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out a story in his mind from beginning
to end plot conversation and all before
he put his pen to paper mr crawford
replied

my method of working is somewhat
the same though I1 do not go as far as
the wording of the novel or the conver-
sation I1 know how the story is to end
however before it begins and the hard-
est work of the novel is generally done
when I1 begin to write I1 first study out
the plot and outline the chapters and
situations oltenoften sitting for a day at my
desk with my pen in hand and accom-
plishingshing practically nothing I1 make
the outline as complete as possible
writing out the heads otof chapters ar-
ranging the climaxes and constructing
in short a skeleton otof the novel I1
then begin to write and work along
steadily as far as I1 can according to my
schedule until the book is completed
of course I1 have sometimes to change
from the first outline but not much

have you regular habits of work I1
asked

not particularly so replied mr
crawfordCraw tord save that I1 work all the
time I1 rise very early have a cup of
coffee and I1 write steadily along until
lunch time then atterafter a slight rest
I1 write on until dinner I1 find that I1
do some of my best work when I1 write
rapidly and after outlining the novel I1
wish to push my work as far as possible
until it is completed

how about the conversations in
your stories mr crawford do you re-
member the good things you hear or
does the conversation come to you in
the natural development ot your char-
actersac

the individuality of my characters
is otof the greatest importance to me in
my writing replied mr crawfordCraw lord 1I
take no notes otof anythingany jing butut I1 knownow
my characters they are real persons
tometo me when I1 am writing about them
andnd I1 actually seem to hear them talking
in my ears as I1 write it they were not
real to me I1 could not tell their story
nor make them talk naturally it is a
curious thing however that in writing
these conversations sen ances occur to
me that will aid me in the development
otof the latter part of the story I1 reserve
these for the advance chapters and put
them down where they naturally come
inini1 I suppose you think of your charac-
ters often when you are not writing do
they live with you

yes this itis especially so with the
characters of my italian stories as torfor
instance esca and corona I1
know just what they would say or do
under certain circumstances and I1 often
think of them and with them

you have written a great many
novels mr crawford I1 should think
your work would grow easier for you as
you write

in some respects it does replied
mr crawfordcrawford in other respects not
As far as the mere mamachinerychinery of the
work is concerned it is much easier and
I1 can write taster but as far as my sense
of proportion is concerned it is
harder I1 find thatthai I1 am in danger of
making my stories too sensational and I1
have to guard against being too effusive
you see I1 have been writing now for a
long time I1 wrote mr Isaacs thirteen
years ago and have written altogether
twenty eight novels

still mr crawford you are only
about forty you are just at the begin

ning of your prime some of the great-
est of our novelists have done their best
work after that age

yes was the reply thackeray
wrote vanity fair alterafter he was forty
walter scott did not begin the waverly
novels until he was forty two but you
must remember that scott had written
the most of his poems before that and
thackeray had been dabbling in all
kinds of writing but think what a cap-
ital those men had in their past experi-
ences as a basis for their stories this
isis a great thing for a novelist at the be-
ginning of his writing you must not
however understand me as trying to
pose as a great novelist I1 am not I1

have only written a few stories which
some of the people are kind enough to
like

1 I think you are too modest by a
ireatgreat deal mr crawford said 1I you
have a strong hold on a vast number of
people and many of your novels will
last

1 I dont know replied mrmir crawford
when did you first realize you could

write stories I1 asked
it was when I1 wrote mr isaacs

my first novel I1 had then been writing
lorfor seven years and had done nearly
every kind of literary work except fic-
tion I1 did not think I1 could write fic-
tion I1 did not believe that I1 had enough
warimaginationa ination it was my uncle sam
wardgd who urged me to try it

how did your success affect you
it was of course a great pleasure

was the reply 1 I began at once to feel
the change and within three months my
life was modeled on a different basis
after writing mr isaacs and before it
was published I1 had written dr cladius
doing it in the intervals olof my other
work As soon as mr isaacs appear-
ede tthee eeditori or 0of thee atlantican ic monthlyon y
made me a good offer to write a serial
for him I1 wrote it and I1 have been
writing fiction from that day to this

A great many people mr crawford
notably college professors think that
there is some secret purpose contained
in every book some mission which the
author is trying to further what is
your end in novel writing

it is that of most literary men was
the reply it is to interest and to
museamuse in order that I1 may make money
out of it I1 write novels because it pays
me to write them and because it is my
mode of making a living I1 have no
great lessons to teach nor moral ends
to further novels written for such pur-
poses seldom succeed A man might
be able to write one such story but not
many jt requires a peculiar nature to
write a great novel of that kind such for
instance as that of abraham lincoln
had he been a novel writer he could
from the outcome of his voul have made
a greagreatt moral novel

speaking otof morality in novels mr
crawfordCraw lord why is it there is such a dif-
ference between the english school of
novelists and those of the french and
italian

it is largely because of the difference
in the people and in the standards after
which the the stories are modeled all
english and american stories are written
as though they were to be read by but
one person and that is the young girl
nothing that she should not know is put
into them and it anything of a different
nature is admitted it must be so clothed
that she will not understand its toral
tendencies and that the married person

can only see the truth by reading 1

tween the lines the italian and
french novels are written for themthe mad
women and not for the girl I1it ny
be better for our fiction if we I1hadatad
classes of novels one for the girtgirl 1

the other for the married peo
have often thought of it but there is
way in which it could be done V
this country russia the books mightamigh
pass through the hands of a censor 1

could stamp the great red letter A
that on the breast of hester
the scarlet letter upon their bs
and provide that such books should
be sold to girls nor be read by tl
but no it would even then bbe imimp
ble to prevent their falling into the
hands the more they were forbidborbi
the more they would be anxious ttoj
them and you know enough
american girls to know that they
get them too

how about zolas novels wl
you think of them

1I am fond of zola jl repliedreplied
crawford his books are very serdjstr
there are about twenty five bad art
in each one of them that might be
out and I1 think these could be cut
without hurting the storiesstones zola m
paints vice in bright color sand with 1

sin is never attractive
speaking of america mr i

ford is this a goodabood field for
writing itsfe not life too slow here

1 I think not replied mr cracrawl
american life is as full of elcie

situations and interesting charachcharacterscharact
any on the globe we are next tajto
english the most sentimental peoplepeo
the world we far surpass the U
races such as the spanish french
italian in this regard ft

and yet mr crawford these
the racesa in which the flamename otic
supposed to burn the brightest

the flame among them is 0oi
that of passion than of love I1
its highest form is I1 believe
among us and the english

you have spent the great partparc
your life abroad mr crawford is
good thing for an american to live
away from his country

1 I dont think it has hurt my an
if that is what you mean

plied mr crawford you have to
away from america now and then to S

what big things and great things
country and our people are I1 am pr
of my americanism and though I1
born in italy I1 am an american in
sense of the word

do you think the great am
novel has yet been written

mo I1 do not replied mr
ford you cannot name one I1
ture which you would call by that
alien such a novel appears it will sjs
out above all others it will I1 su
come in time it will hardly be
deuced in new york or new enenglat
these are not the centers of Aamer
ism it will probably be writteniam
man from the middle west 10
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