 good. The tempo of this
party was aleo too faet, romewhatfaster
than the fArsl. Phraslpg extremely
good, the ending of bars 6,8 and 10
was done to a nicely; preclsion good;
expression good. The singing of this
parly as n whole was alsg very aweet,
excelling io attack and precision the
firat party, but lagked in light and
shade.

FEMALE OHORUS NO. 3,

Voicer, fair, balance, "falr; artionla.
tlon, iair; intonstlon, fair, biending,
ordinary; the second soprano toc light
and of poor quality, and the first so-
prano on page 4, where the sclo atarta,
contained too meny voicea of different
qualitles of tones, aod ihe altosang
cbest tones too high, If this is wot
remedied agon, it will be the rulp of
thelr voice. Gireat care should be taken
in the blepding of the different regie-
ters of the volce the transitions from
one to the other sbould be made as
smoothly and evenly and passing
points made strong through careful
vocallzation and culture. Tempo too
slow; phrasing fair. Lt was neverthe-
joess & commendable rendition.

The adjudioators in awarding the
prize recognlze the closenese of the
oompetition between the first and
second partieathat theooly satistactory
oonoclusion and alao n upanimous one,
is that the irel prize be divided be-
tween No.1aod 2 and the second prize
given to No. 8.

LADIES' QUARTET.

The adjudication on the lsdiea’ quai-
tette i a8 follows:

Quartetie No. 1—Voices fajr, saprapo
thin snd uneteady in tose production.
Baiance second soprano and Jow alto

too weuk In most places, [bptroduction
second allo off pitch page 8, sixth bar,
artiouiation falr, blending poor, ne
aseimilailon of the volces, Aftaok falr.
This selection should have heen ren-
dered with more emphasis given Lthe
firat beat ID the bar. Precislon poor,
the low alto draggiog very much,

makipg the singiog eluggieh and
cumbersome. The tempo extremely
slow throughoat and became very

motiotonous, They failed to carry the
pitech ratsing it o half tone, this fact
alone sometimes debares competltors
from wionlpg, The expression wus
very ordinary,

LADIES’ QUARTETTE NO. 2,

Volces iair, low aito poor, first
soprapu ehrill in the upper register,
eecond soprano on page 3, her 5, was
bad. Blendiog there seemed to have
been a (ractlon hetween the voloes and
lack of affipity which made blenuing
almost lmpossible, Balance, we found
the pecond soprano too weak for the
other voices. Iontonationtiair, low alto
off pitch page 3, second bar, articulated
{air, phrasiog (mir, precision poor,
tempo too slow, both parties being
very difficlentIn the expressive qualily
pecessary to better portray the senti-
ment of this heautiful song, They alwo
failed to maintain the pitoh raislneg the
same halt a tope. Audjudicsation given
by Joo, T. Watkins,

CHURCH CHOIR CONTEST.

The Church or ward cnoir contest
was decided ar fullows and for the fol
lowing reascna;

Contest on the glee, The Bummer,
by Gwilym Gwent. we have heard
this glee so frequently, that, like all
other familiar thlogs, it must be ex-
ceptionally well rendered in order to
make any remsrkabie impression.
(Generally speaking, the three choirs
that competed ucquitied Lthemaelves
very creditably,

CHOIR NO. 1.

The andasnte mivitoso was taken up
in good style und time; and the cou
commodo taken gradually faster, as it
should he. The quality of the voices
was not to bes commeoaded Io this
cholr, the altos and tenors belog at
times a littte hareb and atraipev. I
should buve liked the andante marcato
movement scmewhat slower ip order
to give better contrast to the other
movements, It would also nhow upthe
melody to hetter advanta ¢ jm this
portion, while the votces accompanied
it softly instaceato. The sopranos took
the liberty of too much portamanto In
the melody at timee, which allghtly
marred the beauty of its legatto oharnc-
ter. I should prefer it oclesnly sang
without this gliding eflect. The allegro
wae ln good tupe. [t is faulty to end
the tied notes in the last bar with un
accent or jar.

CHOIR NO. 2.

Thie choir sang the movement myok
in the same tempo e8 choir No, 1.
The volces were somewhat better and
tuller, The alto part in this cholr wae
much weaker than the other parls, In
the nndante maroato, the jower volces
(alto, tenor and base} would have
showed the melody hetter had they
sapng 8oiter. Tbe tempo here aleo
might be a ijttle elower. The rups in
the last movement were nicely done,
upd the enaing was better than that uf
the firet choir.

CHOIR NO. 3.
The andante maestoso lempo was

proper. The con commodo was—I
should say—slightly fast. A ndante
marvato was showbp to hetter advantage
thap that given by the firet and secoud
choire. The time was slower, the
meicdy was more beautiful, while the
lower part wuas llght ana eoft, se it
should be, The ailegro was clear,
light and cleanly executed. The
volces in this cholr were better than
that of the choira Nos. ope and iwo,
and the lights and shades, blendiog,
and general interpretatiop better.
Without the least hesitation we award
the prize to cholr No. three.
T. J. Davia, Mus. Bao.

PRIZE COMPOBITION.

The adjudication on the composition
for the male chiorus f» aa followa:

Adjudicator Mr. T, J. Davies, Mus,
Bao.,, Bvurantoo, Pa,, on the male
chorue composition, Balt Lake City
Eifateddfod, Qotober 3 and 4, 1895,

Twelve pompositions were recejved
for the best moueical composition, suit-
able for male chorus, (composers to
select their own words) bearing the
following Dsmes:

G, Miove, Cambrian, Ap Obtlo, A
Sailor, Naamap, K. F. Parry, Bertini,
Oregonian, Pioneer, Glyndwr, Basso
Cantanta and Plaidy.

Bipce] have o:refully marked the
erroneous progress ons of each com-
poser op the MSH, 1 will not mention
them here, but simply confine myselt
lo a few brief remarks on the com-
parative character nnd morit of each
writer,

The least pretenlious of these nom-
positicna ia the one agslgned to K. F.
Parry, it belog omet in the plalpest
part—song form—wlithout nay desire
for extendion or Indepeudent part.
writing.

The uvext In lepgth is a bemutiful
part-so0DY entitled “Alone, by
Cambrian, He uses ihe proper  olef
for tbe tenor parts, This writer is
melodlous, scholariy, and finished in
every Jdetall,

Basso Cantanta’s euhject s **The
Bailor!s Bong.'? The ipitial unjaon
phraee is Dot s happy one, passing, as it
does, from Lhe tonic to the aeventh of
the key. Unhappily this porticon is fre-
quently repeated throughout the wori,
The bharmonles in seversl places are
ruther crude; nevertheless Basso-Cap-
tala shows muoh ability, and would
fare to helter advantage in thls com-
petition were it not for his introduc-
log so muoh forelgn matter to the home
key toward the end; after which he
fails to establish the freedom necessary
tc form a happy and eatiefactory
finish.

Oregonlan gives hls desoription of A
Biorm at Sea which covers twenty-one
pages of fall-sized music paper. He,
douhtless bas a gi/t for melooy, but je
sadly wanting ip the menne for har-
mohioas drese.

Bertinl writes in o light, pleasing
mapaer. His form as regarde contrast
of movements and obapge of key s
the beat part of his work. His short-
comling ls the same as thet of Oregon-
lap—the wact of origlonality and har-
monio coler. 1t is strange thal gue
who writes so melodiougly eshould
have so many errors in his part writ-
ing.

Pialdy—Thia writer remindes me of
the aulhor of the technioai studiea for
the piapoforte, for, Indeed, his eflort,

compnratively, is atmost as dry as



